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The nature and activity of the organization

The Foundation Office for Contemporary Art
Norway (OCA), org.nr: 984 259 344 was founded on
01.01.2002 by the Ministry of Foreign Affairs and the
Ministry of Culture to increase and professionalize
Norwegian participation and international
cooperation in the visual arts.

OCA administers an application-based travel
scheme as well as five residencies abroad for
the Ministry of Foreign Affairs. The Office for
Contemporary Art Norway works to bring managers
and curators from important art institutions to
Norway to meet Norwegian artists and curators,
with the aim of facilitating their participation in
international biennials and exhibition venues, and
to offer them the opportunity to apply for travel
support.

In 2017, OCA had 14 visiting curators who
overall had 73 meetings with Norwegian artists.

On behalf of the Ministry of Culture, the foundation
administers an application-based support scheme
for commercial galleries and independent exhibition
spaces for participation in international art fairs and
temporary exhibition arenas, as well as a scheme
for the support network to artists’ participating in
projects abroad.

An international jury evaluates and makes the
final decision on all applications for grants and
residencies. The jury had the following participants
in 2017: Katarina Pierre, Stefan Kalmar, Luba
Kuzovnikova, Hanne Beate Ueland and Katya Garcia-
Anton. In 2017, the jury assessed 211 applications
applying for the total of NOK 9,403,021 for travel
support within 02-countries, and gave support to 79
projects for a total of NOK 1,982,700.

The jury selected four artists and one curator
for residencies. Similarly, for travel support within
03-countries, the jury assessed 37 applications
totalling NOK 1,509,646 and gave support to 14
projects for a total of NOK 220,000. For commercial
galleries and independent exhibition spaces,
the jury evaluated 56 applications for a total of
NOK 9,774,801 and granted NOK 2,983,578 to
38 applicants featuring 130 Norwegian artists at
international art fairs and temporary exhibition
arenas abroad.

For the scheme for the support network for
Norwegian artists, the jury evaluated 19 applications
totalling NOK 662,453 and granted NOK 479,995
to 16 applicants enabling translation of Norwegian
texts, travel and accommodation abroad,
participation fee and printed material.

On 1 January 2016, the foundation launched its
two-year focus programme on the North of Norway
‘Thinking at the Edge of the World. Perspectives from
the North’.

In 2017, the programme started in Tromsg on 19
January with an artist’s talk between Maret Anne
Sara and Katya Garcia-Anton and a screening of
artists’ portraits of Ande Somby, Maret Anne Sara,
Synnove Persen, Nillas Somby and Hans Ragnar
Mathisen, before a total audience of 98.

In Oslo, OCA arranged a symposium in its gallery
entitled ‘Museums on Fire’ on 20-21 April with a total
audience of 149 within a scenography made by the
Swedish artist Anders Sunna. The theme was both
the form and context for presentations of Indigenous
art. The invited speakers and contributing artists
were Raven Chacon, Clementine Deliss, Carola
Grahn, Geir Tore Holm, Anna Hudson, Eva Dagny
Johansen, Duane Linklater, Anne May Olly and
Gerald McMaster.

OCA together with Oslo Municipality/
Kulturetaten/OSLO PILOT hosted the International
Association of Curators of Contemporary Art
(IKT)’s annual congress in 2017. As part of
the programme in Oslo, the hosts arranged a
symposium at KHiO (Oslo National Academy
of the Arts), with an audience of 130, about the
presentation of Indigenous art. After the congress’s
official programme in Oslo, the hosts invited 38
curators from abroad to Tromsg to present the
art scene there with a focus on Sami art. The
Ministry of Foreign Affairs supported the travel
and accommodation for the curators from abroad
between Oslo and Tromse.

In Karasjok, in collaboration with
RiddoDuottarMuseat, on 31 May, with an audience
of 25 people, OCA organized a talk led by Geir Tore
Holm between the philosopher and social scientist
and the head of The Sami Collections, Vigdis
Stordahl.

The Swedish artist Sofia Jannok held a concert at
OCA in Oslo on 14 June for an audience of 121.

In 2017, the influential international art exhibition
documenta was held in Kassel and Athens, where
eight Sami and two Norwegian artists were featured.
This record high participation was the result of the
artistic director of documenta and two other curators
in his team having been invited to Norway by OCA in
2016. They took part, among others, in a symposium
in the Sami Parliament in Karasjok where they met
with artists and other representatives of Sami art
and culture.
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OCA organized a three-day gathering with local,
regional and international participants in Masi on 24-
26 September to relaunch the Sami Artist Group’s
atelier with a view to staging a future Indigenous
artist residency. Three workshops were held, two
of which were directly organized by OCA while
the third by the Sami Center of Contemporary Art.
With support from the Ministry of Foreign Affairs,
OCA invited guests from abroad to this gathering
including Candice Hopkins (Curator, documenta14),
Raven Chacon, Rauna Kuokkanen, Adam Szymczyk
(Artistic Director of documentai4), Matti Aikio,
Anders Sunna, Katarina Pirak Sikku and Carola
Grahn. All together 90 people were present,
including representatives from the Sami Parliaments
in Norway and Finland, the Ministry of Culture, with
greetings and support from IASPIS in Sweden and
FRAME in Finland. The mayor of the Kautokeino
municipality Johan Vasara was also present and
presented an application to the Ministry of Culture
for financial support to refurbish the previous Sami
Artist Group’s workshop house which he handed
over as a gift to a foundation with the mandate to
own and run the building in the future.

OCA hosted 89plus on 25-26 November, an
initiative by the internationally renowned curator
Hans Ulrich Obrist and his collaborating partner
Simon Castets. This talent-seeking project features
artists born after 1989 from a diverse spectrum of
disciplines.

On the first day, the two curators met the selected
applicants from Norway who presented their
work. The day after, the two curators held a public
presentation of their project at OCA for an audience
of 92.

OCA hosted Norwegian Critics' Association’s
annual lecture series on 6 December with Katya
Garcia-Anton and Knut Ljegodt as speakers for an
audience of 41.

On 7 December, Britta Marakatt-Labba held a
lecture on her own artistry at OCA for an audience of
59. She received the John Savio Prize 2017 from The
Relief Fund for Visual Artists in Northern Norway Art

Museum on 21 September.

The exhibition ‘The Missing One’ from Fall 2016
was open to the public from 1 to 15 January and had
185 visitors in that period.

The scenography of ‘Museums on Fire’ by Anders
Sunna was put on public display from 22 April to 25
June, and received 988 visitors.

The Foundation arranged a pop-up information
meeting in Kristiansand on 23 November with 20
visitors.

The number of visitors for the two exhibitions
in Oslo was 1,173; for six other arrangements in
Oslo the number of visitors was 592, and for six
arrangements in Norway but outside Oslo it was 271.
The total number of visitors was therefore 2,036.

The Board and management
Five board meetings were held in 2017.

Economy

The results for 2017 show a profit of NOK 1,174,605
and total equity pr. 31.12.2017 is NOK 4,787,302,
whereof the basic capital is NOK 50,000. Continued
operation is assumed in preparing the financial
statements, and it is confirmed that there is the
basis for continuing operations.

Personnel and working environment
By the end of 2017, the Foundation had five
permanent employees in 100% positions and two
temporary employees, six women and one man. The
Foundation works to ensure that there shall be no
discrimination based on gender, religion or ethnic
background in matters such as recruitment, salary or
promotion.

There have been no serious accidents or
incidents at the work place during the year 2016.

Other conditions

The Foundation is not involved in activities involving
the pollution of the environment. The Foundation
recycles.

Oslo, 15 February 2018
The board of directors of Office for Contemporary Art Norway
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2017-REPORT FROM THE OCA JURY

The Office for Contemporary Art Norway (OCA)
provides financial support and residencies abroad
to applicants on three designated deadlines
throughout the year. The support is allocated
toward international projects that include Norwegian
artists, curators, critics and galleries.

In 2017, the OCA Jury evaluated applications and
made decisions on the following:

¢ International Travel Support in 02-countries

¢ International Travel Support in 03-countries

¢ International Support for Galleries and
Independent Exhibition Spaces (ISGIES)

¢ International Support for Art Critics, Curators,
Art Magazines and Translation of Text
(ISACAT)

¢ International Residencies

The OCA Jury consists of five members, two art
professionals from abroad, two art professionals
from Norway and the director of OCA.

The composition of the jury in 2017 consisted of:

¢ Stefan Kalmar - Director of ICA - The Institute
of Contemporary Art, London, UK

e Katarina Pierre — Curator at Bildmuseet,
Umea, Sweden

¢ Hanne Beate Ueland - Director of Stavanger
Kunstmuseum, Stavanger, Norway

¢ Liubov Kuzovnikova — Director of Pikene pa
Broen, Kirkenes, Norway

e Katya Garcia-Anton — Director of Office for
Contemporary Art Norway OCA

The three application rounds were announced
through the OCA website, press releases and
advertisements in papers and magazines.
Applications are digitally registered through
STIKK.no.

The application deadlines 2017
Round A: 1 February

Round B: 1 May

Round C: 1 October

The three jury-meetings in 2017
21 and 22 March

19 and 20 June

1 and 2 November

The results from the jury in 2017 are as follows:
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INTERNATIONAL TRAVEL SUPPORT IN
02-COUNTRIES 2017

Total budget

Granted

Administration

Unused funds due to cancellation

More information about each granted project is °
available on the OCA website on the following page:

Round A: https://oca.no/grants/is/recipients/2017/02

Round B: https://oca.no/grants/is/recipients/2017/05
Round C: https://oca.no/grants/is/recipients/2017/10

INTERNATIONAL SUPPORT 02 2017

No of applications

Applyed for in total

No of given grants

No of grants in % of no of applications

Granted amount in total

thereof to Travel

thereof to Accomodation

thereof to Art transport

thereof to Art insurance

thereof to Catalogue production

Granted amount in % of applyed for

No of persons behind the grants given;

thereof female

thereof male

No of national institutions involved in grants given
No of int. institutions involved in grants

No of Norway based female artists involved in grants
No of Norway based male artists involved in grants
No of Norway based female curators involved in grants
No of Norway based male curators involved in grants

Amount NOK

2.140.000
1.982.700
149.800
7500

Round A

85
3.547.139
31

36%
690.973
330.141
130.134
213.248
8.450
9.000
19%

54

31

23

3

31

30

23

2

3

Round B

72
3.043.107
25

35%
694.500
329.718
134.364
184.095
27123
19.200
23%

34

20

14

3

29

28

15

3

6

Grants

Round C

54
2.812.775
23

43%
597.227
136.542
114.855
331.630
0
14.200
21%

24

13

11

1

25

12

14

1

0

Total

21
9.403.021
79

38 %
1.982.700
796.401
379.353
728.973
35.573
42.400
21%

112

64

48

7

85

70

52

6
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INTERNATIONAL SUPPORT

02 2017

Country where granted
projects take place

America
Sweden
England
Denmark
Columbia
Belgium
Germany
Russia
France
Switzerland
Japan
India

Italy
China
South Korea
Australia
Poland
Turkey
Canada
Austria
Iceland
Mexico
Argentine
Scotland
Serbia
Latvia
Egypt
Cuba
Greece
Zambia
Haiti

The Netherlands

SUM

10
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INTERNATIONAL SUPPORT
02 2017

Birthplace of the 112 grantees

NORWAY:

Oslo
Stavanger
Trondheim
Bodo
Bergen

Kristiansand

Tromso
Alesund

Kristiansand

Narvik
Drammen
Alta
Arendal
Tensberg
Modum
Mosjoen
Volda
Moss

Kautokeino

Kirkenes
ABROAD:

England
Columbia
America
Sweden
Zambia
Lithuania
Sudan
Iran
Finland
Spain

The Netherlands

Canada
Romania
Namibia
Libanon
Germany
China
Egypt
Poland
Estland
Iran
Austria
Slovakia

—
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SUM

11

112
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INTERNATIONAL SUPPORT 02

2005-2017
Year No. of applicants Applyed for in total No.of % People behind granted

NOK grants projects

Male Female

2005 245 98 40
2006 284 95 33
2007 213 6.930.000 77 36
2008 150 9.090.619 69 46
2009 184 7.025.372 83 45
2010 201 7.408.760 98 49 102 78
2011 251 9.715.863 136 54 99 103
2012 233 8.903.600 142 61 92 113
2013 249 10.020.629 117 47 102 130
2014 283 11.170.063 163 58 111 168
2015 237 8.604.339 92 38 58 68
2016 230 9.631.199 87 38 56 62
2017 211 9.403.021 79 38 48 64
INTERNATIONAL TRAVEL SUPPORT IN
03-COUNTRIES 2017 Amount NOK
Total budget 220.000
Granted 220.000

More information about each granted project is °
available on the OCA website on the following page:

Round A: https://oca.no/grants/is/recipients/2017/02

Round B: https://oca.no/grants/is/recipients/2017/05
Round C: https://oca.no/grants/is/recipients/2017/10
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Granted %

amount

NOK

1.000.000
1.300.000
1.700.000 24
2.100.000 23
2.259.988 32
2.141.036 29
2.231.253 23
2.330.172 26
2.200.000 22
2.100.000 19
1.409.958 16
1.412.305 15
1.982.700 21

INTERNATIONAL SUPPORT 03 2017

No of applications

Applyed for in total

No of given grants

No of grants in % of no of applications

Granted amount in total

thereof to Travel

thereof to Accomodation

thereof to Art transport

thereof to Art insurance

thereof to Catalogue production

Granted amount in % of applyed for

No of persons behind the grants given;

thereof female

thereof male

No of national institutions involved in grants given
No of int. institutions involved in grants

No of Norway based female artists involved in grants
No of Norway based male artists involved in grants
No of Norway based female curators involved in grants
No of Norway based male curators involved in grants

13

Round A

14
494.646
5

36%
75.000
66.777
8.223

Round B

10
419.420
4

40%
73.000
73.000
0

0

0

s =0
3
S
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Grants

Round C

13
595.580
5

38%
72.000
54.000
18.000
0

0]

o =0
R
S

W= ONMNMNNWOWOW®

Total

37
1.509.646
14

220.000
193.777
26.223
0

0

0

44%

22

13

9

6

12

1

6

4
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INTERNATIONAL SUPPORT Norway

03 2017 Brazil
Peru

Country where granted Ukraine

projects take place Zambia
Iran

Myanmar
Ethiopia
Nigeria
Colombia
Lebanon

e e e e e T e T T R N

SUM 14

INTERNATIONAL SUPPORT Norway

03 2017 Slovakia
Spain

Birthplace of the 112 grantees Zambia
England
Ethiopia
Portugal
Denmark
Canada

— b b b b N = b -

SUM 22
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INTERNATIONAL SUPPORT 03

2007-2017
Year No. of Applyed No. of % People behind Granted %
appli- forintotal grants granted projects amount
cants NOK Male Female NOK
2007 54 2.500.000 33 61% 1.100.000 44%
2008 75 2.972.927 37 49% 900.000 30%
2009 80 4.653.011 33 41% 800.000 17%
2010 62 2.257.391 21 34% 17 19 388.633 17%
2011 35 1.460.946 21 60% 17 13 330.200 23%
2012 39 2.470.830 14 36% 15 10 300.000 12%
2013 32 1.436.470 14 44% 13 12 300.000 21%
2014 46 2.176.827 17 37% 9 10 255.000 12%
2015 46 2.932.923 13 28% 3 13 220.000 7,5 %
2016 44 1.650.992 19 43% 7 13 220.000 13%
2017 37 1.509.646 14 38% 9 13 220.000 15%
15 Grants



INTERNATIONAL SUPPORT FOR GALLERIES AND

INDEPENDENT EXHIBITION SPACES (ISGIES) Amount NOK
Total budget 3.000.000
Granted 2.983.578
Unused funds due to cancellation 16.422

More information about each granted project is °
available on the OCA website on the following page:

Round A: https://oca.no/grants/isgies/recipients.1/2017/02
Round B: https://oca.no/grants/isgies/recipients.1/2017/05
Round C: https://oca.no/grants/isgies/recipients.1/2017/10

ISGIES 2017 Round A Round B Round C
No of applications 23 15 18
Applyed for in total 3.510.235 2.345.850 3.918.716
No of given grants 12 14 12

No of grants in % of no of applications 52% 93% 67%
Granted amount in total 804.000 1.050.000 1.129.578
thereof to Display Fee 323.192 567.910 715.946
thereof to Art Transport 376.932 352.870 277.900
thereof to Art Insurance 29.228 32.000 63.462
thereof to Printed Information Material 74.648 97.220 72.270
Granted amount in % of applyed for 23% 45% 29%

No of commercial galleries granted 3 6 3

No of non commercial artist run spaces granted 9 8 9
Granted for Visual Art 804.000 760.210 856.771
Granted for Arts & Crafts 0 0 220.262
Granted for Artist Books 0 289.790 52.545
No of Norway based artists promoted 34 49 35
whereof in books 0 37 14

16 2017

Total

56
9.774.801
38

68%
2,983.578
1.607.048
1.007.702
124.690
244138
31%

12

26
2.420.981
220.262
342.335
118

51



More information about each granted project is °
available on the OCA website on the following page:

Round B: https://oca.no/grants/isacat/recipients.2/2017/05
Round C: https://oca.no/grants/isacat/recipients.2/2017/10
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ISGIES 2017 USA 15

Russland 4
Country where granted Frankrike 3
projects take place England 3

Sverige 2

Belgia 2

Danmark 2

Tyskland 2

Finland 1

Spania 1

Canada 1

Kina 1

Nederland 1

SUM 38
INTERNATIONAL SUPPORT FOR ART CRITICS,
CURATORS, ART MAGAZINES AND TRANSLATION Amount NOK
OF TEXT (ISACAT)
Total budget 1.000.000
Granted 479.995
Unused funds due to cancellation 520.005

