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The nature and activity of the organization

The Foundation Office for Contemporary Art Norway
(OCA), org.nr: 984 259 344 was founded the
01.01.2002 by the Ministry of Foreign Affairs and the
Ministry of Culture to increase and professionalize
Norwegian participation in international cooperation
in the visual arts.

The foundation administers an application based
travel scheme as well as five residencies abroad
for the Ministry of Foreign Affairs. The foundation
works to get managers and curators from important
art institutions to Norway to meet Norwegian artists
and curators with the goal that they will be invited
to international biennials and exhibition venues and
can apply for travel support.

In 2018, OCA had 8 visiting curators who
overall had 38 meetings with Norwegian artists.

The foundation administers on behalf of KUD an
application based support scheme for commercial
galleries and independent exhibition spaces for
participation at international art fairs and temporary
exhibition arenas and a scheme for support to the
support network for artists’ participation abroad.

An international jury evaluates and makes the
final decision on all applications for grants and
residencies.

The jury had the following participants in 2018:
Katarina Pierre, Stefan Kalmar, Liubov Kuzovnikova,
Hanne Beate Ueland and Katya Garcia-Antén.

In 2018, the jury assessed 220 applications
applying for the total of NOK 8.218.031 for travel
support within 02 countries and gave support to 91
projects of in total NOK 1.733.645.

The Jury selected four artists and two curators for
residencies.

For commercial galleries and independent
exhibition spaces the jury evaluated 38 applications
of in total NOK 6.014.580 and granted NOK
3.895.444 to 37 applicants which gave presentation
of 116 Norwegian artists at international art fairs and
temporary exhibition arenas abroad.

For support to the support network for Norwegian
artists the jury evaluated 23 applications of in
total NOK 966.572 and granted NOK 442.196 to
17 applicants for translation of Norwegian texts,
personnel travel and accommodation abroad and
participation fee.

OCA has agreement with and offers residencies
in USA, Germany, Belgium, Brasil and India. In
2018 there were in total 130 applications for the six
residencies the foundation has. In New York the
foundation has a one year artist residency and a
three months residency for a curator. In Berlin there
is a one year artist residency, in Brussels there is a
six months artist residency, in Rio de Janeiro there is
a three months artist/curator/critic residency and in
Mumbai there is a one month curator residency.

By expiry 1st August of the ten year long house
rental contract the foundation had for space in
Nedre gate 7 with own gallery, three studios and
office space, OCA moved to a new office space, with
a smaller project space in the same building, and
released means for more programming.

In Dhaka, Bangladesh in February OCA
participated in the Dhaka Art Summit with a
writing ensemble for critical text with the thematic
indigenous people’s perspective on art, curating and
critical writing over 6 days which had 470 visitors.
Total audience number abroad became 470.

The exhibition “Let the river flow” with 63
art works, discussing sami history and their
interventions to take back land rights, was open for
public in own gallery 11.4-3.6.2018 (42 days). The
exhibition’s side programmes contained several
arrangements in the nature and one symposium at
OCA in connection with the closing of the exhibition.
In total the exhibition and its side programmes got
2.576 visitors.

In Oslo, OCA had 5 public events with in total
176 visitors in the new project mezzanine after
the foundation moved to the other part of Nedre
gate 7 per 1st August. It was a house-warming
party 25th September where 90 guests came, two
presentations by curators under the foundation’s
international visitor programme in October where
43 visitors came, a film screening in relation to a
guest under the foundation’s international studio
programme in October where 24 visitors came
and then OCA hosted a book launch for Nordnorsk
Kunstmuseum in November where 19 visitors came.

OCA arranged a conference at the Vigeland-
museet with 38 participants 23rd November in
cooperation with The Nordic Institute of Art. This
was the first part of a series with the thematic
“Canon no Canon” discussing how art canons
establish. Total visitor number in Oslo ended on
2.790.
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In addition OCA arranged an information meeting
about its grant schemes in Tromse Kunstforening
and a launch of own produced book “Sovereign
Words” in Ardna - the sami culturehouse at the
University of Tromsa in December 2018 which in
total had 95 visitors.

Total visitor number in Norway became 2.885.

The book “Sovereign Words” is a collection of
texts from the critical writing ensemble in Dhaka
which OCA published via the publisher Valiz.

The Board and management

Four board meetings were conducted in 2018.
Board member Hanne Mugaas withdrew from

the board 14th June. KUD appointed Stine Helén
Pettersen as the new board member 30th October.

Economy

The result for 2018 shows a loss of NOK 1.152.265
and total equity pr. 31/12/2018 is NOK 3.635.038,
whereof the basic capital is NOK 50,000.

Continued operation is assumed in preparing the
financial statements, and it is confirmed that there is
basis for a continued operation.

Personnel and working environment

By the end of 2018 the foundation had 5 permanent
employees in 100% positions and two temporary
employees, five women and two men. The
Foundation works to ensure that there shall be no
discrimination based on gender, religion or ethnic

background in matters such as recruitment, salary or

promotion.

There have been no serious accidents or incidents at

the work place during the year 2018.

Other conditions

The Foundation is not involved in activities involving
pollution of the environment.

The Foundation is recycling.

Oslo, 15th February 2019
The board of directors of Office for Contemporary Art Norway

Sverre Gullesen
styremedlem

———

Katya Garcia-Anton
direktor
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ISGIES 2018 TOTAL
No of applications 38
Applyed for in total 6.014.580
No of given grants 37
No of grants in % of no of applications 92%
Granted amount in total 3.895.444
thereof to Display Fee 3.001.934
thereof to Art Transport 642.955
thereof to Art Insurance 75.705
thereof to Printed Information Material 174.850
Granted amount in % of applyed for 61%
No of commercial galleries granted 19
No of non commercial artist run spaces granted 18
Granted for Visual Art 2.899.194
Granted for Arts & Crafts 803.000
Granted for Artist Books 193.250
No of Norway based artists promoted 116
whereof in books 27
Country where granted USA 6
projects take place Denmark 5

France 4

England 4

Switzerland 4

Belgium 3

Germany 3

Russia 2

Sweden 2

The Netherlands 9

UAE 1

Mexico 1

SUM 37
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ISACAT 2018

No of applications

Applyed for in total

No of given grants

No of grants in % of no of applications
Granted amount in total

thereof to Translation

thereof to Accomodation

thereof to Travel

thereof to Prints

thereof to Display fee

Granted amount in % of applyed for
No of persons behind the grants given;
thereof female

thereof male

No of national art magazines involved in grants given

No of translators involved in grants

No of Norway based female artists promoted

No of Norway based male artists promoted

No of Norway based female art critics involved in grants
No of Norway based male art critics involved in grants

No of Norway based female curators in

No of Norway based male curators involved in grants

Birthplace of the 112 grantees

Country where granted
projects take place

TOTAL
23
966.572
17
74%
442196
163.350
133.112
133.734
0]
12.000
46%
24
17
7
6
0
5
3
4
2
volved in grants 1
4
Norway 15
England 3
Denmark 1
Mexico 1
Peru 1
Germany 1
Estonia 1
USA 1
SUM 24
USA 7
England 1
Latvia 1
Germany 1
Poland 1
England 1
Portugal 1
Belgium 1
Italy 1
Russia 1
Denmark 1
Estonia 0
Bolivia 0
SUM 17
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International residencies 2018

No. of applicants from No. granted

Name Period artists curators critic artists curators critic
Bethanien, Berlin, Germany 11,5 months 52 0 0 1 0 0
ISCP New York, USA, artist 11.5 months 40 0 0 1 0 0
ISCP New York, USA, curator 3 months 0 5 0 0 1 0
WIELS Contemporary Art center, Brus- 9 months 21 0 0 1 0 0
sels, Belgium
Capacete, Rio de Janeiro 3 months 9 0 0 1 0 0
Mumbai Art Room, Mumbai 2 month 0 3 0 0 1 0

preparation,

1 month in

Mumbai
TOTAL SUM 122 0 0 0 0 0
Total number of applicants 130 122 8 0 0 0 0
Total number of people granted 6 4 2
The allocation between men (M) and women (F)
Name Artist/ Applicants Granted

Curator M F M F
Bethanien, Berlin, Germany Artist 21 31 0 1
ISCP New York, USA Artist 14 26 0 1
ISCP New York, USA Curator 1 4 0 1
Wiels Contemporary Art center, Artist 10 11 1 0
Brussels, Belgium
Capacete, Rio de Janeiro, Brazil Artist/ 3 6 0 1

Curator/Critic
Mumbai Art Room, Mumbai Curator 0 3 0 1

SUM 49 81 1 5
Total number of applicants 130

Total number of people granted 6



No. of applicants in
each age interval

Name Artist/Curator 20-29 30-39 40-49 50-59 60-69 | SUM

Bethanien, Berlin, Germany Artist 2 33 13 4 0 52

ISCP New York, USA Artist 0 22 14 3 1 40

ISCP New York, USA Curator 0 2 3 0 0 5

WIELS Contemporary Art center, Artist 2 16 2 0 1 21

Brussels, Belgium

Capacete, Rio de Janeiro, Brazil Artist/ 0 6 2 0 1 9
Curator/Critic

Mumbai Art Room, Mumbai Curator 0 1 1 1 0 3

TOTAL 4 80 35 8 3 130
Applicants 130

No. of grantees in each

age interval

Name Artist/Curator 20-29 30-39 40-49 50-59 60-69 | SUM

Bethanien, Berlin, Germany Artist 0 1 0 0 0 1

ISCP New York, USA Artist 0 0 1 0 0 1

ISCP New York, USA Curator 0 1 0 0 0 1

Wiels Contemporary Art center, Artist 0 1 0 0 0 1

Brussels, Belgium

Capacete, Rio de Janeiro, Brazil Artist/ 0 1 0 0 0 1
Curator/Critic

Mumbai Art Room, Mumbai Curator 0 0 1 0 0 1

TOTAL 0 4 2 0 0 6

Total granted

1
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1S02 2018

No of applications

Applyed for in total

No of given grants

No of grants in % of no of applications

Granted amount in total

thereof to Travel

thereof to Accomodation

thereof to Art transport

thereof to Art insurance

thereof to Catalogue production

Granted amount in % of applyed for

No of persons behind the grants given;

thereof female

thereof male

No of national institutions involved in grants given
No of int. institutions involved in grants

No of Norway based female artists involved in grants
No of Norway based male artists involved in grants
No of Norway based female curators involved in grants
No of Norway based male curators involved in grants
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TOTAL

220
8.218.031
91

41%
1.733.645
696.124
374.457
559.539
50.015
53.510
21%

128

73

55

10

100

77

61

10

4
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Birthplace of persons behind the grants

NORWAY:

Oslo
Trondheim
Bergen
Kristiansand
Stavanger
Tromsg
Bodo
Drammen
Hammerfest
Skjeervey
Larvik

Alta
Tvedestrand
Tensberg
Askim
Orland
Mosjogen
Hamar
Fredrikstad
Kristiansund
Sarpsborg
Horten
Sveio
Stjerdal
Volda
Kirkenes
Alesund
Kafjord
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ABROAD:

Sweden
England
Finland
Denmark
Colombia
Germany
Eritrea
Palestine
Lithuania
Argentine
South-Africa
Slovakia
Russia
Spain
America
Iran
Bosnia &
Hercegovina
Canada
Portugal
Romania
Austria
Cuba
Australia
Japan
Greece

The Netherlands

Poland
Zambia
Iran
Slovenia

TOTAL
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128

Country where granted

projects take place

America
England

The Netherlands

France
Mexico
Thailand
Germany
Russia
Canada
Denmark
Senegal
Austria
Spain
Belgium
India
Italy
Iceland
Switzerland
Portugal
Slovenia
Uganda
Columbia
Tanzania
Lithuania
Croatia
Sweden
Hungary
Panama
Ethiopia
Indonesia
Ukraine
Irland
Slovakia
Serbia
Greece
Brasil
Albania
UAE
Czech

SUM

Grants
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INTERNATIONAL SUPPORT 02

2005-2018
Year No. of applicants Applyed for in total No.of % People behind granted

NOK grants projects

Male Female

2005 245 98 40
2006 284 95 33
2007 213 6.930.000 77 36
2008 150 9.090.619 69 46
2009 184 7.025.372 83 45
2010 201 7.408.760 98 49 102 78
2011 251 9.715.863 136 54 99 103
2012 233 8.903.600 142 61 92 113
2013 249 10.020.629 117 47 102 130
2014 283 11.170.063 163 58 111 168
2015 237 8.604.339 92 38 58 68
2016 230 9.631.199 87 38 56 62
2017 211 9.403.021 79 38 48 64
2018 220 8.218.031 91 4 33 51

14 2018



Granted

%

amount

NOK

1.000.000
1.300.000
1.700.000 24
2.100.000 23
2.259.988 32
2.141.036 29
2.231.253 23
2.330.172 26
2.200.000 22
2.100.000 19
1.409.958 16
1.412.305 15
1.982.700 21
1.733.645 21
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INTERNATIONAL JURY

2002

Ute Meta Bauer X
Hans Hamid Rasmussen X
Ellen Saethre X
Solveig Qvstebe X

Bente Stokke

Harald Solberg

Per Gunnar Tverbakk
Susanne Ghez
Sarat Maharaj

Sune Nordgren
Marta Kuzma
Christiane Erharter
Ann Demeester
Frank Falck

Tiril Schreder

Elise Storsveen
Solveig DOvstebo
Dirk Snauwaert
Hege E. Nyborg
Roger M. Buergel
Angela Vettese
Annie Ratti

Giovanni Carmine
Mark Sladen

Katya Garcia-Antén
Livia Paldi

Grant Watson
Caroline S. Ugelstad
Sissel Lillebostad
Phillippe Pirotte

Eva Gonzalez-Sancho
Heike Munder

Nadia Schneider Willen
Katarina Pierre
Stefan Kalmar
Liubov Kuzovnikova
Hanne Beate Ueland
Silja Somby
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2003

X

2004

X X X X X X

2005

X X X X X X

X

2006

X X X X

2007

X

X X X X X

2018

2008 2009 2010
X
X X X
X X X
X X X
X X
X
X X X

X X

X



2011 2012 2013 2014 2015 2016 2017 2018

X X
X X
X X X
X X X
X X X
X X X
X X
X
X
X X X X
X X
X X
X
X X
X X
X X
X X

X X X X
X X X X X
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Guests in 2018

International residents (artists, curators and critics)
are invited to OCA’s International Studio Programme
(ISP) for a period of up to three months. The length
of the stay depends on the respective resident’s
schedule needs. The resident is provided with a
professional studio, an apartment at Ekely for their
stay in Oslo, and additional research possibilities
during his or her stay.