Grants



ISACAT 2017

Round A Round B

No of applications 11
Applyed for in total 376.453
No of given grants 8
No of grants in % of no of applications 73%
Granted amount in total 270.185
thereof to Translation 149.000
thereof to Accomodation 80.000
thereof to Travel 30.285
thereof to Prints 0
thereof to Display fee 10.900
Granted amount in % of applyed for 45%
No of persons behind the grants given; 9
thereof female 7
thereof male 2
No of national art magazines involved in grants given 3
No of translators involved in grants 1
No of Norway based female artists promoted 7
No of Norway based male artists promoted 1
No of Norway based female art critics involved in grants 2
No of Norway based male art critics involved in grants 1
No of Norway based female curators involved in grants 4
No of Norway based male curators involved in grants 2
ISACAT 2017 Norge 3

USA 2
Country where granted Mexico 1
projects take place Uzbekistan 1

Brasil 1

Japan 1

Estonia 1

Belgia 1

Italy 1

Togo 1

The Netherlands 1

Sweden 1

Bolivia 1

SUM 16
ISACAT 2017 Norway 11

Peru 1
Country where granted Zimbabwe 1
projects take place Finland 1

Chile 1

Germany 1

USA 1

SUM 17

18

2017

Round C

8
286.000
8

100%
209.810
161.185
11.000
21.000
16.625
0

73%

NWO-=0O0NONMNMNMNOOO®

Total

19
662.453
16

84%
479.995
310.185
91.000
51.285
16.625
10.900
72%

17

13

H
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INTERNATIONAL RESIDENCIES

Granted Residencies

Kiinstlerhaus Bethanien,

Berlin, Germany
One artist in residency during the

period 1 December 2017 — 15
November 2018. More informa-
tion about the residency and the
grantee is available at the fol-
lowing OCA page:
https://oca.no/grants/residencies/
berlin/zahra-rashid

Capacete, Rio de Janeiro, Brazil

One new resident during the
period 1 September — 30
November 2018. More
information about the residency
and the grantee is available at
the following OCA page:

https://oca.no/grants/residencies/
brazil/ina-hagen.1

ISCP, New York, NY, USA

One curator residency during
the period 1 September —
30 November 2017. More
information about the residency
and the grantee is available at
the following OCA page:

https://oca.no/grants/residencies/
new-york/marte-danielsen-jolbo

ISCP, New York, NY, USA

One artist residency during the
period 1 September 2017 — 15
August 2018 (the jury decision
was made in 2016). More
information about the residency
and the grantee is available at
the following OCA page:

https://oca.no/grants/residencies/
new-york/knut-asdam

WIELS Contemporary Art Centre,
Brussels, Belgium
One artist residency for the period

1 January — 30 June 2018. More

information about the residency
and the grantee is available at
the following OCA page:
https://oca.no/grants/residencies/
brussels/daisuke-kosugi.1

19
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International residencies 2017

No. of applications from No. of grants to
Name Period artists  curators critic artists  curators critic
Bethanien, Berlin, Germany 11,5 months 56 0 0 1 0 0
ISCP New York, USA, artist 11,5 months 1 0 0 1 0 0
ISCP New York, USA, curator 3 months 0 4 0 0 1 0
Wiels Contemporary Art center, 9 months 27 0 0 1 0 0
Brussels, Belgium
Capacete, Rio de Janeiro 3 months 19 1 1 1 0 0
TOTAL SUM 103 5 1 4 1
Total number of applicants 109 103 5 1 4 1
Total number of people granted 5 4 1

* Knut Asdam got the ISCP residency for 2016 in 2015 but asked for a postponement due to his family situation.
Damir Avgadic got the residency instead, in 2016, and Knut got the 2017 residency. Therfore no applications were
accepted for the artists residency at ISCP in the 2017 round.

The allocation between men (M) en women (F)

Applicants Granted

Name Artist/

Curator M F M F
Bethanien, Berlin, Germany Artist 24 32 0 1
ISCP New York, USA Artist 1 0 1 0
ISCP New York, USA Curator 0 4 0 1
Wiels Contemporary Art center, Artist 10 17 1 0
Brussels, Belgium
Capacete, Rio de Janeiro, Brazil Artist/ 6 15 0 1

Curator/Critic

SUM 41 68 2 3
TOTAL NUMBER OF 109
APPLICANTS
TOTAL NUMBER OF 5
PEOPLE GRANTED

20 2017



No. of applications in each
age interval

Name Artist/ 20-29 30-39 40-49 50-59 60-69 |SUM
Curator

Bethanien, Berlin, Germany Artist 1 40 11 2 2 56

ISCP New York, USA Artist* 0 0 1 0 0 1

ISCP New York, USA Curator 0] 3 1 0 0 4

Wiels Contemporary Art center, Artist 2 18 6 0 1 27

Brussels, Belgium

Capacete, Rio de Janeiro, Brazil Artist/ 5 8 7 1 0 21
Curator/Critic

TOTAL 8 69 26 3 3 109

No. of grantees in each

age interval

Name Artist/ 20-29 30-39 40-49 50-59 60-69 |SUM
Curator

Bethanien, Berlin, Germany Artist 0 1 0 0 0 1

ISCP New York, USA Artist* 0 0 1 0 0 0

ISCP New York, USA Curator 0 1 0 0 0 1

Wiels Contemporary Art center, Artist 0 1 0 0 0 1

Brussels, Belgium

Capacete, Rio de Janeiro, Brazil Artist/ 1 0 0 0 0 1
Curator/Critic

TOTAL 1 3 1 0 0 5
21 Grants
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Guests in 2017

International residents (artists, curators and critics)
are invited to OCA’s International Studio Programme
(ISP) for a period of up to three months. The length
of the stay depends on the respective resident’s
schedule needs. The resident is provided with a
professional studio, an apartment at Ekely for their
stay in Oslo, and additional research possibilities
during his or her stay.

The residency can be used for independent
research, work on a project taking place in Norway,
teaching purposes or for other activities in relation
to Norwegian contemporary culture.

Under the umbrella of the project 'Thinking at

the Edge of the World. Perspectives from the

North’ OCA initiates a number of residencies

and programmes called the International Studio
Programme-+ (ISP+) for visiting artists, curators and
critics in Northern Norway with the cooperation and
support of local institutions.

23

These are the 4 guests within the International
Studio Programme (ISP and ISP+) in 2017:

Anders Sunna
https://oca.no/visitors-programme/studio-programme/
march-april-2017

Alice Creischer
https://oca.no/visitors-programme/studio-programme/
august-2017.1

Gitanjali Dang
https://oca.no/visitors-programme/studio-programme/
august-november-2017.2

Namita Gupta Wiggers

https://oca.no/visitors-programme/studio-programme/
september-october-2017

Visitors
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Guests in 2017

The International Visitor Programme (IVP), as
initiated by the Office for Contemporary Art, serves
as the primary research mechanism by which
international curators are provided the opportunity
to become familiar with individual artist production
by artists working within Norway and by Norwegian
artists working internationally. In 2016, the IVP
hosted 14 curators from international museums,
kunsthalles, project spaces, and non-for-profit
initiatives and they had meetings with Norwegian
artists at OCA or in the artists’ studio.

The residency can be used for independent
research, work on a project taking place in Norway,
teaching purposes or for other activities in relation
to Norwegian contemporary culture.

These are the 4 guests within the International
Visitor Programme (IVP) in 2017:

Francesca Gavin
https://oca.no/visitors-programme/visitor-programme/
january-2017

Marianne Torp
https://oca.no/visitors-programme/visitor-programme/
january-2017

Nora Lawrence
https://oca.no/visitors-programme/visitor-programme/
march-2017

Anthony Huberman
https://oca.no/visitors-programme/visitor-programme/
april-2017

Catalina Lozano
https://oca.no/visitors-programme/visitor-programme/
april-2017

Augustin Pérez Rubio

https://oca.no/visitors-programme/visitor-programme/
may-2017
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Philippe Pirotte
https://oca.no/visitors-programme/visitor-programme/
may-2017

Anna Poznanskaya
https://oca.no/visitors-programme/visitor-programme/
june-2017

Stefan Kalmar
https://oca.no/visitors-programme/visitor-programme/
june-2017

Jiang Jiehong
https://oca.no/visitors-programme/visitor-programme/
june-2017.1

Lisa Rosendahl
https://oca.no/visitors-programme/visitor-programme/
october-2017

Anita Dube
https://oca.no/visitors-programme/visitor-programme/
october-2017

Hans Ulrich Obrist
https://oca.no/visitors-programme/visitor-programme/
november-2017

Simon Castets

https://oca.no/visitors-programme/visitor-programme/
november-2017
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OCA NOTATIONS

OCA Notations unfolds as a series of programmatic
activities — performing, writing,

thinking, fragmenting, exhibiting, moving, eating and
socialising = which explores the institution’s desire
to reflect upon the potential for artistic practice as
an alchemical sphere of public action.

OCA Notations is activated by participating
artists, curators, writers, critics and intellectuals
of diverse disciplines and take place within
OCA’s public space in Oslo, other sites in Norway
and through initiatives around the world. Their
explorations find synergies with OCA’s interrelated
national and international activities, as well as its
publication series Verksted.

Seeking to catalyse new thinking, OCA Notations
reflects upon the current state of affairs within the
global arts by shifting the accent from the dynamics
of exchange and production to those of social
reproduction.

The main programmatic framing structure of the
2017 OCA Notations happened under the rubric
of ‘2017: A year of Indigenous art and thought’
to marks a commitment to urgent, contemporary
Indigenous issues of global importance, and
honours the 100th Sami Jubilee which commenced
in Traante (South Sami for Trondheim) on 6
February 2017.

The 2017 programme opened at Small Projects
in Tromse on 19 January, through a conversation
with Sami artist Maret Anne Sara, addressing the
legacy of colonialism on Indigenous communities
and their artistic strategies today. Sara’s project Pile
o’ Sapmi points to the Norwegian state’s current
enforcement of a law that seeks to reduce the
reindeer population across northern Norway/Sapmi,
and which has been met with strong resistance from
the reindeer-herding community.

On 20-21 April, OCA presented ‘Museums on Fire’
in Oslo and subsequently in Karasjohka (Northern
Sami for Karasjok). Staged within a specially
commissioned scenography created by Sami artist
Anders Sunna, ‘Museums on Fire’ was a symposium
addressing the entanglement of art institutions with
the colonial and modernist ideologies that created
them. Artists, curators, academics of Indigenous
and non-indigenous descent were asked to
consider the spaces and processes through which
Indigenous artistic
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practices, past and present, should be addressed
today. What would a non-colonial museum look,
feel and sound like? Is it enough to broaden the
modernist art historical canon through the politics
of inclusion? And is the museum per se an obsolete
model for Indigenous practices? Should novel
constellations of thought and practice be sought to
affirm and mediate the Indigenous discourses of the
future? In the light of a marked increase in attention
to Indigenous artistic practices across the globe,
this question is most profoundly felt and in need of
finding appropriate proposals.

Speakers and contributing artists included
Raven Chacon, Carola Grahn, Geir Tore Holm,
Anna Hudson, Eva Dagny Johansen, Jonathan
Jones, Duane Linklater, Catalina Lozano, Gerald
McMaster, Anne May Olli and Anders Sunna. Artists’
interventions by Raven Chacon, Carola Grahn, with
screenings of works by Geir Tore Holm and Duane
Linklater.

A second part of the project featured a historic
conversation, entitled ‘Samiid Vuorka-Davvirat
/ The Sami Collections Revisited’, taking place
in Karasjohka/Karasjok in collaboration with
RiddoDuottarMuseat (Sami Museums of Western
Finnmark) and Sami Daiddaguovddas (Sami Center
for Contemporary Art) on 31 May. Artist Geir Tore
Holm conceived and moderated a discussion with
RDM founders Alf Isak Keskitalo and Vigdis Stordahl
addressing the creation of an inspirational museum
concept designed as a site of Sami empowerment.

Led by OCA and OSLO PILOT, the IKT
(The International Association of Curators of
Contemporary Art) Congress 2017 took place
in Oslo 19-21 May, followed by a post-congress
in Tromsg in collaboration with institutions and
contemporary art initiatives in the north of Norway/
Sapmi. The Congress included a Symposium which
took the centenary of the first Sami Congress as
its starting point—an event which ultimately led to
the signing of the Sami Act. The Symposium went
on to address the significance of decolonisation
and Indigenous and ecological discourse on
contemporary art and related cultural thought
around the world.

More information is available here:

https://oca.no/programme/notations/2017-a-year-of-
indigenous-art-and-thought-20170101
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INCOME STATEMENT Note 2017 2016
The Norwegian Ministry of Culture 2 17193.573 17.149.991
The Norwegian Ministry of Foreign Affairs 2 4.287.500 3.674.405
Other public funding 2 773.429 99.858
Private contributions 2 109.470 300.000
Own income 2 818.503 744149
Sum income 23.182.475 21.968.403
Project/exhibition/artist support 11.230.712 11.316.779
Salary and other personnel costs 3 5.105.981 4.946.247
Administrative fees 4 874.116 992.626
House rent 5 3.619.420 3.523.512
Building operating costs 297.675 391.294
Announcing 69.879 86.063
Other operating costs 537.819 757.508
Depreciation 6 261.563 261.563
Sum costs 21.997.165 22.275.592
Operating result 1.185.310 (307.189)
Other financial income 14.000 26.823
Other financial cost 24.705 3.526
Net financial items (10.705) 23.297
Annual result 1.174.605 (283.892)
Allocation of the result

Transferred to other equity 10 390.713

Transferred to equity with self-imposed restrictions 10 783.892 (283.892)
Sum allocation of annual result 1.174.605 (283.892)
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BALANCE SHEET Note 31/12/17 31/12/16

Assets
Fixed assets

Tangible assets

Furnishing of new space in 2008 6 54.264 315.827
Sum tangible operating assets 54.264 315.827
Sum fixed assets 54.264 315.827

Current assets

Receivables

Accounts receivable 7 91.796 47.635
Prepaid costs 8 808.723 477.704
Sum receivables 900.519 525.339
Bank deposit and cash 9 7194.486 5.030.882
Sum current assets 8.095.005 5.556.221
Sum assets 8.149.269 5.872.048
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BALANCE SHEET Note 31/12/17 31/12/16
Equity and liabilities

Equity

Basic capital 10 50.000 50.000
Equity with self-imposed restrictions 10 2.000.000 1.216.108
Other equity 10 2.737.302 2.346.589
Sum equity 4.787.302 3.612.697
Liabilities

Current liabilities

Accounts payable 232.676 91.935
Current tax payable 316.165 337.222
Grant liabilities 11 2.028.746 824.798
Prepaid funds 1 7.194.486 200.000
Other current liabilities 12 - 805.396
Sum current liabilities 3.361.967 2.259.351
Sum liabilities 3.361.967 2.259.351
Sum equity and liabilities 8.149.269 5.872.048

Oslo, 15th February 2018
The board of directors of Office for Contemporary Art Norway

iy, S
Séei rr-é’éllesen

Styremedlem

A

Katya Garcia-Anton
Direktor

—

Hanne Mugaas
Styremedlem
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Office for Contemporary Art Norway
Annual accounts 2017 Notes

Note 1 — Accounting principles

The annual accounts are recorded in accordance
with acts and good practice for small enterprises
and good practice for non-profit organisations.

Accounting principles for essential
accounting items:

Income
Income is booked according to the earned-income
principle. General funding is booked the time
it is allocated for. Earmarked funds are booked
concurrently with the use of the funding. Unused
earmarked funding is booked as short-term liability
in the balance sheet.

Costs
Costs are periodised to the year the activity leading
to the costs are performed.

Current assets/current liabilities
Current assets/short-term liabilities consider
normally account items due for payment within one
year after balance registration. Current assets are
judged according to the lowest value of acquisition
cost and estimated actual value.
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Fixed assets / long-term liabilities
Fixed assets are assets destined for continued use.
Fixed assets are valuated at acquisition cost.
Durable fixtures and fittings are capitalized and
depreciated over economical lifetime. Durable
fixtures and fittings are written down
to regained value when fall of value that is not
expected to be temporary. Regainable amount is the
highest of net sales value and value in use. Value in
use is present value of future cash flows related to
the asset. The down writing is reversed
when the basis for it is no longer present.

Receivables
Accounts receivables and other receivables are
booked at nominal value after reduction of expected
loss. Reservations for future losses are quantified
on the basis of an individual evaluation of each
of the receivables. In addition an unspecified
reservation is made for other liabilities
to cover possible future losses. In 2017 there has
not been made any reservations for future losses.

Tax
The foundation is not liable to pay government tax
for it's activities.

Change of accounting principle

There has not been made any changes in used
accounting principles in 2017.
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Notes

Additional information

New government grants in 2017 2017 2017 2016 2016
Contributors Granted Paid Granted Paid
KUD, annual budget 13.730.000 13.730.000 13.454.000 13.454.000
KUD, ISGIES 3.000.000 3.000.000 3.000.000 3.000.000
KUD, ISACAT 1.000.000 1.000.000 - -
KUD Project support - - 500.000 -
MFA, International travel support 02 2.140.000 2.140.000 1.530.000 765.000
MFA, Project support 02 1.935.000 1.935.000 1.935.000 969.500
MFA, International support 03 220.000 220.000 220.000 220.000
MFA, Other support 310.563 110.563 200.000
SUM 22.335.563 22.135.563 20.639.000 18.608.500
Note 2 — Income
Use of income
The distribution of use of grants from MFA 2017 2017 2016 2016
International Project support 59.521 1,4 % 29.600 0,8 %
Lectures and publications - 96.418 2,6 %
International Visitor Program 108.617 2,5% 14.407 0,4 %
International Profiling - 44.591 1,2 %
Admin of the application based grant scheme 149.800 3,5 % 107100 2,9 %
International travel support 03 220.000 5,1 % 220.000 6,0 %
Ekely artist house 368.343 8,6 % 403.511 11,0 %
International travel support 02 1.982.700 46,2 % 1.412.305 38,4 %
International residencies 1.398.519 32,6 % 1.346.473 36,6 %

4.287.500 100,0 % 3.674.405 100,0 %
SUM

Key Flgures
33 2017



The distribution of use of grants from KUD 2017 2017 2016 2016
International gallery support (ISGIES) 2.983.578 17,4 % 3.195.991 18,6 %
International support to the support network for 479.995 2,8 %
artists (ISACAT)
International project support 49143 0,3 %
Salary and other personnel costs 4.522.609 26,3 % 4.297.191 251 %
House rent 3.272.382 19,0 % 3.161.499 18,4 %
Administrative fees 872.617 51 % 795.069 4,6 %
Building operating costs 257.773 1,5 % 347.773 2,0 %
Projects and exhibitions 2.883.201 16,8 % 3.794.278 221 %
International Studio Programme 40.722 0,2 % 62.707 0,4 %
Depreciation 261.563 1,5% 261.563 1,5 %
The board of directors 168.136 1,0 % 157.186 0,9 %
Travel and representation 245.651 1,4 % 70.607 0,4 %
Telephone and IT 75.409 0,4 % 112.723 0,7 %
Announcing 69.629 0,4 % 86.063 0,5 %
Venice Biennial 500.000 2,9 % 500.000 2,9 %
Other operating costs 240.423 1,4 % 330.638 1,9 %
Jury 3.935 0,0 %
Net financial items 10.705 0,1 % (23.297) -0,1 %
To equity 256.102 1,5 % -
SUM 17.193.573 100,0%  17.149.991 100,0 %
The distribution of use of other public funding 2017 2016
IKT Congress 673.429 -
Project 100.000 99.858
SUM 773.429 99.858
Use of private contributions
IKT Congress 9.470
Film production in 2016/To equity in 2017 100.000 300.000
SUM 109.470 300.000
Use of own income:
Dhaka Art Summit 2016 236.326
Christmas Party 99.179
POP-UP meetings 31.665
IKT Congress preparation 77.263
Northern Norway activities 290.161
Publication 9.555
Transferred to equity 818.503 -
SUM 818.503 744149
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Note 2 — Income

Use of equity 2016 2015
Extra personell for own projects 283.892
SUM - 283.892
Key Flgures
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Note 3 — Salary and other personnel costs 2017 2016
Salary cost 4.015.670 3.973.723
State pension fee (Folketrygdavgift) 623.779 590.618
Pension costs 141.064 166.175
Other personnel costs 325.468 215.731
SUM 5.105.981 4.946.247
No. of permanent and temporary man-labour 7 7
years at the end of the year
Remunerations (NOK)
The board of directors 133.333 133.333
Director
Salary 919.619 894.504
Contributions to pension liability 36.785 32.419
Other payments 8.336 8.210
SUM 964.740 935.133
Note 4 — Specification of auditor fee:
Statutory audit 57.500 57.500
SUM 57.500 57.500
Note 5 — Specification of house rent
Nedre gate 7 3.272.382 3.161.499
Artist house at Ekely 325.063 352.013
Venue in Tromsg 21.975 10.000
SUM 3.619.420 3.523.512
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Note 6 — Capitalized investments

Furniture, fixtures

and fittings
Original cost per 01.01.16 2.358.916
Supply of new purchases in 2016 -
Wastage of furniture, fixtures and fittings in 2016 -
Accumulated depreciation 2.304.652
Capitalised value per 31.12.16 54.264
Depreciation in 2016 261.563
Depreciation rate 10-33 %
Depreciation schedule Lineeer
Note 7 — Accounts receivable 31.12.17 31.12.16
Accounts receivable 91.796 47.635
SUM 91.796 47.635
Note 8 — Prepaid costs 31.12.17 31.12.16
Prepaid rent international residencies 607.825 366.666
Other prepaid costs 200.898 111.038
SUM 808.723 477.704
Note 9 — Bank deposit, cash 31.12.17 31.12.16
Bank deposit, cash 5.535.546 3.362.304
Deposit for house rent 1.505.486 1.494.398
Tax withholding 153.454 174.180
SUM 7194.486 5.030.882
Available 5.535.546  3.362.304
Note 10 — Equity
Self-
Basic Other imposed Total

capital equity restrictions equity
Equity 31.12.2016 50.000 2.346.589 1.216.108 3.612.697
Allocation of the result in 2017 390.713 783.892 1.174.605
Equity 31.12.2017 50.000 2.737.302 2.000.000 4.787.302

Key Filgures
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Note 11 — Status per 31.12 for received grants from 31.12.17 31.12.16

From MFA

Reserved for payment of IS 02 from 2017 551.165 -
Reserved for payment of IS 03 from 2017 36.000 -
Reserved for payment of IS 03 from 2015 30.000 30.000
Unused IS 02 from 2017 7.500 -
Reserved for payment of IS 02 from 2016 6.475 343.335
Reserved for payment of IS 03 from 2016 10.000 35.000
From KUD

Reserved for payment of ISGIES from 2015 - 50.000
Reserved for payment of ISGIES from 2016 7.034 366.463
Reserved for payment of ISGIES from 2017 633.236

Reseerved for payment of ISACAT from 2017 67.565

Unused ISACAT support 520.005

Unused ISGIES support 159.766 -
SUM 2.028.746 824.798
Prepaid grants: 31.12.17 31.12.16
From:

MFA, IKT Congress 2017 200.000
SUM - 200.000
Total unused grants 2.028.746 1.024.798
Note 12 Other Current liabilities 31.12.17 31.12.16
Prepayments from customers 69.225 66.125
Unpaid holiday money 439.155 422.384
Unpaid costs 276.000 316.887
SUM 784.380 805.396
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AUDIT REPORT

BDO AS
Munkedamsveien 45
Postboks 1704 Vika

—— 0121 Oslo

tifUavhengig revisors beretning
Til styret i OCA - Office for Contemporary Art of Norway

Uttalelse om revisjonen av arsregnskapet

Konklusjon

Vi har revidert OCA - Office for Contemporary Art of Norways arsregnskap som bestar av
balanse per 31. desember 2017, resultatregnskap for regnskapsaret avsluttet per denne
datoen og noter til arsregnskapet, herunder et sammendrag av viktige regnskapsprinsipper.

Etter var mening er det medfalgende arsregnskapet avgitt i samsvar med lov og forskrifter
og gir et rettvisende bilde av stiftelsens finansielle stilling per 31. desember 2017, og av
dets resultater for regnskapsaret avsluttet per denne datoen i samsvar med
regnskapslovens regler og god regnskapsskikk i Norge.

Grunnlaget for konklusjonen

Vi har gjennomfgrt revisjonen i samsvar med lov, forskrift og god revisjonsskikk i Norge,
herunder de internasjonale revisjonsstandardene International Standards on Auditing (ISA-
ene). Vare oppgaver og plikter i henhold til disse standardene er beskrevet i Revisors
oppgaver og plikter ved revisjon av arsregnskapet. Vi er uavhengige av stiftelsen slik det
kreves i lov og forskrift, og har oppfylt vare gvrige etiske plikter i samsvar med disse
kravene. Etter var oppfatning er innhentet revisjonsbevis tilstrekkelig og hensiktsmessig
som grunnlag for var konklusjon.

Annen informasjon

Ledelsen er ansvarlig for annen informasjon. Annen informasjon bestar av all informasjon i
Styrets arsmelding for 2017.

Var uttalelse om revisjonen av arsregnskapet dekker ikke annen informasjon, og vi
attesterer ikke den andre informasjonen.

| forbindelse med revisjonen av arsregnskapet er det var oppgave a lese annen informasjon
med det formal a vurdere hvorvidt det foreligger vesentlig inkonsistens mellom annen
informasjon og arsregnskapet, kunnskap vi har opparbeidet oss under revisjonen, eller
hvorvidt den tilsynelatende inneholder vesentlig feilinformasjon. Dersom vi konkluderer
med at den andre informasjonen inneholder vesentlig feilinformasjon er vi palagt a
rapportere det. Vi har ingenting a rapportere i sa henseende.

Styret og daglig leders ansvar for arsregnskapet

Styret og daglig leder (ledelsen) er ansvarlig for a utarbeide arsregnskapet i samsvar med
lov og forskrifter, herunder for at det gir et rettvisende bilde i samsvar med
regnskapslovens regler og god regnskapsskikk i Norge. Ledelsen er ogsa ansvarlig for slik
intern kontroll den finner nadvendig for a kunne utarbeide et arsregnskap som ikke
inneholder vesentlig feilinformasjon, verken som falge av misligheter eller utilsiktede feil.

Uavhengig revisors beretning 2017 OCA - Office for Contemporary Art of Norway - Side 1 av 3
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Ved utarbeidelsen av arsregnskapet ma ledelsen ta standpunkt til stiftelsens evne til
fortsatt drift og opplyse om forhold av betydning for fortsatt drift. Forutsetningen om
fortsatt drift skal legges til grunn for arsregnskapet sa lenge det ikke er sannsynlig at
virksomheten vil bli avviklet.

Revisors oppgaver og plikter ved revisjonen av arsregnskapet

vart mal er & oppna betryggende sikkerhet for at arsregnskapet som helhet ikke inneholder
vesentlig feilinformasjon, verken som falge av misligheter eller utilsiktede feil, og & avgi en
revisjonsberetning som inneholder var konklusjon. Betryggende sikkerhet er en hgy grad av
sikkerhet, men ingen garanti for at en revisjon utfagrt i samsvar med lov, forskrift og god
revisjonsskikk i Norge, herunder ISA-ene, alltid vil avdekke vesentlig feilinformasjon som
eksisterer. Feilinformasjon kan oppsta som falge av misligheter eller utilsiktede feil.
Feilinformasjon blir vurdert som vesentlig dersom den enkeltvis eller samlet med
rimelighet kan forventes a pavirke skonomiske beslutninger som brukerne foretar basert pa
arsregnskapet.

Som del av en revisjon i samsvar med lov, forskrift og god revisjonsskikk i Norge, herunder
ISA-ene, utaver vi profesjonelt skjonn og utviser profesjonell skepsis gjennom hele
revisjonen. | tillegg:

« identifiserer og anslar vi risikoen for vesentlig feilinformasjon i arsregnskapet,
enten det skyldes misligheter eller utilsiktede feil. Vi utformer og gjennomfarer
revisjonshandlinger for a handtere slike risikoer, og innhenter revisjonsbevis som er
tilstrekkelig og hensiktsmessig som grunnlag for var konklusjon. Risikoen for at
vesentlig feilinformasjon som fglge av misligheter ikke blir avdekket, er hayere enn
for feilinformasjon som skyldes utilsiktede feil, siden misligheter kan innebaere
samarbeid, forfalskning, bevisste utelatelser, uriktige fremstillinger eller
overstyring av intern kontroll.

e opparbeider vi oss en forstaelse av den interne kontroll som er relevant for
revisjonen, for a utforme revisjonshandlinger som er hensiktsmessige etter
omstendighetene, men ikke for & gi uttrykk for en mening om effektiviteten av
stiftelsens interne kontroll.

+ evaluerer vi om de anvendte regnskapsprinsippene er hensiktsmessige og om
regnskapsestimatene og tilhgrende noteopplysninger utarbeidet av ledelsen er
rimelige.

e konkluderer vi pa hensiktsmessigheten av ledelsens bruk av fortsatt drift-
forutsetningen ved avleggelsen av arsregnskapet, basert pa innhentede
revisjonsbevis, og hvorvidt det foreligger vesentlig usikkerhet knyttet til hendelser
eller forhold som kan skape tvil av betydning om stiftelsens evne til fortsatt drift.
Dersom vi konkluderer med at det eksisterer vesentlig usikkerhet, kreves det at vi i
revisjonsberetningen henleder oppmerksomheten pa tilleggsopplysningene i
arsregnskapet, eller, dersom slike tilleggsopplysninger ikke er tilstrekkelige, at vi
modifiserer var konklusjon om arsregnskapet. Vare konklusjoner er basert pa
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revisjonsbevis innhentet inntil datoen for revisjonsberetningen. Etterfelgende
hendelser eller forhold kan imidlertid medfgere at stiftelsen ikke fortsetter driften.

e evaluerer vi den samlede presentasjonen, strukturen og innholdet i arsregnskapet,
inkludert tilleggsopplysningene, og hvorvidt arsregnskapet gir uttrykk for de
underliggende transaksjonene og hendelsene pa en mate som gir et rettvisende
bilde.

Vi kommuniserer med styret blant annet om det planlagte omfanget av revisjonen og til
hvilken tid revisjonsarbeidet skal utfgres. Vi utveksler ogsa informasjon om forhold av
betydning som vi har avdekket i lgpet av revisjonen, herunder om eventuelle svakheter av
betydning i den interne kontrollen.

Uttalelse om @vrige lovmessige krav

Konklusjon om registrering og dokumentasjon

Basert pa var revisjon av arsregnskapet som beskrevet ovenfor, og kontrollhandlinger vi har
funnet nedvendig i henhold til internasjonal standard for attestasjonsoppdrag ISAE 3000
Attestasjonsoppdrag som ikke er revisjon eller forenklet revisorkontroll av historisk
finansiell informasjon, mener vi at ledelsen har oppfylt sin plikt til & serge for ordentlig og
oversiktlig registrering og dokumentasjon av stiftelsens regnskapsopplysninger i samsvar
med lov og god bokfgringsskikk i Norge.

Konklusjon om forvaltning

Basert pa var revisjon av arsregnskapet som beskrevet ovenfor, og kontrollhandlinger vi har
funnet nedvendige i henhold til internasjonal standard for attestasjonsoppdrag ISAE 3000,
Attestasjonsoppdrag som ikke er revisjon eller forenklet revisorkontroll av historisk
finansiell informasjon, mener vi stiftelsen er forvaltet i samsvar med lov, stiftelsens formal
og vedtektene for gvrig.

BDO AS

Steinar Andersen
Statsautorisert revisor
(elektronisk signert)
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0CA in the Press



In February Kunstkritikk wrote about the celebration of
the Sami 100th jubilee in Traante (Trondheim), young
Sami artists such as Maret Anne Sara asserting the
rights of their community through artistic practices,
and OCA's commitment to Indigenous issues of global
importance (‘Den lange harde kalde kampen’). In March
The Foreigner wrote a preview of the IKT (International
Association of Curators of Contemporary Art)
congress that took place in Oslo and Tromse in May
(‘Contemporary art congress to Oslo, Tromsg'), and
Minerva published an article about Svalbard as the new
up-and-coming arts hub (‘Kunstslag i Arktis’). In April
most national media covered the historical participation
of nine Sami artists in documenta 14 in Athens and
Kassel (NRK, Dagsavisen, NRK P2, Dagbladet,
Aftenposten). There was a large interest in the Maze
gathering in September, especially by the Sami media,
that covered the event in details (Avvir, Sveriges

radio, SVT, NRK Sépmi, Sagat), and in November
OCA Director Katya Garcia-Antén was interviewed by
Kunstkritikk in connection with her contribution to the
Arts Council Norway's annual conference ‘Sami Rage'.
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pate at the 2017 Creative Times
Summit in Toronto, Canada),
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2017
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Artica Svalbard, a Norwegian Foundation in the Arctic Circle, Announces First Artists in Residence
BY Robin Scher (betp ) POSTED 04/06/17 3:13 PM

2 17 0 19

Artica Svalbard, a recently formed foundation in
a far-flung settlement in the unincorporated
Norwegian archipelago region of Svalbard, north
of Norway and near the top of Greenland, has
tapped artists for a residency program in the town
of Longyearbyen. The artists awarded are Carlos
Casas, Oddvar I. N. Daren, Lars Palgaard, and
Mette Henriette.

Svalbard is the northernmost settlement with a

Svalbard.
AK DOLVEN

permanent population in the world. The Artica
Svalbard foundation residency, supported by
partners including the Office of Contemporary
Art Norway (OCA), will serve as a platform for engagement with citizens in Svalbard, as well as
researchers stationed there. A series of public programs initiated by the resident artists will last between
three and nine months each. At the heart of the endeavor is an intent to initiate international dialogue

around environmental issues facing the Arctic.

Casas is a filmmaker whose work tackles themes of survival and death. I.N. Daren and Palgaard are both
multi-disciplinary artists working across a range of mediums. Henriette is a Norwegian-based musician,
improviser, and composer.

Copyright 2017, Art Media ARTNEWS, llc. 110 Greene Street, 2nd F1., New York, N.Y. 10012. All rights reserved.

ARTICLE TAGS

CARLOS CASAS
(HTTP://WWW.ARTNEWS.COM

/TAG/CARLOS-CASAS/)
LARS PALGAARD

(HTTP.//WWW.ARTNEWS.COM
/TAG/LARS-PALGAARD/)

46

RAPTUROUS BODIES
A CONVERSATION WITH

Katya Garcia-Anton
and Antonio Cataldo

Sound, like experience, s flecting but it leaves
traces in s such it is

Katya Garcia-Antén and Antonio Cataldo:
Before we discuss your project Rapture for the
Nordic Pavilion at the 2015 Venice Biennale, it
would be good to talk more generally about the
ideas and themes in your work, with reference to
previous projects. We could start by talking about
sound and music, which underlie much of your

practice as an artist. Within which context, histori
aalor d

viable
wnderstanding what i to conme.