The residency can be used for independent
research, work on a project taking place in Norway,
teaching purposes or for other activities in relation
to Norwegian contemporary culture.

Guests in 2018

The International Visitor Programme (IVP), as
initiated by the Office for Contemporary Art, serves
as the primary research mechanism by which
international curators are provided the opportunity
to become familiar with individual artist production
by artists working within Norway and by Norwegian
artists working internationally. In 2018, the IVP
hosted in Norway 8 curators from international
museums, kunsthalles, project spaces, and non-
for-profit initiatives and they had 38 meetings with
Norwegian artists

19

This was the guest within the International
Studio Programme in 2018:

Maria Inés Rodriguez
https://www.oca.no/visitors-programme/studio-
programme/september-october-2018

These were the visitors from abroad who
stayed at Ekely in 2018:

Mallika Roy
Shweta Sharma a.k.a Betty

Nell May

Dasom Suh and Sumesh Sharma
https://www.oca.no/visitors-programme/visitor-
programme/march-2018

Tom Trevor, Vincenzo de Bellis and

Gabriel Mestre Arrioja
https://www.oca.no/visitors-programme/visitor-
programme/april-2018

Robin Clark
https://www.oca.no/visitors-programme/visitor-
programme/september-2018

Christina Lehnert and Stephanie Seidel

https://www.oca.no/visitors-programme/visitor-
programme/october

Visitors



Pro?ramme
Activities




Summary

OCA’s programme of research, publications, exhi-
bitions and seminars and conferences witnessed
ground-breaking developments and transformative
initiatives that continued to broaden and deepen
Norway’s connection with international contem-
porary artists, curators and researchers as well as
ensure Norway continues its influential position as a
shaper of critical debates in contemporary art on a
global stage. The focus on Indigenous issues ex-
panded from OCA’s years long engagement with
Sapmi to deepen collaborations and programmes
with international Indigenous peers from a wide
range of communities across five continents.

OCA’s major exhibition ‘Let the River Flow.

The Sovereign Will and the Making of a New World-
liness’ (2018) garnered critical acclaim from national
and international outlets. The sustained interest by
other institutions to host the exhibition is testament
to its wide appeal in bringing the historical events
of the Alta Action and the central role artists played
within it to today’s audiences. OCA’s book Sovereign
Words. Indigenous Art, Curation and Criticism
(2018), published with Valiz Books (Netherlands),
was a first of its kind reader of international Indig-
enous thinking that has been widely distributed all
over the world and nominated for the prestigious
inaugural Richard Schlagman book award at the
Whitechapel Gallery in London, UK, in the category
of ‘Best Book on Contemporary Art’. OCA also orga-
nized major international seminars and conferences
and kept up a steady stream of international visitors
coming to Norway to meet artists and cultural pro-
ducers based here as they prepare for exhibitions
around the world.

In the midst of these programmes, 2018 also
saw OCA through major transformations as the
institution moved into new offices, said goodbye to
its exhibition space, and welcomed new members to
the team. The move ushers in a new era of mobility
and accessibility for OCA, with programmes such
as the Mezzanine series, launched in 2018, geared
toward increasing contact with all OCA’s internation-
al visitors, deepening conversations between them
and our communities at home.

Below follows a more detailed description of
OCA’s programme for the 2018 year.
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Critical Writing Ensembles at the
Dhaka Art Summit
2-6 February 2018, Dhaka, Bangladesh

The Dhaka Art Summit is among the leading plat-
forms for contemporary art in South Asia, and OCA
has been a collaborator with the summit since
2016. In 2018, OCA continued its presence in Dhaka
with its Critical Writing Ensembles initiative, a pro-
gramme committed to the strengthening of critical
art writing within and across communities of the
world. The programme was formally launched by
OCA 2016 in Dhaka, with a preface presented at
Baroda University in Gujarat, India, in 2015.

For the 2018 iteration of Critical Writing Ensem-
bles, OCA conceived of and organized the pro-
gramme ‘Sovereign Words. Facing the Tempest of a
Globalised Art History’, a platform of panel discus-
sions, lecture performances, group debates and
readings taking place within the framework of the
Summit and including sixteen contributors from four
continents, including three from Sapmi.

The project conveened artists, poets, storytellers,
performers, curators, and scholars of Indigenous
communities and non-Indigenous peers to reflect
upon the words, writing forms, spaces and process-
es through which Indigenous artistic practices, their
histories and contact points with the Western canon,
have been and should be counter-narrated today.
Within a contemporary context, ‘Sovereign Words’
considered the entanglement of writing a Western
canon of art history that declares itself today as
global. It posed these questions in the face of the
narration of Indigenous histories that have a plan-
etary dimension, and against the Modernist/colonial
ideologies that frame them.

What would the new histories of the arts of
Indigenous practitioners look, feel and sound like?
Should novel methodologies of word/voice-crafting
be constituted to embody and empower the Indig-
enous discourses of the future? Is it sufficient to
widen the Modernist historical canon through the
politics of inclusion? Is this broadening a new colo-
nial model for Indigenous practices, or is it fostering
the cosmopolitan-ness of thought that Indigenous
communities have always inhabited? Who does the
much talked-of ‘Indigenous Turn’ belong to in real-
ity? Is it a Western project of introspection and revi-
sion in the face of today’s ecocidal, genocidal and
existential crisis?

Programme



Drawing on newly commissioned texts and public
discussions staged during the Dhaka Art Summit,
the Ensembles came to life through the practices of
Indigenous writers from across four continents, as
well as through discussions and presentations with
non-Indigenous peers. OCA-commissioned speak-
ers included Daniel Browning (Aboriginal journalist,
radio broadcaster, documentary maker, sound artist
and writer); Kabita Chakma (researcher, architect,
writer and lecturer from the Chakma Indigenous
group of Bangladesh); Megan Cope (Aboriginal
artist); Santosh Kumar Das (artist from the Mad-
hubani district); Hannah Donnelly (Wiradjuri writer
and artist); Léuli Mazyar Luna‘i Eshraghi (artist
and writer of Samoan, Persian, German and Chi-
nese ancestry); David Garneau (Métis artist, writer,
curator and Associate Professor of Visual Arts at
the University of Regina); Biung Ismahasan (curator
and writer from the Bunun Tribe of Taiwanese
Indigenous peoples); Kimberley Moulton (curator
and writer of Yorta-Yorta heritage); Djon Mun-
dine (curator, writer, artist and activist, member
of the Bandjalung people of Northern New
South Wales); Maret Anne Sara (Sami artist and
writer); Venkat Raman Singh Shyam (Pradhan
Gond tribal artist); Irene Snarby (writer and
academic, UiT - the Arctic University of Norway;
Sapmi/Norway); Ande Somby (Indigenous law-
yer, writer, yoiker and Associate Professor of Law
at UiT — The Arctic University of Norway; Sapmi/
Norway); Gayatri Chakravorty Spivak (literary
theorist, Colombia University, New York); Prashanta
Tripura(anthropologist, teaching at the Depart-
ment of Economics and Social Sciences at BRAC
University, Dhaka), and Sontosh Bikash Tripu-
ra (researcher; Tripura indigenous community in the
Chittagong Hill Tracts of Bangladesh).

‘Sovereign Words’ was conceived by OCA, and or-

ganised in partnership with DAS, Artspace Sydney
and the Australia Council for the Arts.
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EXHIBITION: Let the River Flow.
The Sovereign Will and the Making
of a New Worldliness

Opening: 11 April 2018, Oslo

In April 2018, OCA opened a major new exhibition
stemming from the surge in artistic activity that
occurred around The Alta-Guovdageaidnu Action
(c. 1978-82).

‘Let the River Flow’ is the fruit of three years of
dialogue with artists, scholars, and other cultural
peers and peoples across Sapmi, traversing four na-
tion-states (Norway, Sweden, Finland and Russia).
The exhibition showcases the essential role of Sami
artists in the action, in particular the radical Maze-
joavku: Sami Daiddajoavku (Sami Artists’ Group,
1978-83), as well as the solidarity of non-Sami
counterparts. It presents rare historic works side-
lined from the Nordic art historical canon, as well as
material from the The Archives of the Protest Move-
ment against the damming of the Alta-Guovdageino
water system and new contemporary commissions
that explore the legacy of Alta today. ‘Let the River
Flow’ simultaneously claims and challenges the
place of Sami art amongst the new global, modern-
ist, museologies dedicated to expand the canon of
art history to a world-scale.

‘Let the River Flow’ is curated by Katya Garcia-
Anton, with Antonio Cataldo. The project has been
honoured by the guidance of an Advisory Council
consisting of Sami scholars, Prof. Gunvor Guttorm
and Prof. Harald Gaski. The exhibition design is fruit
of a Sami-Norwegian collaboration by A-Lab (Kare
R. Anti) and Torsteinsen Design.

Artworks, performances and lectures will be
presented by: Nabil Ahmed, Aillohas/Nils-Aslak
Valkeapaa, Maria Thereza Alves, Jimmie Durham,
Elle Marja Eira, Mai-Lis Eira, Pauliina Feodor-
off, Aage Gaup, Trygve Lund Guttormsen, Josef
Halse, Geir Tore Holm and Sessa Jergensen, Berit
Marit Haetta, Susanne Heetta, Iver Jaks, Keviselie/
Hans Ragnar Mathisen, Aine Mangaoang, Britta
Marakatt-Labba, Joar Nango and Tanya Busse,
Rannveig Persen, Synneve Persen, Maret Anne Sara,
Arvid Sveen, Elin Mar Qyen Vister, amongst other
contributors.

2018



Performance by Geir Tore Holm and
Sassa Jergensen
12 May 2018, Skiptvet, Norway

In conjunction with their participation in ‘Let the
River Flow’, Geir Tore Holm and Sessa Jergensen
presented the second and complementary part of
their work on view at OCA alongside the Holsbek-
ken creek. The performative walk included discus-
sions about a number of fluvial issues focusing on
facts, stories, languages, expectations and specula-
tions on the subject.

Goase Dusse revisited: Performance
by Elin Mar Qyen Vister
27 May 2018, Oslo, Norway

This was a sensory walk and concert encouraging

a deep listening to Aillohas’s The Bird Symphony
As part of Singing along to whooper swans - talking
with the rocks — Goase Dusse revisited by Elin Mar
Oyen Vister.

The event featured talks and interventions by invited
guests Gjermund Andersen (Chair of Naturvern-
forbundet - Friends of the Earth Norway), Anders
Rimpi (composer) and Hanna Mattila (scholar).
Freshly foraged forest herbs and soup was provided
by Tokyo Twins and Elin Mar Q@yen Vister.

Workshop: Fighting Environmental
Crime in West Papua
1 June 2018, Tromsg, Norway

In June OCA organized a workshop led by Nabil
Ahmed, Bangladeshi contemporary visual art-

ist, writer ,researcher, and musician. It was held in
Tromso and convened by the Tromse Academy of
Contemporary Art and Creative Writing on Friday,

1 June from 10:00 to 15:00. This workshop was
organised by the Office for Contemporary Art Nor-
way in collaboration with the UiT: The Arctic Univer-
sity of Norway as part of the exhibition ‘Let the River
Flow. The Sovereign Will and the Making of a new
Worldliness’.
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Let the River Flow: Closing Symposium
3 June 2018, Oslo, Norway
Closing Symposium

On Sunday, 3 June from 11.00 to 16.00, a closing
Symposium was held at OCA in Oslo to offer in-
sights into issues of art, guardianship, land, nature
and colonial consumption in relation to Indigenous
artistic practices. This event included presenta-
tions by Sami author Marry Ailonieida Somby on
writing and literature in the staging of the Action;
Sami scholar Irene Snarby, contextualising the art
of the legendary Sami artist Iver Jaks (1932-2007)
from a duodji perspective (a term mis-labelled as
Sami handicraft, which in fact encompasses a Sami
worldview, spirituality, Sami knowledge, conceptions
of nature and the making of objects in relation to
life); Sami musician and yoiker Sara Marielle Gaup,
on art and guardianship; Sami artist Pauliina Fe-
odoroff on her work at the intersection of ecological
restoration and film; Oslo-based musicologist, edu-
cator and musician Aine Mangaoang on the relation-
ship between songs and protest; renowned Maori
curator Megan Tamati-Quennell presented central
moments in recent Maori artistic production with
particular focus on leading Maori artist Ralph Hotere
and Senior Maori artists Emily Karaka and Shona
Rapira Davies; London-based, Bangladeshi artist,
writer and researcher Nabil Ahmed, together with
Papuan nature guardians Mama Yosepha Alomang
and Markus Haluk; London-based human rights
campaigner Andrew Hickman; and human rights
lawyers Veronica Koman and Fadjar Schouten-
Karwa spoke on recent research into environmental
regulation, spatial and media practices and the law
relating to the impact of mining in West Papua, as an
environmental issue connected to current challeng-
es across other Indigenous contexts, such as that of
the Sapmi region.

Housewarming and Autumn Party
25 September 2018, Oslo, Norway

In September OCA inaugurated its new offices

with a housewarming party that also marked the
new season and a welcome back to the community
from summer. The event included public remarks by
OCA’s director Katya Garcia-Anton regarding OCA’s
new home and the institutions views toward the
future.