Camille Norment

IR st Contmpory o -0 207

Camille Norment: Heidegger suggested an under-
sdingof he work trongh soond sad g
because of soundss temporal and nonessentializing
gt 1 we 12k i thought ortherand pane
o listen to histary as an onset of temporalitics, ve.
could also hear the emergence of human history as
awave of recognizable and dynamic characteristics,
ranging from intimate sexualites o social conflcts,
some of which repeat and converge with echoing
force. Itsless a specific kind of music or history of
music that I'm interested in than how sound and

music re situated in culture and socity. There s no.
soun that alls outsic ofculture o socal expri-

the world. Bringing the notion of emplacement to
bear on your work pushes the spectator to consider

nce,so 1 find it a revealing entry
experience. Often I'm attracted to_instances o
scem to denote or

nance” not as a construction of opposites, but rather.
aan st stae—a e cementcreed frmthe
' entralizing all

the world in which we live.

N: My interest was never to replace a hierarchi
cal focus on the visual with a hicrarchical focus on
the sonic, for example, but rather to engage in the

Synonymous noise of acoustic experience. ndsoce
signification. Central to many of these investiga-
tionsis the hold that music has over the body; which
has caused many sounds and musical experiences
1o undergo censorship—especiall in relation o the
female body:

KGA: That "hold” that you talk about has of course.
been a key question in scientific and sociacultural
debates over the centurics. Succumbing to feclings

complex relations of s exper
Of course,this initially meant raising
course around the sonic,
justified and made more specifc by my interest in
the unique role that sound has in relation to human
psychology

1 started to address this question early on in
my practice. In Dead Room (2000), for example,
the exterior of the space is covered with sound
mw\allm\ il i th i i+ pudded

white vinyl. Eight subuwoofers embed.

sl dis

but this discourse was also

other times feared and considered o lead toaloss of
raionality. Your work’ focus on the perceptual isrt
amatter of losing one’ mind but of coming to one’s
senses. 1 believe the ssue here is one of emplace-
et s your peacice gt e it
elation betueen body i this

iy the four wals pulse with the
hythm of an inaudible bas frequency that causes
the speaker membranes to visibly move in and
out without producing sudible sound through the
ear. What i instead perceived inside the space s a
disturbance in the body, heightened by the visual

way, you challenge mmlmmy ers ing
b

) walls,
celing, floor, and bright fluorescent light, in the

of the senses.
as the leading sense, organizer, and interpreter of

and thirt-three seconds ata time—the length of the
average pop song, Ifsalso, of course, a conceptual
reference to John Cage' conic 433" of “slence”

XGA: Dead Room rcalls st svesive
I et o

the growth of an entire generation of dance music
fans following the lead of technas founders—Richic.
Hawtin, Derek Plaslaiko, Derrick May, Juan Atkins,

nd Kevi derson—and contining to refine
e sound and syl o Detrol

CN: I was studying at the University of Michigan
in the early 19905 when 1 was introduced to the
emerging electronica scene in Detroit through D]
friends obsessed with. white-label, 12-inches, and
through periodic visits | made to clubs or vacant
buildings somewhere within the puzzle of Detroit,

caltural modes The itals ofthe lthing, bjct,

Similarly, in Notes from the Undermind (2001)
the visitor is invited 1o enter a padded cell in an
unused part of the museum, a hollow shel. Inside
this asepic environment are 2 number of stainless
steel poles, each producing a different pitch as they
vibrate attheir own particular frequency. The tones

With the simple absence of light, the perception of
the sound comes into question; it becomes like the
soundtrack for an alternate set of social narratves,
moving the pleasant, ambient soundscape into the
realm of heterotapic spaces of nightclubs and the
unconscious. What is interesting is that in both

AC: “This is interesting if we think of the rela
tion between music and the structure of socety.
Modernity has imposed structural standardization
in music to obtain standard reactions, to create
mechanical responses from the body of the lstener,

and its commercial broadcasting, cultural thinker
Jody Berland reassigned the birth of popular music

resulting ina sense of the uncanny, where what was
familia becomes unfamilar

(CN: Yes, and the two works | mentioned attempt to
take advantage of recognized and codified objects
such 5 puing ool sy or tgper
poles, padded rooms, etc, and sound experiences
such as ambient music, which when recontextual-
zed collapse recognizable signs into allernat sigai-
e just out of each and

period, when the rules and genres were standard
ized 1o create harmonic compositions that “beat
out a standard scheme”* The details, as much as
the form, are standardized in order to render the

riencing the work as  desirous comfort zone and as
psychologically unsettling.

reltionship betsween music and sexuality remains
strong nonctheless. Music i also considered to have.

have an interesting insight
that feeds into an even greate set of socil nterac
tions. Science used to see language as that which
makes us human, but the human brain is structured
o process acoustic systems that move far beyond
the production and analysis of speech. In affrma-
tion of Darvi

language (which were argely contested at the time),
the scientific community now generally aceepts
music as having preceded language and having a
strong affective role in human evolution. I thisline
of thinking music i directly associated with survival
and folds into social structures that aim toward the
same end. The parado is how culture intersects and.
redetermines this role through extremes of manipu
lation or censorship.

n theories on the role of music and

KGA: Thelate Oliver Sacks, a professor of neurology
t New York University, relcted upon how culure

e neurons” and i, therelore, an important
complement to physiology and neurological think-
ing: “Ou nervous systems need culture as much as
they need chemicals. Without language and culture

location for the gathering
were sometimes spoken about with reference to the
ideas around the historical ituals of arly humans.
Losing oneself o the rhythm was the point—danc
ing into trance. For me, this reates 1o the notion
of “the gaze” as losing oneself in an image: trance
functions as a sonic gaze, the loss of oneself in
sound. Rave culture became a type of religion until
it, oo, became institutionalized. That said, this type
of social experience rlated to music is not unusua,
especialy in youth culture.

There discussion amang communities of cul-

and

the cultural are woven in us together from the very
start.... This is whya pure view of physiology is not
suffcient” How might this type of thinking inform

CN: 1 think that neuroscience today presens a
fascinating study of tools and context, My inter-
estin neuroscience s certainly related to the new
possibilities in reading brainwave patterns and
responses, but it also motivated by assertions that
thre s conclusteundesanding. Aoy of it

ral

rience s said to be paralll to the sexual potency of
bodies in their prime and further suggess a strong
affective, adaptive, or evolutionary. relationship

and augmented in contemporary practice, but a

which had previously been sequestered as myth or
superstition. To further complicate the field, there
are even mare beliefs arising from supposedly lost
practices that claim  space of activation through
neuroscience. In any given Internet search on the
topicitcan often be diffcult to differentiate between
the claims derivative ofscientific method and those:
put forth by New Age belif systems. Its most inter-

individual body, and it also has to meet the history
of that body s an individual as well as a member of

toancient understandings across the globe, many of

unnatural contortions that the body would have
to endure as a clasical ballerina on display. | ater
renamed the work Music Bor, specifically to allow
for interpretation to go beyond simply that of the

gaze. Projections of desire onto a body belong,
o various gendered spheres of perception, though
they may function differently. As & consequence of
this thought, | made the work suggest the presence

here between this smorphic dulity and the period
of the Enlightenment, when scientific thought was
emerging and similar conflations between science
and myth occurred. What remains key o under
suanding ha pariclr historial comet and the

the stileto pointe shoes, so the bodies would exist
as projections cast by any viewer. What may have
initially appeared as a chaos of altered ballet slip-
pers was, in fact, a choreogeaphy of paired shaes,
carefully positioned to suggest extreme body posi

both the classical and strip-club.

hture, Science

ivityto pursue it goals, but science itselfis not, and
‘cannot be, completely objective. Science willalways
fall within culture and be guided by the sociocul
tural values in which it i stuated.

AC: Caltural theorist Judith Butler suggests that
“the way in which debates within sexual politics
are framed are slrcady imbued with the problem of
time,of progress in particular and

of what it means to unfold  future of freedom in
time? When bodies made a display of themselves,

slring 10 n g D (199 Do Degs
(a male and a painter) represent the masculing
s which gendersand bjcifes the epreenicd
model

CN: When I was & girl I had one of those music
boxes that released the twirl of  ballerina when
opened. 1 was fascinated by the folding of the body
when lowering the lid and would peer into the
enclosing darkness to see what was happening to
the body, to the hyperproportionsl legs once sus-
pended in the ai. I wondered what she looked like:
shut away in the box until put on display again. |
was very young and couldn't make much more of it
then. When conceiving Degas' Dancers 1 was drawn
to the innocence associated with the figure of the

dancer. Situated in a black box—the heterotapic
inteior of a closed music bos or night club—the
bodiless pole evoked the dance pole of a sriptease,
further collapsing these perceived high and low
spheres of dance into a sexualized singular entity:

KGA: The material body was heavily questioned
and dematerialized with the ups

nology and the digital revolution of the 1990s. Did.
this encourage you to entr the realm of sound?

rge of new tec

CN:The rapd ncrase e accessilty o il
producion tocs i the 1950 alowed many o
s to et the e of seund. Ot new
inimacy tht wa aforded cased the tikin to
b motated by he tol. 1 follows that a e
of deachment occured. in which sounds wre
poken ofin bjctive et 5 e v v
hich was asigned he 1ol fth clomentl unit
e i e sund, e
s vertons, b i was o gl T
pay” socted o e, ‘(7

the sine wave became one of the ma

In several of your works you've
attempted to create an experence that addresses
ot only the ear, but also the body of the viewer,

situated within are indic

puting the original recognition into question. Its
appropriate that you mention “beating out the tan.
dard scheme? because Dead Room, named after the
term for an anechoic chamber, was inspired in part
by the deadness of the sound produced by the *stan-
dard scheme” of pop music. The eight subwoofers
pulse to the inaudible frequency for three minutes

ative of social values. Of course, they'e not mutu
alyexchsi,but the st e " soun”

Iy supp Lsettled
in Oslo,and in the beginning | had to translate what
scemed o be familia social signsbut n actsignified

concept,
i il pectram, o e o conoder
wehy we should think it was interesting in the first

from

than what [ would have expected.
Once, for example, I was shown a photograph of a
wooden structure decp n the forest hat had a large

place—its
which it was produced.

AC: How much did your work in Palo Alto in the
late 1990s nfluence this thinking?

CN: In Palo Alto T worked at Interval Research, a
think tank iitiated by Paul Allen, comprised of sci
entist, designers, musicians, mathematicians, and
artists set on inventing the future. My interests and
tasks then were context-driven—that is, consider

was engaged in the roles,social alignments, psycho-
logical relationships, et ceters, that emerging media
were creating, I say that I brought this thinking

weld worked with early on find ts place n the world

AC: You moved to Norway in the early 20005,
when the country was thriving with new forms of
popular contemporary music and breakthroughs by
Norwegian jazz musicians, followed by clectronica
and pop artsts taking over from Black Metalartss,
The Insomia Festival had just started in Tromso,

s enthusi-
tclly imited 0o the st performances hat
took place there. It was a gesture of pure welcome,
but being an African American I couldsit help but
imagine being invited to a similar sitwation in the
US, which would have likely meant something very
different The Confederate flag as a sign was just 00
strong for me to accept as innocently decorative, in
spite of understanding this situation as an example
of cultural difference. My days were flled with

creation. Undoubtedly, being in Norway afforded
me access that I never fel T completely had in the
US,and I held onto it

When 1 formed the Camille Norme
together with Hivard Skaset and Vegar
encountered strong associations related to one of
the instruments in the trio, the Hardanger fiddle,
as a national symbol. While my interest in the
Hardanger was for is overtones and its interesting
historical elationship to stimulation-based fear (it
was banned by the church in Norway), 1 know that
nationalist positionings of the instrument are pres
ent, and I hope that the work serves to deconstruct
them to some extent, My musical experience in

Trio

say. How did
this passage influence your work?

N: In Norway Black Metal started i the 1980 but

took offin the carly 1990s. T was familir with the

KGA: This brings us to two important aspects of
your pracice, It rlates to how on the one hand you
uber th echnology of sound pmum.(m giving

referents.
of my attractions to the analogue glass armonica,
ilar sound but is defnitively

1 feel that it was largel through digital technol
ogy that sound art in the 19905 and 20005 appropri
ated the formal language of high modernism, which

lated into the US the listening experience became.
; ‘

objects such »
embodiments, and on the ather hand you unfold

instruments.

bave areltion to. It was often funny when I entered.
a record shop and asked for a recommendation. By
the 20005 1 been listening 10 a lot of clectronica
coming from Norway, and of course there was ja

AC: Thats right, so lets consider the objectification
of musical tools such as microphones in Triplight
(2008) or speakers in Swing Low (2008-9) and how



Kunstkritikk

Den lange harde kalde kampen

Av Arne Skaug Olsen

Anders Sunna, We Are Still Here,2017. Foto: Monica Anetie Svorstol.

D u var ikke der, var du vel? I Trondheim, den andre uken av februar, under feiringen av 100-ars
jubileet for det forste samiske landsmgtet? Du var ganske sikkert ikke i Tromsg heller, under Pile 6
Sdpmi-festivalen, den siste uken i januar, hvor mange av de samme kunstnerne stod pé barrikadene under
rettssaken mot Jovsset Ante Sara. Jeg tenkte det. Men det skulle du vert. Hvorfor? Fordi en tilsvarende
monstring av kunst og kultur knyttet til en samtidig politisk realitet kanskje aldri tidligere har veert sett i
Norge. Den samiske samtidskunsten under Tidante 2017 star like mye som en mgnstring til kamp for
fremtiden, som en feiring av historien.

Og sporsmilet er jo hva som egentlig er verdt 4 feire av det som har skjedd de siste hundre drene. En ting
er spriket, eller sprikene. De lever fortsatt. Det er helt dpenbart nér jeg jeg gdr gjennom flyplassen i

Tromsg, p4 vei til Trondheim for & delta i samejubileet. De samiske sprikene er verd en feiring. Det
samme gjelder den samiske kunsten. Den fortsetter & vaere en premissleverandgr for politisk og kulturell
motstand i Sapmi. Mens denne teksten ble skrevet — den 15. februar - ble Nordnorsk Kunstmuseum
(Samisk K

erstattet av Sami Ddi ), for to méneder.

Fra Bergen til Tromsg

TOGETHER WE RISE

Suohpanterror, Togerher we rise, 2017

For meg startet reisen til Trdante 2017 for fire mineder siden, da jeg flyttet til Tromsg for & jobbe pa
Kunstakademiet. Jeg visste allerede da at det & flytte fra Bergen til Tromsg var & flytte fra ett
handelssentrum til et annet. Men der stopper ogs likhetene. Reisen gikk fra Bergens etter hvert trygge
Kontinentale borgerlighet til, vel, ukjent land, til Arktis, til en by med en mindre borgerlig byrde, bide
politisk og kulturelt, og til Sdpmi, samenes kjerneomréde, uten at jeg visste hva det vil si.

N er jeg pé vei til Trondheim og Trdante for & rapportere fra samenes 100-drsfeiring, og lurer pi om jeg

er kvalifisert til & mene noe om samenes historie, kultur, hverdag og den samiske kunsten i dag. Naturlig
nok er det mange som er p vei til den ukelange feiringen. Flyet mellomlander i Bodg og turistene gér av,
fgr vi fortsetter videre sgrover. Jeg er i tvil om jeg kan finne ut av dette, hvordan jeg skal kunne skrive og
mene noe om den samiske kunsten, og om hva som stér pé spill: politisk, kulturelt og historisk.

Tettertid ser jeg at selv om tvilen, selv om den var reell, si er den ikke berettiget. Samisk kunst er fgrst og
fremst kunst. Som det stér pi veggen til det nye Sami Ddiddamusea i Tromsg: There is no set of rules for
Sami art. There is no fixed definition of Sami art. There is no limit to Sami art. Og det finnes heller ikke
noen begrensning for hvem som kan skrive om samisk kultur og politikk. Om det gjorde det, hvordan
skulle vi da komme videre?

Til sak mot Staten

Et par uker tidligere, under Tromsg i . Office for C y Art Norway
(OCA) lanserer érsprogrammet A year of indigenous art and thought og en serie kortfilmer hvor fem
samiske kunstnere og aktivister - Mdret Anne Sara, Synngve Persen, Hans Ragnar Mathisen, Niillas

Somby og Ande Somby — forteller sine historier, om kunsten og om samisk identitet i mgte med verden.
Samtidig forbereder den unge reindriftssamen Jovsset Ante Sara seg til andre runde i retten: han har gitt
til ankesak mot Staten for & 4 beholde reinflokken sin. Staten vil slakte brorparten av den, for & minske

beitepresset pi Finnmarksvidda.

Miret Anne Sara, Pile 6 Sapmi. Foto: Iris Engelsdatti.

En av kunstnerne som er portrettert i OCAs kortfilmer er Saras soster, Méret Anne Sara, som under
rettssaken arrangerte den ukelange kunstfestivalen Pile 6 Sdpmi (En haug av/med Sdpmi) til stotte for
broren. Pile ¢ Sdpmi benyttet hele byen, fra Tinghuset til det kunstnerdrevne visningsstedet Small Projects

17.02.17

Small Projects/ Tromso bibliotek
Tanker fra verdens ytterkant.
Perspekiiver fra nord

Kuratert av Office for Contemporary
At Norway

19, januar 2017

sForeigner N eEaR e
PEOEON

News Article

Trdante 2017 2022
100-dirsjubileet for samenes fgrste
landsmgte

Trondheim

5.-10. februar 2017

ARE YOU NEW IN NORWAY?

Pile 6 Spmi
Tromss
23.28. januar 2017

Contemporary art congress to Oslo, Tromsg
Published on Thursday, 16th March, 2017 at 18:41 under the news category, by Charlotte Bryan.
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Norway’s Office for Contemporary Art Norway (OCA)
and arts research project OSLO PILOT will host the
2017 International Association of Curators of
Contemporary Art event for the first time in Norway.

v 5
P 3 > Pl

Contemporary art and Norwegian nature will mix in the picturesque
archipelago.

View of Reine, Lofoten Archipelago
Photo: Michael Haferkamp/Wikimedia Commons.

100 curators from across the globe will take part in the event, part of a five-day exploration of
Norway’s vibrant cities. Three days will be in Oslo, two in northern Norway’s Tromse,

Some of Oslo’s art scenes to be explored in this year’s programme will be the Astrup Fearnley
Museum, Ekeberg Sculpture Park, Henie Onstad Kunstsenter, Kunstnernes Hus, and the
National Museum of Contemporary Art.

The programme will also showcase Oslo’s numerous innovative artist-run spaces such as 1857,
Fotogalleriet, Kunstnerforbundet, Melk, NoPlace, Oslo Kunstforening, Podium, and Schloss.

On 21st May, the Oslo National Academy of the Arts will provide a public symposium. This will
coincide with centenary of the first Sami Congress in 1917.

Curators of this public symposium are Office for Contemporary Art Director Katya Garcia-Antén,
those behind OSLO PILOT Eva Gonzalez-Sancho and Per Gunnar Eeg-Tverbakk, and and
representative of the IKT board Vanessa Joan Miiller.

An evening event pulling together hosts and organisers will round off Oslo’s programme.

In Tromsg, the focus will be on Sami and Northern issues. A showcase of Northern Norway's
intricate art scene will be carried out through presentations at the Academy of Contemporary Art
and Creative Writing, the North Norwegian Art Centre (NNKS).

The Rost AR residency programme — which hosts 8 to 10 artists between June and August on
the island of Rast in the Lofoten Archipelago — also forms part of this.

Further presentations will take place at places including the Center of Northern Peoples in Troms
’s Samuelsberg, and at the Sami Center for Contemporary Art in Finnmark County’s
Karasjohka (Karasjokk).

The International Association of Curators of Contemporary Art Congress runs from 19th to 23rd

Published on Thursday, 16th March, 2017 at 18:41 under the

news category, by Charlotte Bryan. Tweet 0

submit
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congress, paywall. G+l Like
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Mens kunstnere historisk lot seg fascinere av Arktis’ storslagne landskap, er
var tids interesse fra kunstmiljoene nok mer politisk betinget og et onske om
a bidra til diskusjonen om de klimapolitiske utfordringene, skriver Knut
Ljogodt.

PHOTO: KUNSTANTIKVARIAT PAMA. WILLEM BARENTS: KART OVER ARKTIS, 1598.
KOBBERSTIKK.

Mens verdens oyne er rettet mot
klimautviklingen i Arktis, er Svalbard i ferd
med d befeste seg som et internasjonalt

kunstsentrum.

Knut Ljegodt

Publisert: 03.04.2017 - 15:06
Oppdatert: 03.04.2017 - 15:33

Svalbard i mars viser seg pa sitt beste. Den storslagne

arktiske naturen ligger der i blendende sol; tilsynelatende en

siste utpost av uberort villmark. Men bare tilsynelatende.

For naturen i Arktis er truet, bade av klimaforandringene og

av var tids jakt etter & utnytte energiressursene under den 2017
smeltende isen. Her i Nordomréadene ligger folgelig noen av

verdens storste klimapolitiske utfordringer. Her kan slaget



Seks kunstnere fra Sapmi pa gigantutstilling

Samiske kunstnere serger for rekordstor norsk deltakelse pé verdens storste
kunstutstilling, som offentliggjorde programmet sitt i gar.

UT TIL ET STORT PUBLIKUM: Maret Anne Sara er en av de samiske kunstnerne som skal vise sin kunst pa
Documenta Aten.
FOTO: INGA MARIE GUTTORM / AWIR

Dan Robert Larsen
@doavttir
Journalist

® Publisert i dag, for 3 timer siden

Joar Nango lager installasjon/ performance «European everything» pd Documenta Aten,

med deltakelse fra flere andre norske kunstnere.

& i = : k
UT TIL ET STORT PUBLIKUM: Joar Nango er valgt ut til Documenta Aten.
FOTO: HEGE IREN HANSSEN / NRK

Han er representert ogsé p& Documenta i Kassel, sammen med: Maret Anne Sara med
verket Pile of Sapmi (se ved siden av). Hans Ragnar Mathisen og Synngve Persen, som
begge var del av innflytelsesrike Samisk Kunstnergruppe/ Mazejoavku. Svenske Britta
Marakatt-Labba, en av de atte som grunnla Samisk Kunstnergruppe i 1978, deltar ogsa.

UT TIL ET STORT PUBLIKUM: Hans Ragnar Mathisen skal ogsa til Documenta Aten.
FOTO: DAN ROBERT LARSEN / NRK

Documenta viser ogsé verker av Iver Jaks (1932-2007), billedkunstner og skulpter fra
Karasjok.

Det er Dagsavisen som er forst ute med denne nyheten.
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Samtidskunst ogarbeider pa papir. disse byene understrekes gjen- | vises her, er hennes forslag til S 11 03.05.17
3 Kunstkritikk

Documenta 14 Likevel hadde nok utstillin- | nom de visuelle elementene. sameflagg som ble brukt und

! Athen: gen tjent pi et tettere samarbeid | - Bouchra Khalilis film The Tem- | demonstrasjonene. Vist i sin h
med Misnoy- | pest Society er en bragd i seg selv. | hetinspirerer arbeidenetil refle
Athen 8.april-16.ul en rundt dete ble tydeliggjort i | Khalili arbeider ofte med migra- | sjon over hvasom har ogikkeh OCA - Office for Contemporary Art
Kassel 10. juni-17. september graffiti-budskap over hele byen | sjon som tema og formidler his- | endret seg for samene siden s o Norway. Oslo
e tor o | derdetsto:eDear Documenta:lre- | toriene til migranter pi en spesk titallet. A Flrst S ark Y, O
(ange av de deltagende konstnerne D el |
et e ur Ay, | har hun skapt et and. | Agitibake t athen
Sociopoliiske budska The Natives». lerom eraringene il en gruppe | Flre kunsnere hr skape kun
—_— iske direk migranteri Ath verk som virkelig bidrar il m : : :
Do ta, som har funnet sted teller om smerten ved migrasjon | ningsfylt krysskulturelt same By Simen Joachim Helsvig
hvertfemtedr svarer p pa personlig | beid og forstielse.
e byen Kassel, regnes blant de | v aldri meningen at ocuren | mte. Rasheed Araeens Shamiyaan
taigskullein Migrasjon er et tema som gar | Food for Thought: Thought for Cha
Lar, foraller | den igjen i hele utstillingen, og ver- | gebestdravet fargerikttelt, ins)
forste gang, finner den sted i to | Heldigvis har mange av de del- | denspremiéren pa Manthia Dia- | rert av tradisjonelle pakistans!
forskjellige land, og har fatt un- | tagende ‘mer re- ) I | bryllupstelt,
dertittelen Athens. ingtil | lersegogsa ut. tis maltider gjennom hele utst
Detvar i det lokale. Flere - | Filmen rbasert i denafrik
isten i forkant av | starsom spesi i ske operaen Bintou Wer Ved avandre mellom ruinerc
apningen fordi - | somer operden e imet oo, . bakgater far man virkeligopple
fordbyggeen | de unike ogstedsspesiike v
nerrundcutstillingen. For mange llge politiske forhold. D oreksempel so
pptema- | ogd handler omden id- | i hagen til Satnt Dimintrios Lo
oritering. erknyttet ken ved Filopappc
fremior tne, spesielt si lom sor g nord. ele v filmen | il aler Vvian Suters arger
fet kuratoris- | p i iettme
ke knnstp(t( ble slupper godtid | til & skape en utstilling som er gmr T | vant. i
iforve verdt bruke tid pa. Littlenger oppover bakken fi
Alzere eller laere bort? ‘Temaet migrasjon gar igien Med OCAs (Office for Contempora- | Hennes handlagede telt utfor

Det er meningen at besokende | Det forste man horer ved inn- | ry Art Norway) nvaerende fokus | marmor stirsometsterktsymb
skalvandre rundtog fortrinnsvis | gangspartiet il ASFA er lyden fra | pa samiskkulturer det betimelig | pé det flyktige, og gir Klare ass

B g seg helt bort i jakten pa sam- | Maria Magdalena Campos-Pons | at de har Klart a fa med flere sa- | siasjoner til midlertidighusly f
tidskunst Foralere | & Neil Leonards Matanzas Sound | miske kunstnerei Documenta14. | flyktninger og migranter.
fra Athen. Maptinstallssonsarbeldbest- | Synnove Perens Saml Fag o | Arbldet e useanilg vade
Deter allei ject vake stor int nt et tstir
oggir inklu- | video og lyd som publikum soml alle turister
midiertidig husly for derer alt fra intervensjoner, kon- | har tatt opp i Matanzas, Cuba. | dettetilfelle, lérlkveavsamene som kryrpéAkmpullslbakgru
o serter, performance-arbeider, |  Matanzas, med sin kolonial ar- | Persen var jo nen. En mer

ydarbeider og musik il instal- | kitektur og beliggenhet ved det | Alta Konflikten og deltok | sultc. | om sitaasjonen i Athen akur

‘W lasjoner, fotogra- i i streiken foran Stortinget i 1979. | na kan vanskelig tenkes.
fier, fil kulpturer, malerier | Cubas Athy Et av de tidlige prosjektene som | Selene Wendt

Carola Grahn, 48h In(digenous) space, 2017, screen dump.

N o punches were pulled when Office for Contemporary Art Norway (OCA) hosted the symposium
Museums on Fire in Oslo. The participants were seated in beanbag chairs in a small fenced-off area
in the centre of the room while the rest of the premises, had been transformed into a dark, dense forest
with pine needles strewn across the floor. Among the trees stood a mannequin crowned by a reindeer
skull, a Kalashnikov and hand grenades dangling over its shoulders. At the other end of the room towered
a gallows with a queue ticket dispenser. The floor and walls were covered in stencilled reindeer skeletons
and human skulls wearing traditional Sami dress. A poster bore the legend “Norway, I'm your father”
underneath a drawing of Darth Vader wearing a traditional Sami hat. The message couldn’t be clearer: a
comfortable, safely fenced-off centre is surrounded by a dark wilderness haunted by ghosts who are just
waiting to strike back.

The dramatic “scenography”, which will remain in place at OCA until mid-June, is the work of the
Swedish-Sami artist Anders Sunna. My initial response to its revolution-infused iconography, laced with
the cheap jokes and punch lines of street art, was rather lukewarm. In a text provided inside the room

o Sunna states that he is often encouraged to dial down his works, to be less emotional, but that he wishes to
u-l M L, Blimed pa M a v test the boundaries for how far he can go. This statement made me ask myself what kind of normative

1981 are ett lop, men mang en dist view of art underpinned my own i it and in this sense the “scenography” could not
;l} ztt vwoslomaratone possibly have been any more successful, for the aim of Museums on Fire was precisely to challenge the

15.-16. september 2017 Z li and ions of art.

BARNAS MARATON | OSLOTRIPPELEN RACING
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symposium Museums on Fire, 2017. Photo: OCA / Magne
Risnes.

The museum construct is closely linked to colonial history, partly through its collections, which are often
based on loot, but also with its academic silos that separate out Western art from ethnographic artefacts.
Artists who belong to peoples who have been victims of this history face a difficult dilemma: Are they
best served by standing outside of the system, or should they aim for greater visibility and agenda-setting
authority from inside the institutions, thereby running the risk of being subsumed by a system that has not
yet cast off its colonial heritage? The question asked at the beginning of the symposium was whether it is
even possible to change such structures. “What would a non-colonial museum look like, feel like, sound
like?” We never really got an answer to this question. However, the programme did offer several
enlightening insights into the practical issues associated with encounters between artists from indigenous
people and art institutions.

Most of the symposium participants — whether from the Nordic countris, Canada, the USA or Australia —
ialising in the of
art by indigenous people. Anne May Olli talked about the many years of effort devoted to setting up a
national museum to house the Sami art collection. Olli is director of the RiddoDuottarMuseat, which
comprises four local Sami museums in the West Finnmark region and a collection of Sami art and
artefacts that still have no permanent home after forty years of struggle. Olli compared the bureaucratic
process with the relatively short span of time required to set up the Northern Norway Art Museum
(Nordnorsk Kunstmuseum). The Northern Norway Art Museum was itself temporarily renamed Sdmi

descended from indigenous peoples and were either artists or

Diéiddamusea earlier this year in an endeavour to call attention to the situation.
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Anders Sunna, detail from the scenography for OCA's symposium Museuns on Fire, 2017. Photo: OCA / Magne Risnes.

Olli hinted that the process involved deliberate underfunding and delaying tactics on the part of state
authorities. “Art reflects society; does this mean that showing art is a threat?” she asked rhetorically. It is
hard to believe that the matter is as simple as that but eiven that there were no-one present to contradict
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OCA - Office for Contemporary Art

Fgrste gnis

Av Simen Joachim Helsvig

“arola Grahn, 48h In(digenous) space, 2017, skjermdump.

D et ble spart ikke pé effektene da Office for Contemporary Art Norway (OCA) inviterte til symposiet
Museums on Fire. Publikum ble plassert i sacco-sekker i en liten innhegning midt i rommet, mens
resten av lokalene i Nedre gate i Oslo var forvandlet til en mgrk og tett skog, med barniler strgdd over
gulvet. Inne blant trerne kunne man finne en kronet med reil , og med

Kalasjnikov og dinglende over skuldrene. I den andre enden av rommet var det satt opp en

galge med kolappsystem. Gulv og vegger var dekket av jeletter og
ikledd samekofte. Pd en plakat kunne man lese «Norway I'm your father» under en tegning av Darth
Vader med tradisjonell samisk lue. Budskapet kunne ikke viere Klarere: omkring et behagelig og trygt

innhegnet sentrum ligger en mork utmark befolket av spakelser som venter pé & sl tilbake.

Den mildt sagt dramatiske «scenografien», som blir stéende til slutten av juni, er signert den svensk-
samiske kunstneren Anders Sunna. Min fyrste reaksjon pé den revolusjonzere ikonologien ispedd
gatekunstens billige vitser og overtydelige poenger, var lunken. I en tekst som ligger i lokalet skriver
Sunna at han ofte oppfordres til & tone ned verkene, og vaere mindre emosjonell, men at han selv gnsker &
teste grensene for hvor langt han kan gi. Utsagnet fikk meg til 4 stille spgrsmdl ved hvilket normativt
kunstsyn min egen umiddelbare vurdering hvilte pd, og i den forstand kunne ikke «scenografien» ha veert
mer vellykket, for Museums on Fire tok nettopp sikte pa & utfordre kunstens etablerte institusjoner og

konvensjoner.

luseet er en konstruksjon som er tett knyttet til kolonihistorien, bide gjennom samlinger som ofte bygger

i rovergods, men ogs# gjennom de vitenskapelige skrankene som skiller vestlig kunst fra etnografiske
tefakter. Kunstnere som tilhgrer folkegrupper som har veert ofre for denne historien stir overfor et
wnskelig dilemma: Er man best tjent med & sté utenfor systemet, eller skal man jobbe for gkt synlighet og

>finisjonsmakt fra innsiden av institusj med fare for & av et system som ikke har kastet

/ seg den kolonialistiske arven? som ble stilt i i ingen til symposict var om det
verhodet er mulig & endre denne typen strukturer. «Hvordan ville et ikke-kolonialistisk museum se,
fennes og hores ut?» Noe godt svar pd dette fikk vi riktignok ikke. Til giengjeld bad programmet pa flere

splysende innblikk i de praktiske knyttet til urfc mgter med

lertallet av deltakerne hadde urfolkbakgrunn, bade fra Norden, Canada, USA og Australia, og var enten
anstnere eller akademikere med formidling av urfolkkunst som fagfelt. Anne May Olli fortalte om de
\angeérige vanskelighetene med 4 opprette et nasjonalt museum for den samiske kunstsamlingen. Olli er
rektgr for RiddoDuottarMuseat — samiske museer og samisk kunstsamling i Vest-Finnmark, som bestéir
/ fire lokalmuseer og en samling som etter fgrti ar fortsatt mangler et permanent visningssted. Olli
denne byrikratiske og dni prosessen med den relativt korte tiden det tok &
Sprette sk Ki Nordnorsk Ki ble for gvrig tidligere i &r midlertidig

ndgpt til Sémi Déiddamusea i et forsok pi 4 belyse situasjonen.

nders Sunna, detalj fra scenografien til OCAs symposium Museums on Fire, 2017. Foto: OCA / Magne Ri

11j insinuerte at det dreide seg om en bevisst underfinansicring og trenering fra statens side. «Kunsten
flekterer samfunnet, er det dermed en trussel 4 vise kunsten?», spurte hun retorisk. Det er vanskelig & tro
saken ikke er mer kompleks enn dette, men ettersom det ikke var noen som kunne utdype eller imgtega

 ble Ollis péstander hengende i luften. Finnes det for eksempel ikke ogs uenigheter innad i det
imiske miljget om den samiske kunstens rolle i norsk og nordisk kunstliv? Symposiet kunne med fordel

1lagt il rette for grundigere og mer prinsipiclle diskusjoner om den nordiske situasjonen.

e 11e At terdal® mane atbaremn Ae banadtela TSP 1

Norvay. 0o Utenforskapets kunst

Av Trude Schjelderup Iversen

Fra drets IKT-symposium, som presenterte perspektiver fra Sdpmi. Fra venstre: Gunnvor Guttorm, professor i duodji ved
Samisk universitet i Kautokeino: Geir Tore Holm, stipendiat KHiO; Hilde Methi, uavhengig kurator; Ande Somby. forfatter,
joiker og farsteamanuensis i Juss ved UiT: og Anna May Olli, direktgr RiddoDouttarMuseat i Vest-Finnmark. Foto: Ane Mari
Aakemes.