Spiritual Decolonisation Workshop
13-17 August 2018, Tennevoll, Norway

Office for Contemporary Art Norway organised a
workshop led by Niillas Somby at Fjellkysten Guest-
house from 13 - 17 August, 2018. This gathering
brought Sami artists and thinkers together with
international Indigenous peers from Maori (New
Zealand) and Olmec (Mexico) communities in order
to explore how ancient Sami cultural practices

and methods can transfer and be made available

to future generations. It was an initial meeting for
scholars, educators and practitioners of traditional
knowledge to develop and document materials for
cultural transmission.

Film screening of Laura Huertas
Millan by Maria Inés Rodriguéz
2 October 2018, Oslo, Norway

As part of her participation in OCA’s International
Studio Programme, Maria Inés Rodriguéz, former
director of CAPC Musée d’art contemporain de
Bordeaux and current adjunct curator at Museu de
arte de Sao Paulo, organized a public screening of
films by French-Colombian filmmaker Laura Huertas
Millan. This was accompanied by remarks by Maria
Inés Rodriguéz and light reception.
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International Seminar:
‘Canon No Canon: Rethinking Nordic Art’
12 October 2018, Oslo, Norway

‘CANON NO CANON’ was a conference conceived
to address and question the formation and status
of art canons internationally from historical and
contemporary perspectives as well as investigate
the procedures and possibilities for de-canonical
methodologies. ‘CANON NO CANON’ was originally
conceived by OCA and the Nordic Institute of Art,
and will develop in the future in multiple iterations
led by the institutions jointly or individually.

The seminar circulated around the following
questions: Does art from the Nordic region have
a place in what has been considered as a global
canon? Which mechanisms are deciding the place
of certain regions, or groups, in an overall art histo-
ry? What tensions, if any, are particular to the Nordic
canon (/canons)? What are the complexities behind
the conception of the Nordic, and how are they
shifting? How have art institutions (large and small)
within and beyond the region, imagined and related
to the various histories and constituencies of Nor-
dic arts as they build their collections, exhibitions,
and programmes? What developments in curating,
museologies, and academia have weighed on how
Nordic canons have evolved or devolved; and how
does this fit into a global art history? What are the
specific case studies or examples in which de-can-
onization can be identified in the Nordic context?

Speakers:
Dorthe Aagesen, Chief Curator and Senior
Researcher at the National Gallery of Denmark,
Copenhagen; Eline Mugaas, Oslo-based artist and
independent curator; Carl-Johan Olsson, Curator at
the National Museum, Stockholm; Marit Paasche,
Oslo-based independent scholar and curator;
Christopher Riopelle, Curator at the National Gallery,
London; Qystein Sjastad, Associate Professor at the
University of Oslo; Katya Garcia-Anton, Director of
Office for Contemporary Art Norway (OCA) and Knut
Lisgodt, Director of Nordic Institute of Art (NIA)
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Publication and Book Launch: Sovereign
Words. Indigenous Art, Curation and Criticism.
5 December 2018, Tromsg, Norway

In December 2018, OCA published the book Sover-
eign Words. Indigenous Art, Curation and Criticism.
A first of its kind reader of sixteen Indigenous voices
from across four continents, Sovereign Words charts
perspectives across art and film, ethics and history,
theory and the museological field. With the canoni-
cal power systems of the international art world in-
creasingly under fire today, the book makes a strong
bid for knowledge building and intellectual alliances
that will inform the cultural and artistic processes of
Indigenous and non-Indigenous futures.

For the launch of this publication, OCA organized
a programme of public lectures, conversations and
performances with international and Norway/
Sapmi-based contributors to the book. The
programme took place at Ardna, the Sami cultural
house of UiT, the Arctic University of Norway,
Romsa/Tromseg and included Kabita Chakma
(Chittagong, Bangladesh / Sydney Australia), David
Garneau (Regina, Canada/Turtle Islands), Kimberley
Moulton (Yorta Yorta, Melbourne, Australia), Biung
Ismahasan (Bunun, Taiwan), Irene Snarby
(Sami) and Ande Somby (Sami). These speakers
reconvened nearly a year after their meeting
in Dhaka to present and converse around the
publication and its renewed relevance across
artistic, curatorial, theoretical, cinematic,
museological, ethical and legal fields.
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International Visitor Programme
On-going throughout the year

In addition to the myriad of international visitors
and collaborators who came through Norway as part
of OCA’s various programmes, OCA also continued
to host International Visitors coming for their own
research and meetings with contemporary artists
in Norway regarding exhibitions and publications
abroad. These included Sumesh Sharma, artist, cu-
rator and writer. Co-founder of Clark House Initative
in Bombay, India; Dasom Suh, artist and indepen-
dent artistic director, based in Seoul and Gwangju,
South-Korea; Gabriel Mestre Arrioja, writer, artist,
filmmaker and independent curator, Mexico City,
Mexico; Vincenzo de Bellis, Curator of Visual Arts at
Walker Art Center, Minneapolis, USA; Tom Trevor, Ar-
tistic Director of the Atlantic Project, England; Robin
Clark, Director of the Artist Initiative at the San
Francisco Museum of Modern Art, USA; Stephanie
Seidel, Associate Curator at the Institute of Con-
temporary Art, Miami (ICA Miami), USA; Christina
Lehnert, Curator at Portikus, Frankfurt, Germany.
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Income statement Note 2018 2017
The Norwegian Ministry of Culture 2 18.452.640 17.193.573
The Norwegian Ministry of Foreign Affairs 2 3.763.645 4.287.500
Other public funding 2 - 773.429
Private contributions 2 - 109.470
Own income 2 402.818 818.503
Sum income 22.619.103 23.182.475
Project/exhibition/artist support 13.098.368 11.230.712
Salary and other personnel costs 3 5.398.394 5.105.981
Administrative fees 4 1.190.230 874.116
House rent 5 2.850.352 3.619.420
Building operating costs 217.998 297.675
Announcing 88.160 69.879
Other operating costs 849.115 537.819
Depreciation 6 78.801 261.563
Sum costs 23.771.418 21.997.165
Operating result (1.152.315) 1.185.310
Other financial income 10.503 14.000
Other financial cost 10.452 24.705
Sum financial items 51 (10.705)
Annual result (1.152.264) 1.174.605
Allocation of the result

Transferred to other equity 10 (1.152.264) 390.713
Transferred to equity with self-imposed restrictions 10 - 783.892
Sum allocation of annual result (1.152.264) 1.174.605

Key Figures
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BALANCE SHEET Note 31/12/18 31/12/17

Assets
Fixed assets

Tangible assets

Furnishing of new space in 2018 6 320.769 54.264
Sum tangible operating assets 320.769 54.264
Sum fixed assets 320.769 54.264

Current assets

Receivables 7 70.737 91.796
Prepaid costs 8 783.707 808.723
Sum receivables 9 854.444 900.519
Bank deposit and cash 4.875.088 7.194.486
Sum current assets 5.729.532  8.095.005
Sum assets 6.050.301 8.149.269
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BALANCE SHEET Note 31/12/18  31/12/17
Equity and liabilities

Equity

Basic capital 10 50.000 50.000
Equity with self-imposed restrictions 10 2.000.000 2.000.000
Other equity 10 1.585.038 2.737.302
Sum equity 3.635.038 4.787.302
Liabilities

Current liabilities

Accounts payable 319.056 232.676
Current tax payable 427.745 316.165
Grant liabilities 11 1.064.493 2.028.746
Other current liabilities 12 603.969 784.380
Sum current liabilities 2.415.263 3.361.967
Sum liabilities 2.415.263 3.361.967
Sum equity and liabilities 6.050.301 8.149.269

Oslo, 15th February 2019

The board of directors of Office for Contemporary Art Norway
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Direktor
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Office for Contemporary Art Norway
Annual accounts 2018

Notes

Note 1 Accounting principles

The annual accounts are recorded in accordance
with acts and good practice for small enterprises
and good practice for non-profit organisations. The
following accounting principles have been used:

Accounting principles for essential accounting items:

Income
Income is booked according to the earned-income
principle. General funding is booked the time
it is allocated for. Earmarked funds are booked
concurrently with the use of the funding. Unused
earmarked funding is booked as short-term liability
in the balance sheet.

Costs
Costs are periodised to the year the activity leading
to the costs are performed.

Current assets/current liabilities
Current assets/short-term liabilities consider
normally account items due for payment within one
year after balance registration. Current assets are
judged according to the lowest value of acquisition
cost and estimated actual value.

Fixed assets / long-term liabilities
Fixed assets are assets destined for continued
use. Fixed assets are valuated at acquisition cost.
Durable fixtures and fittings are capitalized and
depreciated over economical lifetime. Durable
fixtures and fittings are written down to regained
value when fall of value that is not expected to be
temporary. Regainable amount is the highest of net
sales value and value in use. Value in use is present
value of future cash flows related to the asset. The
down writing is reversed when the basis for it is no
longer present.

30

Receivables
Accounts receivables and other receivables are
booked at nominal value after reduction of expected
loss. Reservations for future losses are quantified
on the basis of an individual evaluation of each
of the receivables. In addition an unspecified
reservation is made for other liabilities to cover
possible future losses. In 2018 there has not been
made any reservations for future losses.

Tax
The foundation is not liable to pay government tax
for it's activities.

Change of accounting principle

There has not been made any changes in used
accounting principles in 2018.
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Notes

Additional information

New government grants in 2018 2018 2018 2017 2017
Contributors Granted Paid Granted Paid
KUD, annual budget 14.115.000 14.115.000 13.730.000 13.730.000
KUD, ISGIES 4.000.000 4.000.000 3.000.000 3.000.000
KUD, ISACAT - - 1.000.000 1.000.000
MFA, International travel support 02 1.900.000 1.900.000 2.140.000 2.140.000
KUD, Project support 1.900.000 1.900.000 1.935.000 1.935.000
MFA, International travel support 03 - - 220.000 220.000
MFA, other support - - 310.563 110.563
SUM 21.915.000 21.915.000 22.335.563 22.135.563
Note 2 Income

The distribution of use of grants from MFA: 2018 2018 2017 2017
International Project support - 0,0 % 59.521 1,4 %
International Visitor Program 108.519 2,9 % 108.617 2,5 %
Admin of the application based grant scheme 130.000 3,4 % 149.800 3,5 %
International travel support 03 - 0,0 % 220.000 5,1 %
Ekely artist house 393.578 10,4 % 368.343 8,6 %
International travel support 02 1.733.645 45,6 % 1.982.700 46,2 %
International residencies 1.397.903 36,8 % 1.398.519 32,6 %
Unused IS 02 that will be returned to MFA 36.355 1,0 % - 0,0 %
SUM 3.800.000 100,0 % 4.287.500 100,0 %
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The distribution of use of grants from KUD: 2018 2018 2016 2016
International gallery support (ISGIES) 3.895.444 21,5%  2.983.578 17,4 %
International support to the support network for artists

(ISACAT) - 0,0 % 479.995 2,8 %
International project support - 0,0 % 49.143 0,3 %
Salary and other personnel costs 5.017.872 277%  4.522.609 26,3 %
House rent 2.433.518 13,4%  3.272.382 19,0 %
Administrative fees 1.190.230 6,6 % 872.617 51 %
Building operating costs 185.788 1,0 % 257.773 1,5 %
Projects and exhibitions 3.701.215 20,4%  2.883.201 16,8 %
International Studio Programme 22.097 0,1 % 40.722 0,2 %
Depreciation 78.801 0,4 % 261.563 1,5 %
The board of directors 202.913 1,1 % 168.136 1,0 %
Travel and representation 241.731 1,3 % 245.651 1,4 %
Telephone and IT 79.293 0,4 % 75.409 0,4 %
Announcing 88.160 0,5 % 69.629 0,4 %
Venice Biennial 500.000 2,8 % 500.000 2,9 %
Other operating costs 321.076 1,8 % 240.423 1,4 %
Jury 52.357 0,3 % 3.935 0,0 %
Net financial items (51) -0,0 % 10.705 0,1 %
To equity - 0,0 % 256.102 1,5 %
Unused Int gallery support (ISGIES) accrued for use in 2019  104.556 0,6 % - 0,0 %
SUM 18.115.000 100,0% 17.193.573 100,0 %
Use of ISACAT support from KUD fra 2017 442196
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The distribution of use of other public funding: 2018 2017
IKT Congress - 673.429
Project - 100.000
SUM - 773.429
Use of private contributions: 2018 2017
IKT Congress - 9.470
Film production in 2016/To equity in 2017 - 100.000
SUM - 109.470
Use of own income: 2018 2017
Dhaka Art Summit 2018 373.283 -
CWE publication 29.535 -
Transferred to equity - 818.503
SUM 402.818 818.503
Use of equity:
Projects and exhibitions 1.152.264 283.892
SUM 1.152.264 283.892
Note 3 Salary and other personnel costs 2018 2017
Salary cost 4.220.812 4.015.670
State pension fee (Folketrygdavgift) 644.121 623.779
Pension costs 153.709 141.064
Other personnel costs 379.753 325.468
Sum 5.398.395 5.105.981
No of permanent and temporary man-labour
years at the end of the year 7 7
Remunerations (NOK)
The board of directors 121.000 133.333
Director
Salary 1.006.540 919.619
Contributions to pension liability 40.262 36.785
Other payments 4.392 8.336
Sum 1.051.194 964.740
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Note 4 Specification of auditor fee: 2018 2017
Statutory audit 57.500 57.500
SUM 57.500 57.500
Note 5 Specification of house rental 2018 2017
Nedregate 7 2.433.518 3.272.382
Artist house at Ekely 355.084 325.063
Venue for event rentals 61.750 21.975
SUM 2.850.352 3.619.420

Note 6 Capitalized investments

Furniture, fixtures

and fittings
31.12.18

Original cost 2.358.917
Supply of new purchases 345.306
Wastage of furniture, fixtures and fittings -
Accumulated depreciation 2.383.454
Capitalized value per 31.12.18 320.769
Depreciation in 2018 78.801
Depreciation rate 10-33 %
Depreciation schedulets avskrivninger Lineaer
Note 7 Accounts receivable 31.12.18 311217
Accounts receivable 70.737 91.796
SUM 70.737 91.796
Note 8 Prepaid costs 31.12.18 31.12.17
Prepaid rental international residencies 686.924 607.825
Other prepaid costs 96.783 200.898
SUM 783.707 808.723
Note 9 Bank deposit, cash 31.12.18 31.12.17
Bank deposit, cash 4.020.888 5.535.546
Deposit for house rental 625.784 1.505.486
Tax withholding 228.416 153.454
SUM 4.875.088 7.194.486
Available 4.020.888 5.535.546
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Note 10 Equity Basic capital Other equity Self-imposed SUM Equity
restrictions
Equity 31.12.2017 50.000 2.737.302  2.000.000 4.787.302
Allocation of the result in 2018 (1.152.264) - (1.152.264)
Equity 31.12.2018 50.000 1.585.038  2.000.000  3.635.038
Note 11 Status per 31.12 for received grants
From MFA 31.12.18 31.12.17
Reserved fo payment Internasjonal travel
support 02 from 2018 319.210
Reserved fo payment Internasjonal travel
support 02 from 2017 127.289 551.165
Reserved fo payment Internasjonal travel
support 03 from 2017 16.000 36.000
Reserved fo payment Internasjonal travel
support 03 from 2015 - 30.000
Unused Internasjonal travel support 02 for 2018 36.355 7.500
Reserved for payment Internasjonal travel
support 02 from 2016 6.475 6.475
Reserved for payment Internasjonal travel
support 03 from 2016 - 10.000
From KUD
Reserved for payment of ISGIES from 2018 146.883 -
Reserved for payment of ISGIES from 2016 - 7.034
Reserved for payment of ISGIES from 2017 31.900 633.236
Reserved for payment of ISACAT from 2017 - 67.565
Reserved for payment of ISACAT from 2018 38.250 -
Unused ISACAT support 77.809 520.005
Unused ISGIES support 264.322 159.766
SUM 1.064.493  2.028.746
Sum unpaid and unused projectmeans 1.064.493 2.028.746
Note 12 Other current liabilities 31.12.18 31.12.17
Prepayments from customers - 69.225
Unpaid holiday money 462.175 439.155
Unpaid costs 141.793 276.000
Sum other current liabilities 603.968 784.380
Key Flgures
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AUDIT REPORT

BDO AS
Munkedamsveien 45

Postboks 1704 Vika
0121 Oslo

Uavhengig revisors beretning
Til styret i Stiftelsen OCA - Office For Contemporary Art Norway

Uttalelse om revisjonen av arsregnskapet

Konklusjon

Vi har revidert stiftelsen Stiftelsen OCA - Office For Contemporary Art Norway' arsregnskap.

Arsregnskapet bestar av: Etter var mening:
* Balanse per 31. desember 2018 Er arsregnskapet avgitt i samsvar med lov og
* Resultatregnskap for 2018 forskrifter og gir et rettvisende bilde av
» Noter til arsregnskapet, herunder et stiftelsens finansielle stilling per 31. desember
sammendrag av viktige 2018, og av dets resultater for regnskapsaret
regnskapsprinsipper. avsluttet per denne datoen i samsvar med
regnskapslovens regler og god regnskapsskikk i
Norge.

Grunnlag for konklusjonen

Vi har gjennomfert revisjonen i samsvar med lov, forskrift og god revisjonsskikk i Norge, herunder
de internasjonale revisjonsstandardene International Standards on Auditing (ISA-ene). Vare
oppgaver og plikter i henhold til disse standardene er beskrevet i Revisors oppgaver og plikter ved
revisjon av arsregnskapet. Vi er uavhengige av stiftelsen slik det kreves i lov og forskrift, og har
overholdt vare avrige etiske forpliktelser i samsvar med disse kravene. Etter var oppfatning er
innhentet revisjonsbevis tilstrekkelig og hensiktsmessig som grunnlag for var konklusjon.

Annen informasjon

Ledelsen er ansvarlig for annen informasjon. Annen informasjon bestar av all informasjon i Styrets
arsmelding for 2018., men inkluderer ikke arsregnskapet og revisjonsberetningen.

Var uttalelse om revisjonen av arsregnskapet dekker ikke annen informasjon, og vi attesterer ikke
den andre informasjonen.

| forbindelse med revisjonen av arsregnskapet er det var oppgave a lese annen informasjon med det
formal & vurdere hvorvidt det foreligger vesentlig inkonsistens mellom annen informasjon og
arsregnskapet, kunnskap vi har opparbeidet oss under revisjonen, eller hvorvidt den tilsynelatende
inneholder vesentlig feilinformasjon.

Dersom vi konkluderer med at annen informasjonen inneholder vesentlig feilinformasjon er vi palagt
a rapportere det. Vi har ingenting a rapportere i sa henseende.

Styret og direktars ansvar for arsregnskapet

Styret og direkter (ledelsen) er ansvarlig for a utarbeide arsregnskapet i samsvar med lov og
forskrifter, herunder for at det gir et rettvisende bilde i samsvar med regnskapslovens regler og god
regnskapsskikk i Norge. Ledelsen er ogsa ansvarlig for slik intern kontroll som den finner nadvendig
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for & kunne utarbeide et arsregnskap som ikke inneholder vesentlig feilinformasjon, verken som
folge av misligheter eller utilsiktede feil.

Ved utarbeidelsen av arsregnskapet ma ledelsen ta standpunkt til stiftelsens evne til fortsatt drift
og opplyse om forhold av betydning for fortsatt drift. Forutsetningen om fortsatt drift skal legges til

grunn sa lenge det ikke er sannsynlig at virksomheten vil bli avviklet.

Revisors oppgaver og plikter ved revisjonen av arsregnskapet

Vart mal er a oppna betryggende sikkerhet for at arsregnskapet som helhet ikke inneholder
vesentlig feilinformasjon, verken som falge av misligheter eller utilsiktede feil, og a avgi en
revisjonsberetning som inneholder var konklusjon. Betryggende sikkerhet er en hay grad av
sikkerhet, men ingen garanti for at en revisjon utfert i samsvar med lov, forskrift og god
revisjonsskikk i Norge, herunder ISA-ene, alltid vil avdekke vesentlig feilinformasjon som eksisterer.
Feilinformasjon kan oppsta som falge av misligheter eller utilsiktede feil. Feilinformasjon blir
vurdert som vesentlig dersom den enkeltvis eller samlet med rimelighet kan forventes & pavirke
gkonomiske beslutninger som brukerne foretar basert pa arsregnskapet.

For videre beskrivelse av revisors oppgaver og plikter vises det til:
https://revisorforeningen.no/revisjonsberetninger

Uttalelse om andre lovmessige krav

Konklusjon om registrering og dokumentasjon

Basert pa var revisjon av arsregnskapet som beskrevet ovenfor, og kontrollhandlinger vi har funnet
nedvendig i henhold til internasjonal standard for attestasjonsoppdrag (ISAE) 3000
«Attestasjonsoppdrag som ikke er revisjon eller forenklet revisorkontroll av historisk finansiell
informasjon», mener vi at ledelsen har oppfylt sin plikt til & sgrge for ordentlig og oversiktlig
registrering og dokumentasjon av selskapets regnskapsopplysninger i samsvar med lov og god
bokferingsskikk i Norge.

Konklusjon om forvaltning

Basert pa var revisjon av arsregnskapet som beskrevet ovenfor, og kontrollhandlinger vi har funnet
nedvendig i henhold til internasjonal standard for attestasjonsoppdrag (ISAE) 3000
«Attestasjonsoppdrag som ikke er revisjon eller forenklet revisorkontroll av historisk finansiell
informasjon», mener vi at stiftelsen er forvaltet i samsvar med lov, stiftelsens formal og vedtektene
for gvrig.

BDO AS

Steinar Andersen
statsautorisert revisor
(elektronisk signert)
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In January ArtsHub wrote about Sovereign Words, the
2018 Ciritical Writing Ensemble, an initiative of OCA
which was launched at DAS 2018. The Bangladesh
Daily Star, wrote about 'Sovereign Words: Facing the
Tempest of a Globalised Arts History’, a project OCA
proposed which would include commissioned texts,

a residency in Bangladesh, public discussions during
DAS, and a publication. In March NRK Finnmark and
Altaposten mentions the opening of the exhibtion "Let
the River Flow", which has a particular focus on the
Sami Artist Collective "Mazejaovkku”. In April and

May most national media covered the opening of the
exhibition "Let the River Flow”, and Hyperallergic (NY)
wrote a review of the same exhibition. The interest for
the exhibition continued into November and December
with reviews in Vart Land, Kunstkritikk og Dagsavisen.
As well as a focus on the Sami Artist Synneve Persen,
who's work has been a big part of the exhibtion "Let the
River Flow", being honoured for a lifetime of work by the
Norwegian Arts Council.
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Selected International Press
Clippings 2018

1.

"Unpacking the Legacy of
an Indigenous Uprising in

Norway", Hyperallergic, 25
May 2018

2. "Let the River Flow. The
Sovereign Will and the
Making of a New Worldliness
at Office for Contemporary
Art Norway (OCA), Oslo”,
ArtReview, 6 July 2018

Web visits Pages visited

2018 a month

Jan 2,794

Feb 8,059

Mar 9,115

Apr 13,608

May 10,654

Jun 7,703

Jul 4,946

Aug 8,731

Sep 12,087

Oct 9,69

Nov 10,058

Dec 7,19

Total 2018 114,635

Selected National Press
Clippings 2018

1.

2.

"Kunst og kampvilje”,
Dagsavisen, 17 April 2018
"Kamprop langs
elvebredden”, Klassekampen,
18 April 2018

"Review: Let the River

Flow. The Sovereign Will
and the Making of a New
Worldliness”, Universitas, 19
April 2018

"La (Elva) og Kunsten Leve!”,
Dagbladet, 30 April 2018
"En lavvu pa sterrelse med
et museum”, Kunstkritikk, 1
June 2018

"Skammen har bare sa vidt
begynt”, Morgenbladet, 25
May 2018

Pages visited

per day

427
288
294
454
344
257
160
291

390
323
335
232

Top visited pages on website 2018
1 About OCA
2 International Support/Grants

4

Audience Statistics 2018

Events in Oslo — 2 790 in total
Events in Norway (Not including
Oslo) — 95 in total
Events outside Norway -
470 in total
Total in Norway: 2 885
Total abroad: 470
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SuperOffice

Newsletters/invitations Numbers sent out Receipients before GDPR Receipients after GDPR
Spring 2018 0 3000
Fall 2018 9 690 (August)

850 (December)
Press release
Spring 2018 3000
Fall 2018 2 690 (August)
850 (December)

©

* NB In Spring 2018 all digital sendouts were categorized as press releases, after Fall 2018

we categorized digital sendouts in 3 categories: invitations/press releases/newsletters

Facebook Followers Page likes
per 31.12.18 per 31.12.18
9,472 9,515

42 2017



NEWS OPINION FEATURES PREVIEWS VIl SEARCH
POWER 100 SUBSCRIBE

Let the River Flow. The Sovereign Will
and the Making of a New Worldliness at

Office for Contemporary Art Norway
(OCA), Oslo

By

On entering Let the River Flow, one encounters a lithographic print, 1852 (1981) by
the Sami artist Keviselie, aka Hans Ragnar Mathisen. An object resembling a pen nib
cuts a line from top to bottom down the middle of a face. One half is blue and
confident, the other red and screaming. The nib, which sits at the bottom of the
page, pointing back up to the two halves, looks like a church spire, the numbers 18
and 52 on either side of its base: power, religion and language slicing through time
and identity.

Let the River Flow is the culmination of three years’ research by OCA into
contemporary art by the Sami, an indigenous minority living across parts of Norway,
Sweden, Finland and Russia (a territory called Sapmi). The show collects work by
over 20 artists linked to the Alta-Guovdageino Action, a 1978-82 protest against the
damming of the Alté river in northern Norway, where many Sami live. The dam was
built, but the protest and associated initiatives helped foster Sami solidarity against
‘Norwegianisation’, a government policy forcing the assimilation of the non-
Norwegian speaking Sami and Kven populations that lasted to the 1980s. Keviselie’s
1852 sets the tone, recalling an uprising in that year wherein a group of Sami killed a
local liquor merchant and whipped the village priest. The leaders were executed, but
the event resonates in Sami and Norwegian history.

The exhibition’s layout spirals: numerous birchwood display modules are suspended
on ropes from the ceiling of OCA’s converted riverside space, radiating in a
fragmented circular motion. The materials and arrangement nod to duodiji, usually
understood as Sami craft. Let the River Flow argues for a notion of duodiji in which
artmaking and art objects are inextricable from sociality and spirituality, part of
everyday life. lver Jaks’s Sami Culture Against the Grain (1979) is a small toollike
sculpture of wood and reindeer horn and skin. It twists as if J&ks let the woodgrain
lead his carving, until its shaft abruptly hits a rough block at the base.

In 1978 Jaks was instrumental in forming the Sami Artist Group, which foregrounded
the integration of contemporary art with Sami traditions, and many of the works in
Let the River Flow are by the founding alumni. Aage Gaup’s vibrant wooden
sculpture interprets the flows and stops of yoik, a Sami vocal tradition; Britta
Marakatt-Labba’s textiles picture encroaching threats to life and landscape; Trygve
Lund Guttormsen’s vivid paintings and prints show parliamentary gatherings. The
historical heart of the show, though, is a wall featuring an archive of newspaper
clippings, photographs, publications, posters and other ephemera from the Alta-
Guovdageino Action. It shows the intimacy and smallness of the activist — and by
extension, Sami - community compared to the massive forces building the dam.