H elgen 19.- 23. mai bespkte 130 medlemmer fra International Association of Curators of
Contemporary Art Oslo og Tromsg. De fleste kom fra i i men
ogsd USA, Canada, Sgr-Amerika og Asia var representert. Det md ha vart en av de mest omfattende
kunstfaglige konferansene som er arrangert i Norge noensinne.

K besto av et bespks- og i mellom IKT- og det
lokale kunstfeltet, et &pent symposium om samisk kunst, samt organisasjonens generalforsamling og et
«Members Forum», eksklusivt for medlemmer og kandidater som sgkte 4 bli tatt opp som medlemmer.

IKT-konferansen ble arrangert i samarbeid med Oslo Pilot
ved Per Gunnar Eeg-Tverbakk og Eva Gonzdlez-Sancho, og
OCA ved Katya Garcia-Anton. Her fra samling i Oslo Pilots

e etterfulgt av en guidet tur gjennom Rédhuset med vekt pa historiene bak de storslagne freskene og
1nstsamlingen forgvrig.

rogrammet var usedvanlig tettpakket og startet hver morgen med frokost i Oslo Pilots lokaler, fulgt av
259k til sentrale museer og mindre kunstner- og kuratordrevne institusjoner. Disse mgtene eller

i bar preg av i fra de kunstneriske lederne og kuratorene ved
stitusjonene som ble besgkt. Besgksprogrammet var lagt opp til at mange skulle besgke mange, men

lestene benyttet mulighetene for spontane téte-a-tétes i forbindelse med ventingen som oppsto og
Jssturene som tok gjestene rundt i Oslos kunstlandskap.

ksklusivt nettverk

{T har siden starten i 1967 verten i isasjon for kuratorer. O isasj mal er &

imulere og forsterke diskursen rundt kuratorisk praksis og & promotere fremragende kuratorisk arbeid.
{T var i mange ér et lite, eksklusivt nettverk for kunstneriske ledere og kuratorer i tyske og europeiske

ni og utviklet seg organisk, ofte basert pé personlig

2nnskap, ikke ulikt strukturen pa sékalte movements circles som kjennetegnes ved at det er

\edlemmenes intellektuelle interesser som danner utgangspunktet for interaksjonen, ikke deres
stitusjonelle posisjon. Denne dnden preger fortsatt IKT, til tross for at nettverket nd er
>rdensomspennende og har over 300 medlemmer. Det viktigste arbeidet IKT gjgr i dag, foruten & veere et
Jidarisk og faglig felleskap for kuratorer, er 4 arrangere den rlige konferansen. N var alts turen
>mmet Norge, pé grunn av et initiativ fra Office for Contemporary Art Norway og Oslo Pilot, Oslo
>mmunes prgveprosjekt for kunst i offentlige rom.

{Ts relevans som historisk aktgr i samtidskunstfeltet er bare sparsomt beskrevet. IKT-medlemmer hadde
‘e viktige posisjoner i det lokale kunstfeltet, men kunne bli isolerte figurer, og det er ikke vanskelig 4 se
r seg et behov for et nettverk, for bide faglige, politiske og praktiske spgrsmal. IKT — opprinnelig

Ki g — var en isasjon nettopp for slike isolerte
ved smé og institusj 1 ing til atorer, som
‘beidet med utgangspunkt i en samling, var for den : jonen pa 1960-

3 70-tallet 4 fungere som et mellomledd mellom kunstner og publikum. Undersgkelsen «Situation of
xhibition Institutions» IKT utfgrte i 1972/73, viste at foreningens medlemmer nettopp forsto deres
1svarsomréiide som & «educate and enlighten, bringing contemporary art closer to broad part of the
spulation».
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ALLA HEARRAIGUIN: Britta Marakatt-Labba muitaleamen iezas

diidaga birra Greikka stdhtaministari Prokopis Larsen, documenta I

Beiopolaijo Tuskka
federdla presidentii Frank-Walter Steinmeier Gow

a: Silja Somby

DAIDDADALUS MAZES: Gurot ravddas Antonio Cataldo,
‘Andrea Linnenkohl, Jan-Erik Lundstrim, Geir Tore Holm
(maydbealde), Candice Hopkins, Adam Szymezyk, Synnove
persen, Ellen Turi Guttormsen ja Katya Garcia-Antdn

GeahcCalit oddasit
asahit Mazejoavkku

ddiddadalu

Cakéaminu 24.-26 beaivvi lea deaivvadeapmi Mizes ulbmilin dsahit oddasit
i Silja Somby muitala
golmmas havalassii, orrut ja

daidda

i i sahttet i i
bargat muhtin diggi.

Norgga beale Simediggi lea alm-

muhan ahte ligidit golmma beaiy-

vi coahkkaneami man ulbmil lea

ovddidit eamidlbmogiid diid-

ddrorrunsaji méinnolmas Maz
ik D

il fertet vuos vuolggahit
diidda dilu barggu ja ruhtadit
Simedikki beali fertet fitnet ruda
délu divuhit ja das mann doai-
bmarudaid OCA hoavda Katya

giit bar-
gan et sim .mmgd Son lea
maid 0zz0n OCA sullasas dsahu-
said Ruotas ja Suomas firrui ruh-
tadit diiddadilu doaimma, lohki
Simedikld kulturriddeaddi Silja

con ja Johan Sara jr geat dan dim-

camiilbmot metodologija bargo-
bidji maid Harald Gaski, Rauna
Kuokkanen ja Jelena Porsanger
ovttasrdiid Candice Hopkinsain
ligidit (gullé Kanada eamidl-
bmogiidda ja ovddasta maid
documenta 14). i digastallet mo
eamidlbmogat dutkojuvvojit. Gt
witala ja gii mearrida maid gal-

g4 muitalit ja gii heiveha édjdhu-
la OCA hoavdda  said. Mannebargga lea fas bargo-
Katya Garia Amom jalohkisus ~ bidji eamidlbmogiid estetinka

simidil-  birra

Tui Mizi, mas lea dsodat ja diid-
dabijit. Dan oktavuodas doarju
Office for Contemporary Art Nor-
way (OCA) ja viiddida bovdeh
sa,ja bovde dil Simi ja camidl-
bmogiid diiddiriid searvat bar-
gobdjiide ja paneladigatallamii
mat ligiduvvojit cakEamanu 24,
beaivve gitta 26. beaivdi dan jagi
Mz I, ige sutnje ddrbba nu olu éil-  an ja dsa servet Julie i e
Simedikikulturriddeaddi g6t Son leama maid ossi &l denberg,Gunor Guttorm ja Bt
Silja S sl leat ta Marakatt Labba. Dis lea maid
ovitasrdiid biikkalas il ssil, sihka rihkadit déiddasini ja
oasilacaiguin Simis, documenta 14, mii lagldnvvo doahpagiid sitnegirjd. In diede
guovlludisija riikkaidgaskasas  juohke vidit jagi Kassel gévpogis  lea go jurddasuvvon ahte galggasii
riddeaddiiguin ja doarjuiguin  Tuiskkas maid eat duodjeséniid birra. Duo-
bargagoahtin dan nammii ahte
vuoddudit Déiddadilu Mizii
Cilge jurdda lea vuoddudit dilu
dego Lissigimmi gosa sihtsii
fallat golbma umvﬂ mot Somby muitala vuosttas beaivy
ddiddirii hivlassii sotnabeaivi, lea varrejuvvon Altd/
beroskeahtti dulvad
bargosaji. Lobki baberbargu lea
juo dlggahuvvon, ruhtadeapmi
villo dusée. Somby muitala
Mizejoavkku dilu ferte vuos
corget go doppe leat olu maid
berre katalogiseret ja vurket
manit g

Golmma beaivvi
progrimma

ge Simediggi kulturriddeaddi Sil
Simedikki kulturriddeaddi Silja 13 Somb)

.
‘Golmma beaivvi coahkkaneap-
méi Mizii boaht OCA hoavda
Katya Garcon-Anton ja maidddi
documenta 14 bargit, earret eard
documentta déiddalas jodiheaddji
Adam Szymezyk (daddjo: Sim-
sek).

433 edjahussii ja bikeolbmuid
berostupmi. Das lea RiddoDuot-
tarMuseas ovddasvistidus ligidit.
in golbma beaivvi ligiduy-
vojit golbma bargobij, vuostia$
lgi sotnabeaivvi ja leaba Kanada
camidlbmot diiddr Raven Cha.

Oahpasmuvai Simi dillai
OCA hoavda Katya Garcon-

CAMHUSAS: Hans RagnarMahise, Bt Marakt- Labbaja Vibke

Somby

Anton muitala son deaivvai Ande
Somby jagi 2013:s ja oahpdsmuvai
sami dilin ja nu sus badjinii
berostupmi sémi dill.
- Jag 2015 lggabin progrim-
ma ovddidit eam id ja
Simind didagiv. Galledin g
et camidlbmogid ja o mun
ohppen eambbo fa o7zon buoret

SAMIDAIDDARAT MAILBMAL Hans Rograr athisen a Mirt e Sar
Kasselis Documenta 14 ddiddaddhpdihusas. -

addejumi eamidlbmogiid ddida-
giid, servodaga dilldi ja nu ain,
muitala OCA hovd Katys Gar
con-Ant
Naitalason fna dibmd i,
hpismuvai Sami
museaide gos
ijehit simi diidaga ja Alti/Guov-
dageainnu-eanu dulvadeami

8
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lja Somby

vuostalastimii ja Maze-jovkui
- Nu mun evttohin documen-

czy imi diidaga
dotuments s essimet cijehit
sémi sihke boarrésat ja nuorat
buolvwaid, erenoamé ddidaga
miilbmii. OCAS mearrideimmet
juovllaid diggi 2016:s ahte jagi

2017, sipmelacéaid 100-jagi
dvvudeapmi, galggai oatzut eren-
‘oamis fuomsumi ja vuoruheami
Nu mil dlggaheimmet déiddaca-
Jihuss Romssas o vidisut Norg-
s, Erenoamaic o

documenta 14
lohki OCA hoavda Katya G
con-Anton ja muitala OCA
digumusaid veahkehs

husas Kasselis,

diriid viiddsat milbmdi.

MAID CALLA: Miret e Sor e digallmin Kty G- Anon, OCAin S4041 DAIDDA MAILBMAL et Aone Sor, A Sy Gocumenia
d14 daiddamdidnumiid birra.

daiddalas jodiheaddji), Vibeke Larsen, Candice Hopkins (documenta dlgodlbmot
Kurdhtor, Kanadas eret - son boahtd Mdzii) ja Katya Garcia-Anton (OCA)
Govvas Silja Somby

SAMI DAIDDA SEAINNIS: Adam Seymezyk ja Viseke Laron gt
min Britta Marakatt Labba diidaga 2 il Somby

MAZEJOAVKKU DALUS: Samedikki kulturrdddeaddi Silja Somby
muitala son govvii Mizcjoavkku ddlu go Samediggi, kulturdeparte-
meanta, OCA ja icldda ovddasteaddit fitne doppe diibmd. - Dds oidno
Katya Garcia-Anton (OCA) gii lea muitaleamen ddiddaddlu birra
departmeantt olbmiide, Lt Simmol it j € Gunvdagmumu
suohkan ovddasteaddidi,

kuhan Mizii, guvlui, sépme
Caide, Norgi Ja mailomal. Dat
yoostagetin bodi il go gl
ledin iddadlu
Vi dit Cobids i
bmogiid diiddrid deike, atist
in residence proy
Muhto fertet vuos ealdskahttit
dalu. Mii OCAs leat manimus jagi
hallan ddiddaddlu rutadeami bir
s ra sihke

oabbadsahusat Suomas ja Ruotas
lea gergos veahkehit ruhtadit
iezaset riikka diiddiriid ovddas.
Nu séhtis dmit Ruot;

ja Suomas boahtit Mazii bargat.
Seamma berostupmi lea maid
Kanadas, lohki OCA hoavda
Katya Garcon-Anton.

dmi diid-

Rstrid Helander

daiddar b h
coom\«cskalzinl\l dzldda stuorra
fuomiSumi Romssas ja maiddii

- Molea Altd/Guovdageainnu-
eanu dulvadan vuostalastin vdik-

e ja ,
Simedikkiin, dsahit vuoddudusa astrdhelandergaviino

‘mii sdhtadii ohcat rudaid. OCA
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SAPMI: Rorosnytt.no édlii mannan
vahkus, dil déidet buot guolit god-
don Gjettjonna (hivgaliddos) go

2 cirgguhedje
dui. Dovddus
illagis alm-
mubuvvui stoorra dutkanraporta

Rotenon ¢adno Parkinsondavdii

it guolit ddjinedje guhkit diggi jip-
mit. Rotenon geavahuvvo guolle-
hilddasan olis ain javkadit gulid
‘maid ii halit édzddagas. Dutkit Emo-
ry Universitehtas USA:s lea iskan
on viikkuha roahtuide ja
fuomasan roahtut oZZot Parkinson-

mas éatnet Rote
dii (simegilli niigedvdii). Hjahis

CAIAHUSGOVVA Hivga binccarda heakka- % m38ubis Rotenon leavvd jodinit

headis go lea dohppen vuokka.

ja buviha guliid ja gottestii

dévdda maidddi
eallit mat borret Rotenon goddon
guliid

Maniid Tjaktjen
Tjaanghkoe
Snaasas
idit boaht-
te duorastaga, ¢ 28 beaivvi, mandide

alccam:
sl Dall slmmahit odda minaic lgrj-

jiid mittasimegillii Sndsa Hoteallas logi diggi
-

SAPMI: Saemien Sijte dxedlha siil

méinnasbiejus. Livvardaga ligida Saemien A
ijjen ge
boks bargobiji mindide gaskal 6-12 jagi ja mit-

OPDASAT |

Kola Eco Center vildon
eret ageantalisttus

KUOSSA: Kol Eco Cnter e il justiisadepartemeanttas
Igoriikka ageanttalistus,  Moskovas, ahte organisasuvdna vil-
T S chis amum agealmalhml

3a olgoriikka ageanta ldhka lea jui dan Imun
gen olu eaktodihtolas organisasuvn-
naid loahpahuyvot, muhto_ dit
ovdamearka soait movttiidahttic

it

Center dsahuvvui gaskamutty
gus gahitet boargariid v

Vuorkigowea  smavimus gulid dalin, muhto stuo-

tasimegiellaja kultuvra lea guovddtis.

gatvuoda dearvvadlad birrasii

Girkohearra virgerihkkosassi alaguoddi halddus

SAPMI: Ohcejoga ovddes girkohearré Arto Seppinen vir-
gerihkuseahpadus lea sirddsan alaguoddsi gii galga mear-
ridit dolvo go 4 gearregiidda vai loahpahuvvo go dutkan,
gl VieSapmi. Dutkams jodiheadd, Lap boless ik
Koskomisario Kirsi Huhtamiki dadjé, ahte bols lea dutkan
Seppinen vingeihkkosishaeassit Ja idin da vidiscap.
pot alaguoddai. Huhtamiki dadjd, ahte su ovdadutkama
mielde eai leat doarvii duodastusat dasa, ahte Seppinen
livédii dahkan virgerihkkosa. - Lean addn 433 viiddsabbo
alaguoddii vai son séhttd drvvostallat galgd go ovdadut-
kama vel joatkit vai heaittihuvvo go dutkan dasa, Huhta-
miki dadjé. Lappi alaguoddidoaimmahagas Seppanen vir-
gerihkkosissilea alaguoddi Ritva Pelttari dutkamis.

Arto Seppiinen, Oheejoga ovddes
bdlippa. Vuorkigovya: Astrid Helander

Kanadas haliidedje cuiggodea

Sdmi ddiddér guovttos Méret Anne Sara ja Anders Sunna oassalastiba Creative

Times Summit jahkésa3 Goahkkimis Toronto gévpogis Kanadas.

bealistan hupmat Pile O’ Sapmi proseavtta birra, ja dan

duogibealde, lohkd Sara.

¢a ligida Creative Time
logit geardde jahkisa stuorra
coahkkima gos séhka vuolggahuvvo
gaskal didaga ja politihka cakéama.
nu 28, beaivvi gitta 30. beaivii, Din
jagi ligiduvvo Creative Times Sum-
mit Torontos, Kanadas. Dohkolea-
bamaid sémi ddiddirat Anders Sun-
1a guovitos Miret Anne Sarain bov-
Creative Time lea caktodholad
diiddaorganisasuvdna. Dat vuod-
duduvvui 1973 New York-gévpogis,
‘nannen dihtii hutkis, guovlugulie-
vas  sosidla movtiidahtti bargguid
almmolasvuodas
~ Mun diggun bealistan hupmat
Pile O Sipmi profeavit birs, ja
453 mil lea ddiddaproseavtta
duugabuldc, lohks Norgga beale
simi diidddr Miret Anne Sara.
galggan leat dusie doppe,
in vildde férrui mange ligan ddida-
g. Ferten miedihit ahte politinkala$

Anders Sunna gii oassdlastd bargo-

Lea Office for Contemporary Art
Norway (OCA) mii lea sudno doh-
ko fuolaha

Creative Time fidda lea revo-
TuSuvdna jaeisevilddiid cuiggodeap-
mi ja sii villiejedje min listtus
s Sunna, Maret Anne Sara,
Matti Aikio ja Mai Liss Eira, cilge
OCA direktevra Katya Garcon-
Anton
Ii hardit hirdima dihtii
Anders Sunna muitala su politih-
Kl diidda vaolgi vaostazetin
mo su bearas lea visihan eahperchi.-
lasvuoda

- Dan mun geahdtalan catnat
iuh-

Jihkké OCA sddde simi déid-
diriid geat sdhttet ielgasit Cilget
iezaset oaivila jasimi servodaga dili
Ovddastit Sami

derss.

diede mo.

- Mun 4iggun

438i mii lea daiddaproseavtta

g0 deaivvadii ears eamidlbmogii-
guin.

- Lea miellagiddevas veardidit
min gicéu méilmmiviidosas okta-
vuodas. Lea struktuveralas 83, stuo-
rit go

Torontos lea, diehts gal ahte galget
leat Coahkkimat ja bargobijit.Jihk-
ki oahpésmuvvat eard eamidlbmot
diiddériiguin ja oaZzut inspiraduy-
dna

- $adds olu diikin. Oaidnit les
mil dis boahté. Doaivvun simi ddid-
da beaggigoahtd miehté mailmmi,
vai dat dohkkehuvvo juohke sajis

Vil Corgat Ruotas, ii ge beasa dan
it juohke sajis. Ruotas orru lea-
men simi déidda badjelgehééon, cai
oro drvvostallamin simi didag
lbma diidagin, Dusi simi okt
vuodas dohkke dat. Nu ain jo lean
visihan Ruotas, uksa gal lea veahd
goavkil, muhto Norggas lea eamb-
bo rabas, lohki Anders Sunna

Muitala son miheci fas Kanadai
golggotminus, muhto dalle Imagi-
native Native filbmafestivilii gos
soai Inga Wikioria Pavein édjchea-
ba sudno oanchis filmma

Veahkavildin vuogidaga
okte

Miret Anne Sara éatnd déiddalaééat
politihkalas ja sosidla vttisvuodaid
mat cuhcet sipmelacéaide ja boa-
zodollui su déidagil. Méilmi stuo-
rimus déiddacijhusas Kasselis bek-
Kkii son su ddidagiin Pil

id oktii, viiddt. documenta
iduvvui Athenas Greikkas
08.04.-16.07.2017 ja Kasselis 10.06.-
17.09.2017. Kanadas son oassdlastd
vosttadbesiv digabtallmi

b

ioski min riekteshkkarvuhtt a
boahttedigsi. Norggas lea odda kolo-
isern dil. Ead anilbmogidda
i leat dit a lanne go lea
ccamma Koloniscremis sihka, dus-
seahte dippe cadahuvvo ddl dibbas
eard disis ja hamis. Eard guovlluin
lea ain koloniseren roavvat hamis
g0 Norggas, ilge Maret Anne Sara
ja lasiha:
T Norggas lea seamma roavva
koloniseren, mubto himilsbbo
imis ja vidddsut dan fuomdsit ja
gohéodit dan elontman Nort.
ga cisevilddit heivehit ligaid ieZaset
digumusaid ektui ja uhkidit sihke
min eatnamiid, min rivitiid ja min
kultuvrra, nugo juste dl barget
ovdamearkka dihte boazodoalu ja
boazodollid vuost.

Hali dedje cuigodeddj
lorgga Olgoriikkadeparte-
mesnts s hildinta OCA dahje
simegilli kantuvrra dild dig
da Norga. Ulbmil dsahit OC.
clmmustahttit norgalacca dald dig-
gi déidaga olgoriikkas ja nannen
dihtii oinnolasvuoda ja riikkagas-
kasa$ posiuvnna. OCA filld nor-
galas ja rikkaidgaskasas diddiriid
da geat dsset ja barget Norggas vejo-
lasvuoda matkkostit ja oasdlastit
ijéhusain ja proseavitain olgoriik-
jolasvuoda ovitasbargat
riikkaidgaskasas diiddaservodagain.
rijes go gulaimet ahte Cre-
e fdddd lei Ruosia revolu-
Govdna 2 Kanada Voosta -
naid st

ojus cardid digu dddet, de P
dddet iezas duogdza vai ddde mo
assit gullet okil. Diidda i galgga
hirdit dusie hirdima dihtil dahje
leat

aat delen uumm digastallat movt
odda diggi koloniseren cadahu

min luhtte, ligaid bokte ja nésund.-
Iavuogidagud bkt Dat vl

aindigi g dabe plithlalic-

nu ovddas Jus e lea visihan cah
dlasvuoda, de lea maid dlkit
dan 4ddet ja muitalit dan birra. Lea
maid dehilad ahte i cehkit man ge

vildi mi
krdhtalas vuubadabald oo leana
méilmmi gievra ja nu &ppat olg-
gosoaidnit ahte lea  measta
oaidnemeahttun, cilge Miret Anne
Sara

mo-

la cielgasit P a ja
‘maid son hdliida vuosttalditja riev-
dadit, Cilge Anders Sunna.

Roavva
Nuorra diiddr Maret Anne Sara
lohki Kasselis lidde odda jurdagat

e ahte
ugmudd,u haliidedje eamidl-
bmogiid geat moitet iezaset dili. Mii
evtioheimmet sipmelas diiddiriid
ja sii valljejedje Anders Sunna,
Miret Anne Sara, Matti Aikio ja Mai
Norgga ambassida
New Yorkas mat ruh-
adit matkk. S galget leat Vuostta
naduvnna ovddsteqdjid ja profes.
soraid guossit ja besset sin bokte
oahpasmuyvat eamidlbmogiiguin,
muitala OCA direktevra Katya Gar-
con-Anton.

Rstrid Helan
astridhelandergawitno

SAMI DAIDDA;
Simedggeridde

SAGASTALLAN: Simi ddiddi guovitos Anders Sunna ja Miret Anne Sara oaastiba Creative Times Suminit Soahklins Torontos, Kanadas
Govea: Tom Gattorm
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diggi lea plinen
din konferdnssa
qultkd.
Govva: Jan Roy
Outby. Simedi

Lea Norgga Kulturraddi ja Kul-
turradi jahkekonferansa 2017:
Simi moarri ligiduvvo Oslos
skibmamin ovecit beaivvi. Fid-
riddelahttu Mariann Wollmann
Magga muitala jahkekonferdnsa
lea plinejuvvon guhkd ja virra
sémi 100 jagi dvvudeami oktavuo-
das 2017 Simedigi e gs k-
ten sémi moari asieli

~Lea

dan 43in jagi 2017 jahkekonferansi
déza ja simi ddidda- ja kulturdoaimmaheddjiide.

Kulturradi jahkekonferansa
2017: Sami moarri

Lea go simevuohta dohkkehuvvon oassin das mii gulld
nationdla oktavuhtii? Mii vuolggaha simi déidaga nan:

Gaaldagat gusket sihke

da sihttd deaivat olbmuid dibbas
earé lihkai go Sémedikki baber-
mearrédusat, joatkd Wollmann
Magga
Lobid son ddde disddica
Anders Sunna gi lohki simi ddid-
daiatalbma dhkal dohkkehur
von Davviriikkain. Muitala ahte
1930-logus lei John Savio rohkis
sierra_ddiddacdjdhus Norgga
Nasunilamuseas, i ge Wollmann
M t gull

ridit servodaga mvepmgnmm
Jjavéikkuhit sihke politihiaja ser

vodaga o: amediggi ferte
joatkit veahkehit simi daidddriid
vai diiddirat sahttet joatkit ie7aset
déiddalas bargguiguin vai jukset
eambbo olbmuid, lohki Simedig-
bmaammm Mariann Wollmann

Km\!en\nssa oassilastit leat
shmejadico diiddiar, dsahuso-
diheaddit ja ngAulbmu\, earrel
eard Maret Anne Sara, Karin
Hindsbo, Mikke Gap, Anne May
Olli, Katya Garcfa- Ant6n, Mona
Solbakk, Marit Myrvoll, Torgeir
Vassvik, Leif Pareli, Erik Ulfsby,
Maria Utsi, Kathrine Nedrejord
ja Siri Hermansen.

Sami ddidda lea

melaccas leamas siera diiddaci-
jéhus doppe dan rdjes.

Sami moarri
Simediggi illé preassadiedshu-
sas jahkekonferdnssa birra ahte
olu nuorra simi diidddrat gea-
vahit diidaga dasa ahte dovddahit
dusséstuyvama ja dasa  ahte
ovdanbuktit iezaset duohtavuoda.
Simediggi lea lokten simi moari
astelistui. Bajikédla cujuha dasa mo
7udanvuohkilea deatalas simi
diidagii. Maid mearkkasa diida
gaja politihka lagas atnaseapmi?
Guoski go moarri maiddii daid-
da oktasas drvvuide mat méilm.
miviidosatéat leat garra deattu
vuolde — drvvut masa dlgodl-
giin leat erenoamis fuola-
hanstrategiijat? Moarri sihttd

Iladdelahl\u Maritn Wollmann

sihke jitnosit
jajaskadit. Moarri sahté buvitihit
5 digastallama

SR heanai s1d]1 Lo
sémi ddidda lea ozzon riikkaid
gaskasas dohkkeheami, earret eard

simi ddiadira lodjo mickde ja
milde dablkamin sami diddiriid
ja diidaga dovddusin miehtd

mmi
- Dat ovdanbuktd min kultuvr-
rajalea

buhtistusa ja_odasmahttima.
igu oahtiediggi virds
Toktet mii sdmi diidaga ja kultuvr-
ra dselistui
Simedikkis kulturossodagas

diriid ahte Norgga kulturriddi
juolluda maid stipeanddaid sémi
diiddiriidda ja ohcandigemearri
lea 17102017,

il 4side s mo Miees A
Sara didda diggedssi birra. Diid-

Astrid Helander
astrd helandergawitno
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Aiggosedje asahit odda daiddardalu Mazii sverigesadio

Mézes leat dal geah&aleamen fas ealaskahttit legendaralas Mazejaovkku daiddadalu. Sameradion & SVT Sépmi

Maze-gruppens konstnirshus ska 6ppnas pa nytt

® Publicerat tisdag 26 september kl 16.06

Olu olbmot ledje ¢oahkkanan ikte Mazii, gos lei sahka odda daiddariiddalu dsaheamis.
FOTO: MARIE ELISE NYSTAD / NRK

Dan Robert Larsen Méze-gruppens hus ska ater igen bli ett konstnarscentrum. Foto: Pressbild: OCA/Susanne Hzetta

@doavttir
Journalist Nu ska nytt liv blsas i den sa kallade Maze-gruppens hus Maze/Masi.

Huset ska bli en métesplats for samiska och andra urfolkskonstnérer.

Marie Elise Nystad o, B - R .
Journalist Huset i Maze (Norge) med dess konstnérer var en viktig katalysator for den samepolitiska

aktivismen under 1970- och 80-talet. Nu i veckan markerades avstampet for arbetet med
att dppna upp huset. | tre dagar har 6ppningsprojektet markerats med workshops och

Publisert i gar, kl. 10:43 S S s - . - :
© Publisert i gér, férelasningar i Maze dér flera av medlemmarna i konstnarsgruppen varit pa plats.

Det var forra &ret nar den norska konststiftelsen OCA tillsammans med nigra samiska

Dat dallu galggasii dal Saddat deaivvadanbaikin, i dusSe sami daiddariidda, muhto konstnérer bestkte Maze som ocksa tanken att bldsa liv i huset féddes. Sedan dess har

maiddai eamialbmot daiddariida miehta mailmmi. ett arbete pagétt for att kunna aterdppna konstnarshuset i Maze dar dven Sametinget i
Norge, det norska kulturdepartementet och dven finska och svenska konstnarsstiftelser ar
Ikte ledje Mazii Goahkkanan dan prodeavtta almmoala$ dlggahandoaluide. involverade i. Tanken &r att det ska bli en métesplats for urfolkskonstnérer.

Dessa &tta konstnarer ingick i den sa kallade Méazegruppen: Aage Gaup, Synneve Persen,
Josef Halse, Keviselie/Hans Ragnar Mathisen, Trygve Lund Guttormsen, Rannveig
Persen, Berit Marit Haetta och Britta Marakatt-Labba.

Anna Sunna
anna.sunna@sverigesradio.se
Sameradion & SVT Sapmi

Marie Elise Nystad
NRK Sapmi

Masa olles Mazejoavku lei fas Coagganan Mazii.
FOTO: MARIE ELISE NYSTAD / NRK

7 & .
Vuosttas nuorra sami daiddarbuolva
Jagis 1978 asahedje sami daiddarat daiddariiddalu Mazii. Daiddarat geat ledje mielde dan

nu goh&oduvvon Mazejoavkkus ledje ramis iezaset duoagazis ja ovdanbukte
sameivuodaset almma heahpankeahtta.

D4 lei dat vuostta nuorra sami daiddarbuolva soadi mannel. Om Sameradion & SVT Sapmi

; 3 Oddasat, dalkediedut ja digeguovdilis sagat, manaid- ja

Daiddarat geat ledje mielde dan jaovkkus: id . . - . -
nuoraidprogrammat, musihkka ja guoimmuheapmi/ Nyheter,

vaderrapporter och aktualiteter, barn- och ungdomsprogram samt musik

Aage Gaup, Trygve Lund Guttormsen (1933-2012), Josef Halse, Berit Marit Heetta,

Britta Marakatt-Labba, Hans Ragnar Mathisen, Rannveig Persen ja Synngve Persen.

och underhallning.
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OPDASAT |
- Galgat dutkat maid dutkit lohket min birra

oo

it e arem s et dak
diadira o Natronddidcadd. M

—w.nmw.nm__m mms.qmmnn._ammaa.mnnms.
Mannan vahkkus coahkkinaste ddiddarat ja [0 B FENE T [ 44 BR .
dutkit Mazes ja ulbmil lei iskat oktasas lah- I SRR 7 1 p

Koneami ja bargovugiid mo sihttet ovitasr-
diid bargat eamidlbmogiid drbevieru eavituid
mielde.

Eo..&:go,:u_s
rahkadit musihka

Odda jurddasanvuohki
o

Sami daidda ozZon riikkaidgaskasas fuomasumi
L el R B documents 14 diddala jodihesddji Adam Seymerycs

‘nubbin buoremusat simi diidagiidda.

viesu Maze
daiddasiidii

Guovdageainnu suohkana sétnejodiheaddji Johan Vasara muit

giliviesu Mize Diddasiidii ja sévvet ddiddabargu ealdskivecii.

Disvunohean:
turdepartemer

e Norges Son o
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Nynetor Aty Annonsering. Skatolster Dodstal Eavs. KundeserviceOm oss

Sistenytt Nyheter Bild

Begeistret for Sapmi

Viintervjuet OCA-direktor, Katya Garcia-Anton, da hun besokte Maze. Hor er hun sammen med sin sonn, Aidan, pa skuldrene. ~ Det or viktg at samarbeidet med
pm ‘Sapmi, sier hun. FOTO: Wersland

| sommer tok OCA-direktoren med seg sonnen pa Riddu, og han har, tross sin unge alder, blitt en

talsmann for samiske saker. Vi har tatt en prat med Garcia-Antén om veien videre for samisk kunst etter

Documenta.

Tokst: Publsert
Elin Margrethe Wersland 08102017 KI21:10

Vi motte den mektige OCA-direktoren, Katya Garcia-Anton, | Maze.
Motet var pa en mate tlfeldig, likevel ikke helt. Det var tifeldig fordi vi
egentiig lette etter et sted vi kunne f4 kjopt mat. Vi dro derfor innom et
gatekjokken. Utenfor, pa en benk, satt tlfeldigvis Katya Garcia-Anton,
hennes sonn, Aidan, og kurator Antonio Cataldo. Motet med OCA
(kontor for samtidskunst) var likevel ikke helt tiffeldig, fordi vart
overordnede mal med turen var et OCA-mote, som skulle finne sted
senere pa kvelden, og dagene som fuigte etter, og som skulle
diskutere gjenapningen av Masi-huset. Det gamle kunstnerhuset,
Mazejoavkku nsiida, skal gienapnes og bii et hus som kan ta imot
kunstnere fra hele verden,

En prat med OCA

Det gr rett og slett ikke an & mislike Katya Garcia-Anton. Som person
virker hun ydmyk, jordnaer og svaert inkluderende, ord som forovrig
sammenfaller med urfolksmetodologisk tankegang. For & vzere arlig
hadde vi ikke tenkt & intervjue OCA-direktoren denne dagen, men hun
Kjente oss igjen fra forrige Masi-mote, og derfor begynte vi & prate, og
praten gikk fort over i et intervju.

Besokte Riddu Riddu
— I sommer dro min senn og jeg p& Riddu Riddu. Vi overnattet i lavvo
pa familiecampen, forteller hun.