The Sami Artist Group established a hub for activist meetings in the small village of
Méze. Mai-Lis Eira and Elle Mérj4 Eira, from the younger Sami artist collective
Daidadallu, update this legacy in two related videos: Mai-Lis’s 6 February 1981
(2018) mixes archival footage of the Sami hunger strike that took place in protest
outside the Norwegian Parliament in Oslo in 1979 with recent interviews of the
participants, looking at the legacy of that moment now. Elle Marja’s Don’t Fuck With
Me (2018) is an aggressive pop music video reinterpretation of those events, but
displaying an edge of disillusionment with the current results. Those events made a
mark, but the problem remains. Though the Sami now have a parliament, it is limited
in power.

The spirit felt through the show is simple, not new, but exciting: top-down power is
always potentially violent, separating us from creating and belonging. Let the River
Flow provides a number of tactics to fight against that alienation: find comrades
through a shared practice, never let your history be dismissed, take your legacy
seriously.

Let the River Flow. The Sovereign Will and the Making of a New Worldliness at
Office for Contemporary Art Norway (OCA), Oslo, 12 April - 3 June

From the Summer 2018 issue of ArtReview

Subscribe to ArtReview

Sign up to the ArtReview newsletters

[ tieeo]

Whip-hot & Grippy

Artist Heather Phillipson’s fourth collection of poetry is an ode to the dog, reviewed by Oliver Basciano

By Oliver Basciano

From the archive: Takis at Signals, London 43
Areview of a 1964 show by the recently-deceased artist at the influential London gallery
By Guy Burn

HYPERALLERGIC

ART

Unpacking the Legacy of an Indigenous
Uprising in Norway

A rich combination of artworks, set in a labyrinth relating art,
duodji, books and archival materials, tells the long and
anguished story of Norway’s treatment of indigenous Sdmi
communities.

Karen Gardiner ~ May 24, 2018

OSLO — Within the circular
arrangement of artworks that makes
up the current exhibition at the
Office for Contemporary Art Norway
(OCA), under the staircase, a wool
curtain in the colors of the Sdmi flag
opens to a cozy, dark space with

reindeer hide laid out on the floor.
Neéw WaFldliiess (photo by Herman

Dreyer, courtesy OCA) The space is meant to evoke a lavvi,

a temporary dwelling used by the

Sami (indigenous people of Northern
Europe), it reminds me of the Native American tipi. Inside plays Don’t Fuck with
Me (2018), a collaborative short film by Mai-Lis Eira and Elle Mdrj4 Eira,
commissioned by OCA for its group exhibition Let the River Flow. The
Sovereign Will and the Making of a New Worldliness, curated by Katya Garcfa-
Antén, with Antonio Cataldo.

Don’t Fuck With Me is made up of two short films — one by each of the artists
—shown back to back. Set to an electronic soundtrack, Elle Mdrjé Eira’s film
utilizes slow motion breakdowns and jump cuts to depict individuals pulling on
traditional clothing then coming together to march through the streets of Oslo.
They raise a banner atop a lavvu and stare down the camera with arms folded.
It’s a stirring few minutes of film that makes a powerful impact even if you
don’t know the history behind it — though you should. It’s a recreation of
events in Oslo in 1979 when seven young Sami people erected lavvus in front of
the parliament building and staged a hunger strike. Thirty years later, OCA’s
exhibition examines the events and legacy of this action. The poise of Elle
Marja Eira’s protagonists contrasts with Mai-Lis Eira’s film, to suggest the
struggle continues, and there is unfinished business.

Part of a three-year-long dialogue
with Sdmi artists and scholars — and
guided by an advisory council made
up of the Sdmi scholars, Professor
Harald Gaski and Dr. Gunvor
Guttorm — the multigenerational
on features work by more
than two dozen, mostly Sdmi artists.

exhil

Let the River Flow shows how artists

Elle Marjd
(2018), digital

2018 (image by the author for seventies/early-eighties Sami
Hyperallergic)

were at the center of the late-

resistance movement, and reflects
upon the legacy of that activism.

The Sdmi hunger strikes of 1979 and 1981 were dramatic events during the
People’s Action against the Altd-Guovdageaidnu Waterway (1978-1982), in
opposition to the construction of a dam across the Alta river in northern
Norway. The action’s call to “let the river live” was a reaction to the anticipated
impact on Sdmi communities, their livelihoods, and their cultural heritage, of
the flooding by the dam of large areas of Sdpmi, the Sdmi cultural homeland,
which stretches over Norway, Sweden, Finland and Russia. Mai-Lis Eira’s
section of Don’t Fuck With Me deals with another of the action’s defining
events: the occupation of the Prime Minister’s office by 15 Sdmi women in 1981.
In this work, the artist mixes archival footage with recent interviews with three
participants. One Sami woman recalls her surprise at being led away by the
police and hearing crowd members shout out that the Samis have rights.“Hang
on,” she says, “the Sdmis have rights. Quite unexpected.”

There’s a tension between the two sections of the film that sets the tone for the
exhibition as a whole. Mai-Lis Eira’s film hits a note of resolution. Taken
together with the assemblage of newspaper cuttings and posters from the
action displayed on the gallery’s back wall and artifacts documenting the rising
cultural consciousness of the time—including the first version of the “Sami

Flag” (1977) by Synngve Person —
~ there’s a sense that the long battle
was won. But other works explore a
sentiment that the decolonizing
process initiated by this ‘win’ has
stalled.

Though unsuccessful in their
immediate aim (the dam was built),

Installation view of Let the River Flow. The [he Vlslblhty Of the uprising brought
Sovereign Will and the Making of a New o g .
Worldliness (photo by Herman Dreyer, Sami rights into the Norwegian

courtesy OCA) political mainstream and helped lead



En lavvu pa stgrrelse med
et museum

Utstillingen Let the River Flow pé Office for
Contemporary Art Norway lokker frem den
dekoloniserte insitusjonens paradokser.

Av Stian Gabrielsen 01.06.18 Kritikk Article in english

Let the River Flow. The Sovereign Will and
the Making of a New Worldliness,
installasjonsbilde. Foto: OCA/Herman
Dreyer.

Alta-aksjonen, som danner utgangspunktet for utstillingen Let the
River Flow. The Sovereign Will and the Making of a New
Worldliness péa Office for Contemporary Art Norway (OCA) i Oslo,
varte fra 1978-1982. Sammen med sympatiserer fra hele landet,
og etter hvert ogsé internasjonale aktivister, forsgkte norske
samer & stanse utbyggingen av Alta-vassdraget i Finnmark.
Episoden er et historisk eksempel pa kollisjonen mellom urfolk- og
naturverninteresser pa den ene siden og industrisamfunnet og
nasjonale myndigheter pa den andre, og var av et slikt omfang at
den vakte internasjonal oppsikt. Selv om samene til slutt tapte, var
konflikten, som nadde et senit med sultestreiken foran stortinget i
1979, startskuddet for en prosess som lgftet samenes interesser
opp pa den politiske dagsordenen i Norge. | &rene som fulgte

HgE
gjorde norske myndigheter flere innremmelser overfor samene,
noe som kulminerte med opprettelsen av Sametinget i 1989. |
katalogforordet til utstillingen fortelles det at samene i var tid igjen

opplever kulturen sin truet.

Alta-ak: ) Fo

| dag er det langt mellom de store demon- mange kamper om kraftutbyg-  resulterte i en ny sultestreik i denne anmeldelsen. Det er tross
. o ; ginger pa 70-tallet. Ved siden januar 1981. Det hadde ogsi alt kunsten som er omdreinings-
strasjonene. Men pé 70-tallet fikk de av Alta er Mardola-aksjoneni  stor effekt da en gruppe same-  punktet for denne utstillingen.
N . naturverniret 1970 mesi kient.  kvinner okkuperte statsmi-  Og det er grunn til & merke sex
Under Alta-ak " 70 mest k k Kk i 14

" B gj ]| kom  nister Gro Harlem Brundtlands  at kunst var en sentral drivkraft
Let the River Flow. The Soverelgn hadde ki 1 pl opp pi et hoyere nivi, og akti-  kontor maneden etter. iarbeidet for 4 redde Alta-Kau-
Will and the Making of a New adde kunsten en sentral plass. vistene lenket seg fast for & tokeino-vassdraget fra utbyg-
- hindre anleggsarbeidet. Alta-aksjonen greide ikk ging. Eller Alté-Guovdage-
Worldliness KunsT mot den grufulle krigfaringen i hindre utbyggingen. Betyd- aidnu, som samene sier pa sitt
et th iver . Tho Sovorign Syria, for eksempel? N Det som dgjnr ;\lm—al;]qnner; ningen var likevel stor :{us:\\r iipd;] kE m til 1970-tallet
. wil dng of a New ort, Histo-  spesicller det at den, itilleggtil  tatet var at samepolitikken ble  hadde ikke samene et begrep for
OCA - Office for Contemporary Art Worldiiness» riefaget star heller ikke si  maturkonflikten, ogsi var en endretogat urbefolkningen fikk  kunst, og det de hadde var pri-
Norway, Oslo 0CA - Office for Conlemporary At~ sterkt. i skoleverket som det  konflikt om urfolkets rettig-  sitt sameting i 1989. Alta- mmrt tradigionshindverk,
Y L ay, Oslo burde gjore. Derfor er kunn- heter. Samene hadde benyttet  aksjonen sorget «duodji». Duodji
12. april 2018 — 3. juni 2018 il 3. juni skapen om de avgjorende landskapet som skulle demmes ogsd  for at ' Utstillingen 5l fortsatt sterkt
demonstrasjonene mangelfull.  opp i drhundrer. Det & frata  samene bygde et blant samene, men

Folk som beveger seg i Oslo  Daer det fortjenstfullt at OCA, dem denne retten og dermed  stort, internasjo-

ote eksport Torbil. endre deres kultur o I it nttverk, eren udelt ko
sjoner  ledkunst, avslutter sitt fleririge  grunnlag, ble den ene faktoren  Norge fikk en  glede & vandre 2007) og Synnove

sentrum vil ikke unng
pi politiske demons!

fra tid til annen. Like fullt er  prosjekt Thinking at the cdge  som forandret samefolkets livs- ~ skrape i lakken e e o Persen (fadt 1050)
det lenge mellom hver gang de  of the world» met iAlta-  situasjon og selvbevissthet. i - har samisk kunst
Alta-aksjonen  kulminerte  glende evne til & blitt en del av den

Det er med sultestreiken foran Stor-  folge opp virt internasjonale  nasjonale kanon. Begge er med i

grunn til & fund vorfor for tinget i oktober 1979. Etter engasjement for urfolks rettig- utstillingen, sammen med en
. . . . et er blitt slik? Hyorfor gir  kraltutbygging  overkjorer rettssak o ny saksbehandling  heter pa hjemmebane. Si langt  rekke sterke kunstnere med
OCAs interesse for samene tok til i 2015, da direkter Katya Garcia- ingen ut i gatene og protes f Det var ,noesom  har det sttt lite om kunst i fremragende kunstverk. Persen

Anton startet Thinking at the Edge of the World, et program viet
samisk og nordnorsk kultur. Den forste offentlige markeringen
kom i 2016 med etableringe av et «pilotkontor» i Tromsg. Deretter
fulgte en konferanse pé Svalbard og et symposium viet samisk
kunst og aktivisme i Karasjok, hvor ogsd Documenta 14-
publikasjonen South as a State of Mind ble lansert. Atte samiske
kunstnere ble deretter invitert til & delta pa utstillingene i Kassel
og Aten. 2017 var hundrearsjubileumet for det ferste samiske
landsmetet som fant sted i Tradante (Trondheim) og OCA
arrangerte symposiet Museums on Fire!. Sentralt der sto
undersokelsen av muligheten for det Garcia-Anton kalte et «ikke-
kolonialistisk museumn». Let the River Flow videreforer dette
fokuset gjennom & veere et konkret forsgk pa & handtere
urfolkkunsten innenfor rammene av en institusjonsutstilling. Det
er dermed rimelig & sperre seg — som ogsa ble gjort under
seminaret i 2017 — hva den samiske kulturen risikerer nar den lar
seg formidle av kunstprofesjonelle i rollen som urfolksadvokater.

NATURHVISKERNE

Mye av kunsten i utstillingen daterer seg til 70- og 80-tallet og er
gjennomgéaende i tradisjonelle teknikker med motiver som har en
kobling til samisk kultur og historie eller det nordnorske
landskapet, fra Josef Halses og Arvid Sveens gouache-malerier,
grafikk av Synngve Persen, Rannveig Persen og Trygve Lund
Guttormsen, over skulpturer og scenografier av Aage Gaup, til
«kunsthandtverk» av Catarina Utsi og Rose-Marie Huuva, Jon Ole
Andersen og Iver Jaks. Utstillingen rommer ogsé tekstilarbeider
av Berit Marit Heetta, broderier av Britta Marakatt-Labba og
collager av Hans Ragnar Mathisen. Som bindeledd til den
internasjonale urfolksbevgelsen og samtidskunsten, er det
innlemmet et tekstarbeid av kunstneren og aktivisten Jimmie
Durham, der han anekdotisk redegjer for sin forbindelse til Sdpmi.
Kurator Garcia-Anton har ogsé tatt med et stort lerretsmaleri av
Maria Thereza Alves som skildrer kollapsen av en gruvedam i
Brazil som brast i 2015 og farte til at elven Rio Doce ble forurenset.
Et opptrykk av tredje nummer av Charta 79 et manifest, et
tidsskrift publisert av Samisk aksjonsgruppe under Alta-aksjonen,
markerer innvielsen av The Nomadic Library, et prosjekt holdt i
temmene av Tanya Busse og Joar Nango, med fokus pa
motkulturelle publiseringsinitativer i Barents-regionen

2018




TO: PER R. LOCHEN/NTB SCANPIX

var en av de farste samene som
studerte pi Kunstakademiet,
n var blant stifterne av
den viktige Samisk kunstner-
gruppe/Simi Diidujoavkku.
Den eksisterte bare | fem i fra
1978, men fikk stor betydning
beidet med 4 spre kunn
skap og kjennskap til Alta-
aksjonen og samisk identitet.

Utstillingen er en udelt glede
e rundt i, Tkke bare
fordl kvaliteten ph kunstver-
ne e hoy, men ogsé fordl
Flandingen ov kunst og duodll
er en dirckte lenke Ul det
samiske livet. Det er ogsi mye
X

samfunnet. Folografen Arvid Sveen
Gokumenterte At ko o nge ofs fTafske gtk «Somick
framtid> er utfort som gouache pi papir.  FOTO: ARVID SVEEN/OCA

.
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Britta Marakatt-L

T forestilingen «Utafor» fir vi blant annet hore historien tl Faten Mahdi
‘Al Hussaini, som mange il buske fra NRK-serien «Faten tar valgel.
SSEN/DET NORSKE TEATRET

Innenfor utenforskapet

Avaere utenfor er en evig fred. Slik oppleves humoren
alvorlig sak. Det kan g4 p4 i denne_forestillingen_og:

Ekstremisten som har sin nors|
verdensfreden lgs. Det mor i sep i an skalHolde
Norske Teatret ser pa appell  Osl,en amnen mr som
i reiser til Jerusalem for & finne

temaet med humoristisk ey ristus, men helle finner
blikk, men her ler man en jodisk mann & gifte seg
med en tire | oyekroken,  Ni man ser hvor mange
v eller store oyeblikk av humor det

er selv i de aller verste fortel-

TEATER linger, s inngir det t hip om at
E «Utafors det finnes mer enn sinne og uten-

av Suein Tndberg  samarbeld  forskap der ute. Latter mkllk
med JustUnity derer, latter menneskeliggi
Regi:Svein Tindberg Wlatsglor penmite som denne
Scenografi-Torkel Skiznven  forestillingens temaer har veldig
Koreogra Belinca Braza godt av. Det hindrer ogsd fore-
stllingen a
vulstig eller veldig politisk kor-

Med: Tor i Kellen, Yousef

Bartho Al Aredt rekt, sm Jo fort Fan skje nir

Al-Hussaini, Si Marie S man vil lage en forestilling om

Sonstele m.f iltigheten oy peshet og k-
ering.

len veller over av betente
Konflikter, P clvishar viblin - Lielattrbir det midetidnie
vant til det, og pd et annet vis it shut

Ble vi aldrt vagt il det. Terror-  stelies fortellng ra Utoya, hvor
angrep, den endelase krgen | hun spare os for vise detlje
Midtosten, ulike former for fordi hun ke onsker at vi skal f
Ckstremisme bide av religos of e samme bildene 1 hodet som
politisk art. hun har. Det er allt iga
P nettet som gir varme og ikke  vite hvor man skal gjore av seg
gjor annet enn & avle nye kon-  nr slike sterke fortellinger tar
flikter. Men det befinner seg ~rommet, men jeg skjonner plut-

{ubler og fktiske, historiske hendelse
TO: BRITTA MARAKATT-LABBA/OCA

som en ipen labyrint. Pé ett  grunn til i legge skjul pi.at det
punkt midt i rommet ser du  fortsatt er konflikter mellom
«ingen ting». Platene erhengt  ulike samiske grupper. Ett
et stjernemonster, og vin-  eksempel finner vi i historien
duene er dpne mot omgivel-  om det samiske flagget. Det vi
sene, Symbolkraften er Klar: ~ kan hipe pi er at denne utstil-
Her apner det samiske sam  lingen og det dialogarbeidet
unnet seg mot.omverdenen, ir i i i
samtidig som den labyrintiske  bilegge ~konfliktene. Bade
losningen minner om naturen  samene imellom og mellom
samene lever i. I parentes urfolket og storsamfunnet.
bemerket var det lenge usikkert  Skal vi Iykkes med det ma
almuseet skulle  interessen, kunnskapene og
inkludere samiske kunstnere i~ toleransen heves til et ny
sin samlingspre: nivi. Det bidrar denne utstl:
siste drs ahkm Tingen il
lertid fatt 5
ot Sammeanlighetenorat

v avisopp-
slag, film og Tnlngmhzr som gir
innfori a Alta-
Shsonen dreide seg om.
Utstillingsdesignet er ogsi
verdt & kommentere. Med store
plater som henger i tau fr:
taket blir utstillingsrommet,

pusect el sanisk ) ppe €N
ELTON

Ordtaket «Nir krybben er
tom, bites hestene» gielder
ogsi for samene. Eiter iir pi

ned undertrykking fra
orsambunnets o det ingen

historierbak  selig hvorfor jeg hele tida har
og inni tragediene. Og selv om  ledd med en tire i oyekroken.
yorden e syt p D

)qdden det, 1 Det Noreke Tea-  virker noe preet v premicre-
lling «Utafor» fir vi  nerver. De fortell smztgnzhli

i torier,
Ko 3 et mams of

2
el de Store verdenshontllk.  dortter femfort. Kroppene
tene. Og at noen ganger kan  virker spente, og bide for de fires
folelsen av i veere utenfor skape og hele forestillingens skyld
konsekvenser storre enn man  haperjeg dette er noe som losner
kunne forestilt seg. etter Tvert som spilleperioden
virkelig kommer i
Ved i la fire unge mennesker, ~ scenen ser vi ogsd dtte unge dan-
Tor Itai Keilen, Yousef Bartho  sere og en guttesopran som ove
Al-Nahi, Faten Mahdi Al-Hus-  hodet ikke virker preget
saini (bl.a. kjent fra NRK- nerver. De yter maksimalt og
«Faten tar valget») og Siri med stor presisjon, o de skaper
Marie S. Sanstelie, fortelle sine et troverdig ungt miljo rund
historier om det & veere hen- fire hovedaktorene. Nar forestil-
holdsvis jode, idligere radikali-  lingen sikter seg inn p & ni de
serte muslimer og overlevende  unge, si skal et verken sti pi de
Ui n makter  soeninke vikemidlens oler pd

denne forestillingen bide i vise ~fortellingene vi fir

forholdet  «Utafor er en veldig sterk fore-
mellom 4 hate og bli hatet er, ~stilling som tar en viktig samtale
hvordan en rekke tilfeldigheter ut av kommentarfeltene, hvor
kan vaere med pa & utlose et valg ~den jo som nev
om & bli religios ekstremist, og  (eller verste) velgiende, o inn i

dan religi ighet ikke et rom fylt

nodvendigvis er si svart-hvit  teatret. Det er lenge siden teatret
som enkelte forestiller seg. Det har fremstitt som et si cgnet
hele fortelles med st sted for i motes om mellommen-
sione humar, o flere ganger A neskelige forhold som det gior

& tenke pa Ogdet
Fimen s ot vinits, OO e ke e
av Nadine Labaki, som toyser
med midtostenkonflikten pé en
si solid mite at det burde skapt

45

Nynet
Kultur om
DF Utg a
Magasin "°F Ut " Universita
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LET THE RIVER LIVE: One of the most effective tools to visualize the huge media coverage of the Alta-
Guovdageino Action was an enormous wall crammed with international and national articles.

Review: Let the River Flow.
The Sovereign Will and the
Making of a New Worldli-
ness

Perspectives from the North — no, it's not only about northern lights
and breathtaking landscapes.

News Arts Have you ever seen a «power necklace,» full of reindeer heads and made of
review plaster? Never? Me neither. Until now. A week ago, the grand premiere of the new
exhibition «Let the river flow» ~ suitably took place right next to Aker River inside
the hall of Contemporary art Norway (OCA).

THE EXHIBITION: Many of the art works had a strong political context and were dominated
by the traditional colors red, yellow and blue.

Itis here that the Scandinavian minimalistic interior meets the indigenous Sami
art for the first time, in the most beautiful way. Throughout history, Sami people
have experienced extensive discrimination. ‘Let the river flow’ want to spread
awareness of Sami people’s life and politics. Surprisingly few people know about
the the Alté-Guovdageino Action which had its peak during late 1970s - early
1980s. Before the river starts flowing, let’s take a brief detour for some history.

tor 19. april 2018 One morning in 1974 the Sémi people in Masi village in the northern part of
Norway woke up to another average day. At the same time hundreds of miles
down south, drastic decisions were made in the Oslo Parliament. Politicians
planned to build a new hydropower plants straight over Masi village, which would
flood the entire village and lead to hundreds of homeless people, all for the sake
of electricity. This was not easily accepted by the Sami people. Shortly after, the
long-term protest begun. The action was named «Let the river live» and would
change Sapmi land (which includes the northern parts of Norway, Sweden,
Finland and some part of Russia) forever. They protested in Oslo and in
Stockholm and were a part of the new wave of environmental consciousness and
indigenous empowerment during that time.

The action led to some dramatic hunger strikes outside the Parliament in Oslo in
1979 and 1981. Eventually, the new hydropower plant plans stopped. In 1977, the
new Sami parliament were created in Sweden and in 1989 Norway also created a
parliament for the Sami people. Despite these positive impacts, the Sami people
still face their challenges.

The very same day of the exhibition opening last week in Oslo, a traditional Sami
hut in Sweden was burned to ashes by the county administration One might say
that the Alta-Guovdageino Action became both historical and history. Over the last
three years, artists, cultural enthusiasts and academics from Sami communities
have united for a single goal: to showcase Sami culture so that we don’t forget the
past.

The exhibition hall during the opening was full. There was a refreshing mix of the
Gdtki, the traditional Sami clothes in red and blue, and average Oslo-ites with
leather jackets and white converse during one of the first spring days this year.
After one hour of mingling, the room was filled with yoyking (traditional Sami
music), and within seconds, the room was full of goose bumps, pain and hope.
The wall on the left-hand side of the stage was almost 10 meters tall, and filled
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d Storm Bjerke

Tommy Olsson
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ASKER: Denne helgen dpner
tre nye utstillinger pa Trafo
kunsthall. Daniel @stvold
viser surrealis-
tiske malerier i
Kunsthallen,
Thomas Falstads
fabulerende
landskapsmaleri
sees i Kuben, og video av
Maren Dagny Juell vises i
Prosjektrommet. s

LILLEHAMMER: Sissel
Fredriksen og Marit Roland
4pner hver sin utstilling pa

helgen, AN
tegnmg som et felles utgangs-
men munner utito
wm forskjellige hunseerte
VKK

Pulitzer til Saltz

Den anerkjente kunstkitikeren Jerry Saltz vinner arets
Pulitzerpris i ritikk-kategorien. Saliz har veert hovedan-
gazine siden 2006, og det er forste
gang en av deres medarbeidere vinner den prestisjetun-
ge prisen. | begrunnelsen heter det blant annet at Saltz,
som en ledende stemme i kunstverden, gir leserne
utfordrende perspektiver pa visuell kunst, og han
bergmmes for sin innovative bruk av sosiale medier
(67-4ringen er blant annet en ivrig bruker av Instagram,
hvor han har hele 275.000 folgere).

melder i N

Utstillingen «Let the River Flow» pa OCA tar utgangspunkt i Alta aksjonen og Samisk kunstnergruppe.

Kamprop langs elvebredden

Line Ulekleiv

«Let the River Flow.

The Sovereign Will

and the Making of a New

Worldliness»

Office ofContemporary At (08, Oslo
tar il 3.

ANMELDELSE

Kulturhistorien
synes prioritert
fremfor en jevn
kunstnerisk kvalitet
i «Let the river
flow».

Folkeikﬁlonen mot utbygging
ta-Kautokeinovassdra-
et ca, 10751963 orde
utirykket «La elva
sitt slagord. Motsf
den planlagte vannkraft-
utbyggingen, som truet med &
legge deler av Sapmi under
vann, satte samenes rettig-
heter og livsvilkér i skarpt
relieff mot det norske stor-
samfunnet, og forte en bred
solidaritet med seg. De
samiske sultestreikene i Oslo
11979 var det mest ekstreme.
(og fortsatt rystende) utslaget.
OCA har de siste drene,
under direktor Katya Garcia-
t6n, flombelyst den
samiske kunsten, dens
tillinge:

rundt Altaelva - et naturlig og
interessant utgangspunkt.
Gruppa brgt ny grunn ved &
insistere pd 4 vaere samtids-
Kunstnere, i kontrast til
forventede stereotypier om
duodji (samisk kunsthénd-
verk), knyttet til en holistisk,
ikke-vestlig forstdelse av
héndverkstradisjon og
materialer.

Eldre verk av nokkelfigurer
som Synnpve Persen og Aage
Gaup staker ut kursen for
u'sullmgen Persen tilhgrer
n forste generasjon samer

med skolegang pd statlige
drevne internatskoler, som
folge av den norske assimile-
ringspolitikken. Tap av sprik,

tilhorighet og identitet folger
derav kunstnerskapet, som i
utstillingen er repre
ved et sameflagg utformet for
innfpringen av det offisielle.