Mange tenkere, kunstnere og arister var samlet i Maze i
forbindelse med diskusjoner rundt gjenapningen av Masi-
huset. Der var selvsagt ogsa OCA-direktor, Katya Garcia-
Antén, sammen med sin sonn Aidan, som betyr ild. Ved
siden av OCA-direktoren, rundt ilden, satt ogs Ande Somby.
FOTO: Elin Margrethe Wersland

— Jeg likte best barnefestivalen, sa hennes sonn.

lid

Garcia-Anténs sonn heter Aidan, som betyr ild. Vi opplyste ham om at ld pa samisk er dolla.
~ Dablir Dolla hans navn mens vi er her i Sapmi, sa hun og smilte.

~ Det var mange artige leker p barnecampen, og sa lzere vi & si
Dolla.

tu (som betyr takk), forteller

‘Aidan har blitt virkelig pavirket av morens arbeid i Sapmi.

— Da vi tok flyet la Aidan merke til alle de norske heltene som det var bildet av pé fiyhalen, og
ooppdaget etter hvert at det ikke var en eneste samisk pioner som var representert. Han
insisterte pa at jeg skulle varsle dem om dette, noe jeg til slutt gjorde. Det er helt utrolig hva
barn kan gjore, sa hun og smilte.

Kontrast

Tidligere var det mange som assosierte OCA med hovmod, ekskludering og ignoranse
vedrorende samisk kunst. Disse egenskapene star i sterk kontrast til hvem direktoren Garcia-
Anton er, og star for. Hun er dog en hoyt profilert kurator og kunstkitiker i kunstverdenen, og
hun er kjent for & vaere flink til & knytte kontakter, og har derfor et stort nettverk i hele verden.
God dialog med Sapmi

Kanskje det er lederskriftet i OCA og/eller andre tegn i tiden, for eksempel storre vektlegging
av urfolksmetodologi, som né gjer at OCA har lyktes med dialogen med Sapmi, og har bidratt
il & lofte frem vare fremste kunstnere pa verdens storste kunstscene, Documenta.
Oslo-fokusert OCA

Kurator ved OCA, Antonio Cataldo, forteller at mange av endringene i OCA den siste tiden
skyldes nettopp lederskifte. Han jobbet ogsé i OCA for Katya Garcia-Anton begynte i sin
stilling.

—Jeg mener at lederskriftet var en sveert viktig forandring. OCA har alltid veert veldig Oslo-
fokusert, sier Cataldo.

— Grunnen til det er at OCA er lokalisert i Oslo. Men det var virkelig p4 tide & bevege seg
utenfor konfortsonen, sier han.

Cataldo forteller at tiden i Sapmi har vaert en laeringskurve. Det har veert en leeringskurve for
lokale institusjoner i Oslo ogsa. Det har skapt en etterklang, noe som er viktig, sier Cataldo.
Sapmi-logo

—Na vil «alle», det vil si OCA, Documenta og NNKM, plutselig ha en bit av Sapmi. Vi ma veere
arlige om var skepsis, sier v

— Dette er et veldig viktig sporsmal. Hvem far utbytte av dette? Det blir rett nar det er folket,
kunstnerne og samfunnet som tiener pé det. Det ma man jobbe for hele tiden, sier OCA-
direktoren.

Inkluderer hele Sapmi

Samtalen gled over til & handle om hva som skulle skje pa de forestaende motene i Masi
Garcia-Antén forteller oss at parallell organisasjonene i Finland og i Sverige, kalt Frame og
laspis, har undertegnet en intensjonsavtale vedrorende bruk av Mazejoavkku siida.

~ De har sendt offisielle brev der de stotter dette Maze-motet, det nye huset og

av huset til et urfolks De forplikter seg til & vaere med og
stotte kunstnere fra deres side av grensen til & komme til Maze-huset, forteller hun.
Samiske artister
Frame vil starte et program knyttet il Sapmi.

— De vil starte med reiser til Rovaniemi, der de kan mote forskjellige protagonister. Det vil vaere
et symposium med forskjellige samiske artister, slik som Jenny Laiti, Marja Helander og Outi
Peski. Det skal skje allerede i ar.

Samiske kuratorer

‘OCA-direktoren forteller at Canada Council for the Arts ogsa vil komme med en stotte-

erkleering, der de sier at ogsé de vil finansiere urfolkskunstnere og kuratorer, slik at de kan
komme il Maze.

Garcia-Anton forteller at det er mye som skjer | Canada.

1 Canada skal de ha et urfolk kuratur-program som kommer i november. Her skal samiske
kuratorer delta. Alt dette er takket vaere Masi.

Veien videre

— Hva vil OCA gjore etter at dette to-ars programmet i Sépmi er over?

~ Vi kommer til & arrangere en stor utstilling som apner i april, og som vi har jobbet med i ett og
et halvt &r. Fokuset i denne utstillingen blir Alta-aksjonen, tolket gjennom forskjellige kunstnere
'som var involvert i Alta-aksjonen.

Hun forteller at de ogsé ser pa arven etter Alta-kampen.

Kunst i Sor-Asia

— OCA vil ogsa fortsette med & arbeide videre med ulike programmer, sannsynligvis pa et
globalt niva.

Ett av programmene vil finne sted i Dhaka, hovedstaden i Bangladesh, under Dhaka Art
Summit i februar.

~ Det er den storste plattformen for visuell kunst i Sor-Asia. Programmet heter Sovereign
‘Word

¢ Ledor Oddjo Mening Samelingsvalg 2017 Midnattsrocken 2017 TIPS: 78 46 59 00
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Kunstkritikk

— Den norske kunstfeltet ma avkoloniseres

Av Susan Falkends
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Miret Anne Sara, Pile o’ Sdpmi, 2017. Installationsbilde fra Documenta 14, Kassel. Foto: Mathias Vélzke.

M ed tittelen «Samisk vrede» — hentet fra verk av den samiske kunstneren Carola Grahn — spgr Norsk
Kulturrid i dagens arskonferanse hvor det sterke politiske engasjementet i samisk kunst kommer
fra og om det samiske anerkjennes i den nasjonale fortellingen.

Konferansen holdes pa Det Norske Teatret i Oslo, og en av innlederne, direktgr Katya Garcia-Antén ved
Office for Contemporary Art Norway (OCA), forteller i dette intervjuet om OCAs arbeid med samisk
kunst de siste tre drene.

Deteri ar 100 ir siden det fgrste samiske landsmgtet i Trondheim, 40 dr siden Alta-aksjonen og 20 &r

for for

siden Kong Harald ba norske samer om

OCA har rettet fokus mot forholdet mellom kunst, miljg og aktivisme i Nord-Norge med en serlig
oppmerksomhet rundt den samiske befolkningens historie og ndvarende situasjon i det todrige prosjektet
«Tanker fra verdens ytterkant. Perspektiver fra nord», som avsluttes i desember.

Miret Anne Sara, Pile o Sdpmi, 2017, Shouts from the Shit
Flood, 2016. 150 reinsdyrskaller, plastikk and tape.

Intervjuet ble foretatt pd engelsk.

What do you think about the timing, and the Arts Council Norway'’s motivation, to focus on Sami art and
culture right now?

The timing is excellent given this is the year of Traante 2017 and the major recognition Sami artists are
gaining internationally. This is happening as a consequence of a historical and art historical process that
started with the social justice, and environment, mobilisations of the 60s involving Indigenous and non-
Indigenous peoples. I understand the Congress will facilitate a lot of knowledge about the situation right
now regarding Sami practitioners and institutions, and position it within a global discourse. And I very
much hope it will galvanise the arts communities outside of Sdpmi into action for the future.

One of the questions that are raised in the program is whether or not Norwegian cultural workers have
enough knowledge about Sami art, history and reality. Do you think so?

Sadly the answer to this — and this is a generalisation to which there are always good exceptions — is a
rotund no. There is an urgent need for Norwegian professionals in the arts and in media, to align
institutional structures, competence and practices to international standards, and these are decolonial
standards. This means that Sami professionals need to be integrated urgently within major national
institutions across Norway, and the Nordic region, so that Samis are not only narrating their own histories
and presents, but also become instrumental in facilitating the indigenisation of Norway’s i

. / r g
3 /

Synngve Persen, fra serien Sami Flag Project, 1977, installasjonsbilde fra Documenta 14, Athen. © VG Bild-Kunst, Bonn
2017. Foto: Mathias Vélzke.

OCA’s program Thinking at the Edge of the World. Perspectives from the North’ will officially end this
year. In this final stage of the program, can you reflect on what direction the program has taken?

In OCA our considerations regarding Sdpmi started in earnest in 2014. At the time we discussed
presenting a Nordic Pavilion project based on the Mézejoavku (Sami Artist Group) work, their

09.11.17
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Prosjektet 89plus vil bringe sammen og lgfte fram kunstnere fgdt etter 1989:

Neste generasjon

| fem ar har ver-
dens mektigste
kurator Hans Ulrich
Obrist og kollega
Simon Castets kart-
lagt generasjonen
fgdt etter murens
fall.  helga er deii
Oslo for a treffe
unge kunstnere.
Qg Siri Aurdal (80).

KUNST

Av Sara Hegna Hammer

- Dette er ikke drhundret for
store manifester. Dette er &r-
hundret for 4 lytte og & se. Vi
vil treffe s mange kunstnere
som mulig, sier den sveitsiske
kuratoren Hans Ulrich Obrist.

Den kunstneriske lederen
ved The Serpentine Galleries
i London ble i fjor karet til
kunstverdenens mektigste av
magasinet ArtReview. Denne
helga er han i Oslo sammen
med kurator Simon Castets
for & holde workshops og fore-
drag pa Office of Contempora-
ry Art (OCA) i forbindelse
med prosjektet 89plus.

Siden 2013 har de to aner-
kjente kuratorene reist ver-
den rundt for & bygge et arkiv
over kunstnere fgdt etter
1989. Utgangspunktet var en
erkjennelse av at de knapt
Kkjente til noen kunstnere fpdt
pa 1990-tallet. Navnevalget
falt pd 89plus fordi &ret 1989
markerer et paradigmeskifte
med bade murens fall og in-
ternettets fadsel.

- Denne generasjonen er
den forste som vokste opp
med internett. Sporsmalet er
hvilken innvirkning dette
har hatt, sier Obrist.

- og

PA OSLOBES@K: Kurator Hans Ulrich Obrist ble i fior karet til kunstverdens mektigste. Han mener Oslo
som kunstby har fatt en fantastisk dynamikk de siste rene.

89plus:
W Prosjekt i regi av den
sveitsiske kuratoren Hans
Ulrich Obrist og den franske
kuratoren Simon Castets,
direktor ved Swiss Institute i
New York.

M Har siden oppstarten i 2013

treffer Obrist og Castets til
workshop p4 OCA i Oslo:

® Kunstnerne Eirik Slyng-
stad, Nora Joung, Ask Bjgrlo
og Kamilla Langeland

m Designerne Bror August
Vestbg, Sigve Knutson og Ka-
roline Bakken Lund

m Musikerne Mette Henriette
Martedatter Rolvig og Elise

Han understreker likevel at
prosjektets mal aldri har veert
4 avdekke trender eller spd
framtida, men snarere kart-
legge hva disse unge kunst-
nerne jobber med, bringe dem
sammen og lofte dem fram.

- Jeg har alltid veert overbe-
vist om betydningen av 4 stgt-
te kunstnere tidlig i deres kar-
riere. Jeg har selv erfart hvor
mange dgrer et stipend og en
residens kan &pne, sier Obrist.

Han far stgtte av kollega Si-
mon Castets.

— 89plus er et langsiktig
prosjekt. Flere av kunstnerne
Vi traff i starten av prosjektet
har vi fortsatt & jobbe med
over flere r n4, forteller han.

utforsket

kunstnere fadt etter 1989
gjennom blant annet utstillin-
ger, bokutgivelser, panel-
diskusjoner.

W Denne helga gjester Obrist
0g Castets Oslo for & gjennom-
fare en workshop med unge,
lovende kunstnere. Sandag
holder de foredrag pa Office of
Contemporary Art om prosjek-
tet.

Fem 4r, utallige atelierbe-
sgk, utstillinger, bgker, panel-
diskusjoner og workshops sei-
nere, har Castets og Obrist
opparbeidet et arkiv med over
7000 kunstnere fgdt etter mu-
rens fall. Blant de ti som i dag

W Filmregisspr Half-
dan Ullmann Tgndel.

- Hvordan vil du
beskrive den unge
kunstscenen i Norge
akkurat nd, Obrist?

- Det er noe vi ha-
per & kunne svare
mer detaljert pa

innen sgndag, men Simon Castets

jeg opplever en fan-

tastisk dynamikk og

mye entusiasme i Oslo né.
Kuratoren har vért i Norge

utallige ganger de siste tjue

drene, seerlig i forbindelse

med prosjekter han har gjort i

samarbeid med Astrup Fearn-

ley Museet. Han har jobbet

med blant andre Bjarne Mel-
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FOTO: WOLFGANG TILLMANS

gaard, Torbjern Redland og
Elmgreen/Dragset, og kjen-
ner den norske kunstscenen
godt. Obrist mener & spore en
markant endring siden hans
forste besgk pd nittitallet.

- Tidligere forlot mange
kunstnere byer som Oslo til
fordel for Berlin og New York.
Den gangen var de skandina-
viske byene mer isolerte,
mens de nd har blitt
dynamiske kunstho-
vedsteder. Det er ikke
lenger ngdvendig &
flytte, sier Obrist.

-Den unge genera-
sjonen har forlatt
ideen om eksil og bor
heller pé flere steder.
Litt i Oslo, litt i Lon-
don, litt i New York,
litt i Berlin.

Kunst i innboksen

Han tror det er avgjgrende at
ogsd etablerte kunstnere blir
veerende og gir tilbake til den
lokale kunstscenen. Han trek-
ker Matias Faldbakken og Ida
Ekblad fram som eksempler.

— Det er interessant at de
har valgt 4 bli i Oslo og gi
energi tilbake til byen gjen-
nom sitt galleri Schloss. Det
viser at ogsd generasjonen fpr
89plus-kunstnerne ser verdi-
en i & beholde tilknytningen
til Norge, sier Obrist.

Samtidig tror han bosted n&
har mindre 4 si, noe han har
merket i arbeidet med 89plus.

- Jeg har veert pa studiobe-
spk hele livet og mgter kunst-
nere hver dag. Men det spesi-
elle med dette prosjektet er at
kunstnerne selv kan laste opp
kunsten sin og sende den til
oss. Det gjor at ikke bare
kunstnere i byene, med ogsé
pé bygda, kan bli sett. Hver
morgen har jeg innboksen full
av ny kunst.

Pa tvers av alder

Da Obrist og Castets startet
89plus i 2013, var de eldste
kunstnerne 24 ar og relativt
ubeskrevne blad. Fem &r sei-
nere nzermer noen av dem seg
trettidrene og har tatt steget
opp blant de mer etablerte
kunstnerne - noen av dem
takket veere 89plus-prosjek-
tet.

Obrist vil likevel ikke ta
eeren for at noen har fitt en
internasjonal karriere som
folge av oppmerksomheten
fra to av kunstverdens mek-
tigste menn.

- Jeg er imot ideen om at
en kurator oppdager noen.
Selv om du er den forste til &
skape internasjonal opp-
merksomhet om en kunstner,
er det alltid noen andre som
sé dem forst. Kuratoren skal
primart vere en muliggjo-
rer, sier han.

— Som barn ville jeg bli noe
nyttig, og jeg hiper at vi gjen-
nom 89plus-prosjektet har
véert nyttige for noen.

De eldste av kunstnerne i
89plus er altsd i ferd med &
matte gi fra seg merkelappen
«ung og lovende». Men 89plus
handler ikke bare om & heie
fram unge talenter, understre-
ker Simon Castets.

— 89plus handler ikke om
ungdom, men om en genera-
sjon som nd er ung. Med tida
fér prosjektet en stgrre bred-
de, noe som gjor det mer in-
teressant.

Hans Ulrich Obrist forteller
Klassekampen at han ikke
bare eri Oslo for & treffe unge,
lovende kunstnere.

— I min praksis som kurator
jobber jeg ikke bare pd tvers
av disipliner, men ogsid pa
tvers av alder. I informasjons-
alderen far vi mer informa-
sjon, men det betyr ikke ngd-
vendigvis at vi husker mer.
Jeg vil protestere mot & glem-
me det som var. Sa ndr jeg er i
Oslo vil jeg ogsd mgte 80 ar
gamle Siri Aurdal. Jeg s hen-
nes verk pa Veneziabiennalen
og ble utrolig fanget.

sarah@CKlassekampen..no

OCA in the Press
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OCA Board

From 1st January -
9th March 2017

Marit Reutz
Chair

Thomas Gunnerud
— Deputy Astrid Aksnesszether

Per Gunnar Eeg-Tverbakk
— Deputy Petter Snare

Lars March
Finborud

Mari Lending
— Deputy Aashild Grana

From 10th March 2017 -
31st December 2017

Marit Reutz
Chair

Thomas Gunnerud
— Deputy Lars Merch Finborud

Sabrina van der Ley
— Deputy Stina Thea Elisabet
Hogkvist

Hanne Mugaas Joakimsen
— Deputy Helena Carina
Holmberg

Sverre Gullessen
— Deputy Kjetil Ingvar Berge

OCA Staff
Permanent

Katya Garcia-Antén, Director fixed
term post to 16.2.2022

Toril Fjelde Hoye, Head of Finance
and Administration

Antonio Cataldo, Senior
Programme Coordinator

Tara Ishizuka Hassel,
Communication Manager

Anne Charlotte Hauen, Grant and
Administration Officer

Temporary

Vilde Mortensdatter Horvei, Project
Assistant 1.1 — 30.11.2017

Ida Marie Ellinggard, Project
Assistant 1.1 — 15.12.2017

Liv Brissach, Project Officer
11.12 - 31.12.2017
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