Gaup laget en rekke

‘monumentale skulpturer og
viser her fram to av de
sledelignende, scenografisk
plassert i trappa, med farge-
referanser til sameflagget.
Den allierte Arvid Sveen
—som selv ikke er same - spil-
tei sin tid en viktig rolle som
formidlende fotograf av
aksjonen, og stir bak en
rekke plakater med kraft og
rekkevidde. Tar deem fisken,
tar deem oss alle.

tert

Utstillingen er ledsaget av
dokumentarisk arkivmate-
riale som maner fram aksjo-
nen i media og gruppens
produksjon av trykksaker.
Dette historiske mylderet er i
seg selv en verdifull informa-
sjonskilde. Dette er supplert
av samtidskunstnere som har
blitt bedt om &

SETTER TONEN: Eldre verk av ngkkelfigurer i samisk kunst, som Aage Gaup, staker ut kursen for

utstillingen. Her hans «Bazzi | ja Bazzi ll» (Skulptur | og Skulptur 1) fra 1987.

uomsvept referanse til
oppropet Charta 77 i Tsjekko-
slovakia, som i sin tid spilte
en storrolle i kampen mot
Kkommunistregimet

med nyproduserte kunstverk,
‘mer eller mindre forankret i
«det samiske» som kunstne-

Lt the Rves Flow: liner
det tretti &r gamle kampropet
og plusser pé en heroiserende
og pomps fylgetittel. Den
uttrykker noe av avstanden
mellom det faktiske, hver-
dagslige materialet og en mer

risk og kulturell storrelse.
Joar Nango viser sammen
med Tanya Busse arkiv- og
dokumentasjonsprosjektet.
<The Nomadic Library», som
Iost knytter sammen ulike
Kilder fra de arktiske omré-

er formet av sak, politikk og
definisjonsmakten for samisk
som s

ALLE FOTO: HERMAN DREYER, OCA

synes prioritert fremfor en
jevn kunstnerisk kvalitet i de
utstilte arbeidene - som a
erunderlagt den fortellende
og rekonstruerende rammen.
Den er tettpakket med en noe
innforstétt informasjon, som
av uinnvidde kan synes
rmes letisin

kunsten

bruk
som rekvisitter i en gjenfor-
telling av en definerende
historisk hendelse.
Utstillingsdesignen er
aktivttil stede. Det ubehand-
lede treverket, de samiske

heystemt kuratorisk idéom  dene, sentrert rundt frie fargene og knyuet tau
i i t pne utstil-
og potensia- . Designen gior

Utstillingen er bygget opp
ru misk

let for disse

pe (1978-83), en samling
unge, radikale kunstnere i
Masi som ledet opproret

mulige funksjon som sosiale
pavirkere. De har laget et opp-
trykk av Charta 79, en

ikke noe for 4 bryte med den
rédende forestiliingen om det
selvhjulpne og autentiske
naturfolket. Saken og de

egen

Nar det er sagt, er det mye
stoff & leere av her - dette er
en historie som med rette e
bevisstgjpres om og gi
offentligheten. Den folkehge
naturvernimpulsen, og seerlig
urfolks utsatthet nar natur-
ressursene brutalt tommes, er
hoyst aktuell i dag. Elva blir i
st mme ogsd symbolsk ot

‘maleri pA tekstil
forgiftningen av Rio Doce i
Brasil etter demningskollaps
2015

Kartet som politisk peker
spiller ogsé en rolle i Geir
Tore Holm og Sgssa Jorgen-
sens nye verk «Holsbekken
(RGB)», hyor altsa denne
bekken (videooverfort og til
stede i en gjeeret beholder)
som renner ut i Glomma skal,
riktignok noe abstrahert, lede
oppmerksomheten mot den
omfattende reguleringen av
norske elver for kraftprodulk-
sjon.

Flere av kunstnerne ble vist
pé fjorérets kunstmonstring
Documenta i Kassel, med sin

bilde p: n hel
kullur ug skjor naLur. som nir
Maria Thereza Alves i et
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tikk (0gs& nevnte Jango).
Maret Anne Saras voldsomme

halssmykke med et vell av
sma reinsdyrskaller med
kulehull - laget av porselen
med pulverisert reinsdyr-
bein, hiver seg inn i debatten
rundt tvangsnedslaktingen.
Men i seerstilling stir
Britta Marakatt-Labbas
tekstile historiefortelling,
som vippet folk av pinnen i
Kassel med den monumen-
tale broderte frisen «His-
torja» (2003-07). Her viser
hun blant annet «Mardrom»

intens og tilbaketrukket
detaljrikdom som hinter om
parallelle indeverdener, en
seeregen kosmologi, uten &
vike med blikket fra den
faktiske uretten begétt mot
samefolket. Marak;m Labba

itet

KARTLAGT: Keviselie / Hans Ragnar Mathisens «N4 nohka
mailmmi hearvasvuohta» (Slik forgar verdens herlighet) fra 1978.

Sara Hegna Hammer

Spor pa lerretet

KUNST

astripsn
Sergej Jen:

Peder Lund, Oslo
Stir i 2. juni

ANMELDELSE

Oppstrimlede ma-
lerier i nye konstel-

lasjoner.

Danskfgdte Sergej Jensen er
en kunstner som i lang tid har
produsert interessante
materielle mgter mellom

men strukket ut, palimt og
stilistisk bearbeidet. Det er en
buklete og myk form for
minimalisme, som pendler
ibivalent mellom abstrak-

PIONER: Kunstner og kostymedesigner Berit Marit Haetta var del
av Samisk kunstnergruppe (1978-1983). Her hennes «ietnjamea-
rahiilat («Ishavets Glad») fra 1979/1980.

startet med Samisk kunst-
nergruppe for forti r siden.

Iver Jiks inngar ogsA som
ikonisk figur, med en liten og
fglsom treskulptur med
innslag av reinsdyrhorn og
-skinn, <Oppadst revsnde
samekultur» (1979). Sc
Toderist var han pivirket
av storre internasjonale
stromninger og formgivning,
som interagerte med den
miske ar

iutstillingen - Ltvlrkc som

Shulpturen her vises

sammen med en kopp
thulet bjgrk oF ot affinert
armband, skjer det en type
maskering av denne paral-
elle

sjon og figurasjon. Lerretet
som forutsetning for maleri
strippes og blir noe selvbze-
rende, for s vidt et velkjent
grep i malerihistorien.

N3 pagar Peder Lunds forste
utstilling med Jensen - og

den sveert severdige «Strips»
bestér av fem storre malerier
dels sydd sammen av tekstile
deler. Disse er et resultat av et

KRYSS: Hos Jensen motes tekstil

0g maleri. _foro: avsrei Grawvoto.
GIENGITT MED TILATELSE FRA REGEN
ROIECTS 06 PEDER LUND

bak den medtatte overflaten.
agmentene er klumpet
sammen, og buer ut som
brunlig bunnfall i «Burning
of the House of Commerce».
Det er noe svakt arkitekto-
nisk ruingst over denne
haugen, et ambivalent motiv
som gjentar seg i flere av
arbeidene. Det er en uren
blanding av mekaniske
prosedyrer og noe hypertak-
tilt og handlaget i dem, og
ghtefulle landskap avtegner
seg. Det er ofte noe vagt
litterzert ved hans titler,
«Tower Strips Palladium Sky>
kan vitne om materialroman-
tikk. Edelmetallet palladium
omgir et stripete hvitt felt,
foldet ut som et laken

Tall denne pétrengende
takilteten ligger ogsd

teknikker, inkludert s

endigital
m i «Ride Into

tryick og maeri. Malerct
e m en slags fillerye,
et strimlr ay eldre malerier

oblmon» Dot or ot digital
print som viser en bevaepnet
rytter belyst og skimrende

er et abstrakt

taktile, vagt forestillende
fylistoff i nye komposisjoner.
Disse nye maleriene danner
en type jordnzer enhet, de
sammensydde kantene kaster
skygger, og enkeltmotiver
hinter mot en Iyrisk impuls

malen i pastelltoner. En slags
svermerisk sitattekniklk,
brukt som et utydelig visuelt
minne, nar her sitt atmosfze-
riske hpydepunkt.

Line Ulekleiv
kunst@Klassekampen.no

ringen. Hva den samiske
kunsten er, hvilken zrbodig-
het for tradisjonen som
egentlig bor melde seg, og
hvilken kontekst som skapes
for den, er fortsatt en bevege-
lig elv & stige ned i, med
krevende stromninger.

ine Ulekleiv

ons@Hissekompen 1o

2018

JOSEPH_kids

21.-22.
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LET THE RIVER FLOW. THE
SOVEREIGN WILL AND THE
MAKING OF A NEW WORLDLINESS
0CA (Office for Contemporary Art
Norway), Oslo

Kurator: Katya Garcia-Anton
isamarbeid med Antonio Cataldo

12. april-3. juni

1 OCAs utstilling om Altaaksjo-
nen bor publikum belage seg pa &
finne engasjementet sitt selv, her
gis ingenting ved dorene. Aksjo-
nen for a verne Altavassdraget
tok til for alvor mot slutten av syt-
titallet, for det etter mange run-
der i retten, sultestreiker, folke-
aksjoner, sivil ulydighet og en hel
masse nasjonalt oglokalt engasje-
ment, likevel endte med styres-
maktenes etablering av Alta-
demningen i1981.

Altasaken ledet heldigvis ogsa
til at Sametinget ble opprettet i
1989, men jeg er for a vaere eerlig
mer opptatt av styresmaktenes
tunnelsyn, kort og godt deres idi-
oti, for som na. Det er en illusjon
atro deter bedre stilti Norge enn

KUNST

Skammen har bare

sa vidt begynt

Statens overgrep mot samene plasseres trygt i styresmaktenes kartotek.

ellers i verden. Resultatet er det
samme, nemlig at naturkunnska-
per skvises ut til fordel for penger.
Jeg sikter da til kunnskaper som
nar de er borte, og det er de snart,
ikke kommer tilbake. Viklarte for
eksempel fint & utradere samenes
sjamaner, noaidene, pa 1700- og
1800-tallet, mens vi fornorsket,
kristnet og stjal land og ressurser.

Sett utenfra. Si det er viktig at
denne utstillingen blir initiert av
nettopp OCA (Office for Contem-
porary Art Norway), som ble stif-
tet av Kultur- og Utenriksdepar-
tementet i 2001 (fem ar for ret-
ten til land og vann i Finnmark
fylke ble avklart). OCA taler sale-
des samenes sak, eller forsgker a
gjore det. Men det er pafallende
hvor lite utstillingen er villig til
a trekke tydelige linjer til dagens
Altasaker, eller hva det & veere
same i dag betyr.

Utstillingen er jobbet med i
tre ar og intensjonen er nok god,
men det er et paradoks at det er
lederen for OCA, Katya Garcia-
Antén, som setter den sammen,

47

ogikke en gruppe samiske kunst-
nere og kuratorer. Utstillingen
virker saledes mer som resultat
av at temaet passer inn i en inter-
nasjonal kunstdiskurs, enn av et
faktisk sosialt engasjement. Og
selvom OCA kan vise til en rekke
arrangementer i Masi, Karasjok
og pa Documenta i Kassel i fjor,
beskytter ikke dette utstillingen
fra nettopp 4 virke som den er
sett utenfra.

Jeg stdr med
Jolelsen av at alt
egentlig brenner
Jortsatt, uten a
fa oye pa det i
utstillingen

Utstillingsgrepene formidler
verkene som tannlose, tilbakelagte
historiefortellinger. Jeg star med
folelsen av at alt egentlig brenner
fortsatt, uten a fa oye pa detiutstil-
lingen. Selv om enkelte verk er
dagsaktuelle, forsvinner de i meng-

den av dyre lettvegger i tre som
henger i tjukke rep fra taket.

Hvorfor poengteres ikke
dagens konflikter tydeligere, som
reineierne som far sine flokker
tvangsslaktet, slik Jovsset Ante
Sara (25) nettopp kjemper imot.
Han vant jo faktisk to seire mot
staten, som da anker igjen og vin-
ner i Hoyesterett. Jo visst er sos-
teren hans, Maret Ante Sara,
representert med verket Pile o’
Sdpmi, som opprinnelig bestér av
kraniene til tvangsslaktede rein.
Det ble vist ved Documenta 14 i
Kassel i fjor og foran Stortinget
pé slutten av dret, men hos OCA
erverket nedskalert fra det monu-
mentale til en ufarlig idéskisse,
nesten usynlig.

Det er sa mye dagsaktuelt stoff
som forsvinner under radaren,
som kunne veert loftet frem her.
I stedet blir utstillingen en his-
torieleksjon som formidler ved-
tatte sannheter.

Etstille kor. Katya Garcia-Antén
har gatt for en demokratisk pre-
sentasjon, som virker mot sin

Britta Marakatt-
Labba: Deattdn /
Mardrém (1986)
FOTO: BRITTA
MARAKATT-LABBA/
BONO, OSLO 2018

RTTA AR - (g5 -

hensikt. For det demokratiske
grepet i utstillingen viser de
samiske kunstnerne som et sam-
let, men nedhysjet kor. Hensik-
ten var nok a gi et avkolonise-
rende blikk pa samene, men resul-
tatet er stikk motsatt, man ser
utstillingen med et kolonialistisk
blikk; her er noen samiske kunst-
nere, se hva de gjorde og gjor for
slags kunst.

Kunstnerne i utstillingen burde
ha blitt tatt pd alvor hver og en
og loftet frem, for det er flere vir-
kelige sterke verk. Et eksempel
er Britta Marakatt-Labbas’ verk
Deattdn/Mardrém fra1986, som
forer oynene mine innien sirku-
leer visuell fortelling. Broderiet
er litt mindre enn Skrik, men
penetrerer til gjengjeld dypere
innihjernebarken. Det er et mare-
ritt som skjer igjen og igjen, over-
satt til bilder; styresmaktenes
handlangere er rotter som fler-
rer og fortaerer familier levende,
og jeg ser bare makteslgs hand-
lingslammelse og tilintetgjorel-
sen av kulturarv og natur.

Aleksi Mannila

OCA in the Press
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MIKAEL GOD® | ',

Mikael Godo skriver om arkitektur og
byutvikling i Dagbladet 0g Arkitekinytt
Han er ogsé forfatter og har skrevet to
romaner og en faktabok om fitm for
ungdo.
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Arve Rad o sicbentog e, danmat

og internasjonal samtidskunst | en rekke
publikasjoner siden 2000.

LA (ELVA)
KUNSTEN LEVE!

Den samiske kunsten har fatt sitt gjennombrudd

pa den store scenen, men protesten lever videre,
i Alta-aksjonens and. Varens utstilling pa OCA gir
0ss sammenhengene.

- DUMA i

i vandre
glissen bjorkeskog pi vidda. Innebygde

oppsiktsvekkende representasjonen av sa-
2 Poepres ;

lingi Aten og Kassel. Na er Masi-gruppa, og.
fortellingen om folkeaksjonen, sentrum
for utstillingen aLet the River Flows, cller

pi norsk, i Office for Con-

rt
erst ps Griinerlokka i Oslo.

Laelva level var slagordet under kampen
‘mot myndighetene den gang da, og utsti
lingen pi OCA liner den poetisk og poli-
tisk sliende ordlyden derfra, men med en
atskillig mer intrikat undertittel for egen
regning: «Viljen tl suverenitet og en ny
verdslighets

TYGG LITT PA DEN. Suverenitet er for-
stielignok; det handler tross alt om enlen-
ge kuet minoritet som kjemper for eksis-
tensberettigelsen for bide kultur og leve-

. Det med v e verre & tolke

girtilske
Anteen av de forste scenene i barne-tv

ed samme navn fa 1975, Den fi-
he!ssakendeAn(edmmmer omi blirein

mskje h:
Tt s melom dund}r og daidda, o
sentrale begreper i denne

g
ke kunsten fra syttidra fram til i dag, fra
pioneren Tyer ks (1932-2007) 133
ara. Hun markerte seg
Sio g ph tampen av foriet med (Pl
o Sipmmin b Eldovols pas et st for.
eng gt v reimscyralaller  prorest mot
essaken mot Sars rendrivautavends
m er pilagt av staten & redusere
renfiokken 75 yr

AKSJONEN B/ERER naturligyis referan-
se il lavvoen som ble satt pi samme sted
1979, og som ble den symbolske starten pi
den forste av de to sultestreikene  Alta-ak-
sjonen. Saras verk vakte oppsikt ogsi pi
Documentai fjor, og ble nylig innlemmet i
Nasjonalmuseets' samling, sammen med
sentrale verk av Hans Ragnar Mathisen og
Synnove Persen.

P3OCA er wPile o’ Sipmin forminsket tl
e tustydig smykke, e halsbind behengt

P
og avgjorende for 3 forsti omfanget og de

av askcn fa brente mmsdyrbcm R
og staten stir

er,
der den slemme larerinnen venter, Seren

vierog denne ut-

kultur, og det forste motet med fornors-
kingsprosessene, som fremdeles verker
som et dpent sir i samiske samfunn.
«Antes blelaget midti den poliiske kon-
Ita-saken

D
skille mellom hindverksprodukter,
kunsineriske pistander o pohtsk doku-
‘mentasjon i OCAs ipne lokaler.
Duodji _er det tradisjonelle samiske

og Folkeaksjonen mot utbygging av Alta/
Kautokeino-vassdraget, med 20 000 med-
lemmer. 1 1968 ble de forste planene om
utbyggingen lagt fram, et prosjeke som vil-
le legge store deler av samiske mndnf{s'

der materielle egenska-

cerekraft, og
utenforstiende 4 ta stilling til som for-
norskningens programmatiske undertryk-

ing av alt samisk. Et interessant eksempel
pi hvordan duodji-kunstnerne sneik seg
forbi de skrevne og uskrevne forbudene

APENT LANDSKAP: Utstillingen «Let the

Kulturell

tert pd heng iubehandlet

P
tualitet. Diidda derimot er en moderne
konstruksjon, en spriklig oppfinnelse av
Masi-gruppa, som trengte et nytt begrep

der, er Rose-Marie Huuvas dekorerte
‘hindveske fra 1985 - ti ir etter at lille Ante.
mitte legge igjen kofta hjemme. ¢Aften-
vesken eren

omrider, og den
Masi/Mize, under vann.

ET TIAR SEINERE BLE fronten mellom
statssamfu den lokale kulturen
samer og natur-
gikk sammen i sivil ulyd-

igher mot anlegesarbeidere, encrgimyn.
digheter og regering 11976 og 1951 Masi

Samtidig forte aksjonen til reformer i sa-
mepolitikken, noe som kulminerte med
Apningen av Sametinget i Karasjok i 1989.
Dette er - eller burde vare - pugget og
Lert historisk pensum for de fleste nord-
menn. Det som nok er mindre kjent for
mange, er det samiske kunstnerfellesska-
pet Masi-gruppa, eller Samisk kunstner-
gruppe (1976-85) som den mer formelc
= Mizejoavku: Simi Diiddajoavku pi

kunst. Gruppa besto av atte medlemmer.

TRE AV DISSE, Britta Marakatt-Labba,
Hans Ragnar Mathisen og Synnove Persen,

fra is ibi
de materialer og innhold. «Diidda» er av-
ledet fra det finske ordet for kunst, taide, og

Konseptuell i sitt subversive innhold, et
elegant aksessoar i ttitalls og urbant mo-
teriktig svart og solv, der det pisydde

k

grep; en sprakliggjor kunstnerisk
akivitet som hadde fatt teften av realpoli-
tikken.

«LET THE RIVER FLOW er dels histo-
risk dokumentasjonsmateriale, blant an-
net i form av en vegg med avisutklipp fra
Alta-aksjonen og en stein fra elvebredden

selvan pimalti stor, rod skift, og dels
cksempler pi

«LET THE RIVER FLOW» cren blanding

uje
3 tente materialet tatt i betrakt-
ing, men med enkelte sliende og strilen-
de kunstneriske bidrag som lofter OCA-

ket Iver ik r gamietard huset,og hans
mekultur or et fint

Kunstgjenstandene bide skiller seg fra og
overlapper med hverandre i sitt politiske
og estetiske innhold.

Fritthengende utstillingsvegger i ube-

«DETTE ER - ELLER
BURDE VARE - PUGGET
0G LART HISTORISK
PENSUM FOR DE
FLESTE NORDMENN.»

eksempel i hans smackulprurer i natur.
terialer - framstillinger av materialets
Indre kvalitete, dets il og samedig av
de ytre, okologiske prosessene som er be-
stemmende for naturens syklus. Britta Ma-
rakatt-Labba er alltid et hoydepunkt, og en
kunstner viikke s3 ofte fir sjansen til se i
Oslo. Hennes detaltike og fortellervillige
broderte lerreter er den samiske kunstens
svar pa historiemaleriet - dnmniskz og
o skg scener, som o er bi-
diidda i h-msuumgm av

QA&e.,ra.lb“‘
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ANERKJENNELSE: il Britta

?{#‘P

River Flow» pd Office for Contemporary Art ortellr historien om samiske kunstneres poliiske rolle siden Alta-aksjonen. Verkene er mon-

kryssfiner, og gir falelsen av & bevege seg mellom bjarkestammer pd vidda.
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Marakatt-Labba er en av de opprinnelige kunst-
nere i Masi-gruppa som har opplevd stor aner-
Kjennelse i ettertid. Hennes «Girjat» («Kréke-
ne») pryder forsiden pd siste nummer av det

i og
hvexdagshv Bolitik k

L SRITTAMARAKATT ABSAAFTERALL
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toriske dokumenter pﬂ e e rogment av

det kjente skimtes
bak Rose-Marie Huvas «A/cenveske», Aage
Gaups «Skulptur 1» og «ll bakers

" om0 s

FOTO: ARVE ROD

t og his- MODERNE PROTEST: Mcret Anne Saras «Pile o'Sdpmi» bzerer den samiske
prtesten wder, | All-aksjonens dnd_Verkt vakts oppmeksombet bl pd forh-

i Kassel og foran Stortinget i desember, og ble nylig inn-

femmet Nasjonalmuseet.

2018

FOTOTENTHAUS 05L0.

~FOTO: HENRIK OLAI KAARSTEIN

KAARSTEINS
FOTOKUNST PA ISLAND

Henrik Olai Kaarstein er en av
seks unge kunstnere i «Plattform
for ung norsk kunst og kritikk», i
regi av Astrup Fearnley Museet
og Fritt Ord. For dette prosjektet
materialiserer seg har du mulig-
heten il 3 stifte nzermere be-
Kentskap med Kaarsteins foto-
grafiske arbeid, pa det ambu-
lerende galleriet Island, for an-
ledningen | Wismargata i
Bjorvika.

FOTO: BRINGAKER/EGGEN

KROPPSARBEID
PA TENTHAUS 1 0SLO

Performancekunstner Jennie
Bringaker og fotograf Ingrid

hngsbasevtmnarmmg il kunst,

noe som kan spores tlbake tl
begge kunstnernes bakgrunn fra
scenckunsten.

FOTO: CELESTE SLOMAN.

PULITZER
FOR KUNSTKRITIKK

Det er sjelden kunstkritikken far
den helt store ltterzere eller
journalistiske anerkjennelsen
Men tidligere denne maneden
ble New York Magazine-kritiker-
en Jerry Saltz bezeret med den
gieveste prisen i bransjen, da
han stakk av med Pulitzer-prisen
for kritikk. Saltz er kjent for &
skive et engasjert og tilgjen-
gelig sprak, og alle hans prisvin-
nende kritikker ligger tilgiengelig
pé nett: vulture.com
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Spivak: No excuse for ignoring genocidal denial of
democratic rights of Rohingyas

(¢ Rifat Islam Esha I Last updated at 10:53 am February 11th, 2018 I Published at 10:30 pm February 10th, 2018

A

The condition of the Rohingya people should be placed within the general crisis of the movement of people in the world,
reiterated literary theorist Gayatri Chakravorty Spivak during a closing keynote presentation at the Dhaka Art Summit (DAS) on
Saturday.

Asked to address the precarious situation of the Rohingya in relation to indigeneity in the world today, Spivak gave the
audience a cognitive timeline of how she encountered the Rohingya people — to emphasize on bringing their condition to the
forefront of the world’s problems along with Palestine, Syria, Iraq, the disappearance of academic freedom and secularism in
her own country as well as with the tremendous ethnic conflict in many African nations.

She emphasized that the real work of placing the Rohingya within “developing the will to social justice” lies in a space that
cannot now be “imagined,” however, as much as imagination is a separator, she said, it also brings people together.

Spivak, citing a conversation with academic and activist Maung Zarni, said there was absolutely no excuse for ignoring the
phenomenon of “genocidal denial” of democratic rights of the Rohingya. She reiterated that there has to be “greater
engagement in order to help the cause of social justice” in this regard and simply circulating the barrage of information online
would not suffice.

She cited her keynote presentation in Berlin titled “Solidarity beyond boundaries,” where she insisted that if one person
changed from top-down work, there would be a hundred.

Spivak, while outlining her relation with Dhaka, said she first encountered the Rohingya people in the 1980s when she was in
Bangladesh as a member of “Unnayan Bikolper Nitinirdharoni Gobheshona” (UBINIG). In Teknaf, she witnessed many of these
FMOWEVET SNne sugygestLea Lidt Uis Kina ol €11o0re snouia pe suppliemerntea by anoiwner Kina o1 work, otnerwise we couia llUligU
forward in engaging with the “impossible possibility of a socially just world.”

Spivak is known for 40 years of work that has been focused on “the tiniest possible units — sub-individuals” in the interest of
social justice which she calls an “impossibility.”

She set the mood for her presentation by reinstating her conviction that “no self-declared summit” could ever touch the topic of
“subaltern — small social groups on the fringes of history” - the collectivity of which constitutes the largest electorate sector in
Africa, Asia, and Latin America.

She urged all to be “inside our language rather than displaying upward class-mobility by false modesty about inadequate
proficiency,” adding, that we also must understand how we have lexicalized the old imperial languages.

This presentation was a part of Office for Contemporary Art Norway (OCA)’s project “Sovereign Words: Critical Writing
Ensembles” — a platform of panel discussions, lecture performances, group debates and readings committed to the
“strengthening of critical writing within and across communities of the world.” It was launched in 2016 at DAS and its preface
was presented in Baroda in 2015.
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OCA Board

From 1st January -
13th June 2018

Marit Reutz Chair

Nominated from The Ministry
of Foreign Affairs

Thomas Gunnerud

Deputy Lars Merch Finborud

Nominated from The National

Museum of Art, Architecture

and Design

Sabrina van der Ley

Deputy Stina Thea Elisabet
Hogkvist

Nominated from Norske
Billedkunstnere and Unge
Kunstneres Samfund
Sverre Gullesen

Deputy Kjetil Ingvar Berge

Nominated from The Ministry

of Culture

Hanne Mugaas Joakimsen
Deputy Helena Carina Holmberg

From 14th June 2018 -
29th October 2018

Marit Reutz Chair

Nominated from The Ministry
of Foreign Affairs

Thomas Gunnerud

Deputy Lars Merch Finborud

Nominated from The National

Museum of Art, Architecture

and Design

Sabrina van der Ley

Deputy Stina Thea Elisabet
Hogkvist

Nominated from Norske
Billedkunstnere and Unge
Kunstneres Samfund
Sverre Gullesen

Deputy Kijetil Ingvar Berge

Nominated from The Ministry
of Culture
Deputy Helena Carina Holmberg
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From 30th October -
31st December 2018

Marit Reutz Chair

Nominated from The Ministry
of Foreign Affairs

Thomas Gunnerud

Deputy Lars Merch Finborud

Nominated from The National

Museum of Art, Architecture

and Design

Sabrina van der Ley

Deputy Stina Thea Elisabet
Hogkvist

Nominated from Norske
Billedkunstnere and Unge
Kunstneres Samfund
Sverre Gullesen

Deputy Kjetil Ingvar Berge

Nominated from The Ministry

of Culture

Stine Helén Pettersen

Deputy Helena Carina Holmberg
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OCA Staff in 2018

Permanent

Katya Garcia-Anton, Director fixed
term post to 16.2.2022

Toril Fielde Hoye, Head of Finance
and Administration

Anne Charlotte Hauen, Grant and
Administration Officer

Antonio Cataldo, Senior
Programme Coordinator, left
31.7.2018

Tara Ishizuka Hassel,
Communication Manager, left
28.9.2019

Ingrid Moe, Head of External
Relations and Communications,
started 1.8.2018

Eirin Torgersen, Communication
Officer, started 1.11.2018

Temporary:

Liv Brissach, Project Officer
1.1 -10.12.2018

Benjamin Andrews Snyder,
20.8 - 31.12.2018

Nikhil Joseph Vettukattil,
14.2 - 712.2018
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