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1. The nature of the business
The Foundation Office for Contemporary Art 
Norway (OCA), organization number 984 259 344 
was established on 1st January 2002 by the Ministry 
of Foreign Affairs and the Ministry of Culture to 
increase and professionalise Norwegian participation in 
international collaboration in the field of visual arts.

2. Support schemes and visitor programs
The foundation administers, on behalf of the Ministry 
of Foreign Affairs, an application-based travel support 
scheme and offers four residences abroad for Norwegian 
artists and artists with permanent residence in Norway.

An international jury assesses and makes a final decision 
on all applications for travel support and residences.
In 2021, the jury members were: Geir Haraldseth, 
Hicham Khalidi, Geir Tore Holm and Katya García-
Antón.

In 2021, the jury assessed 141 applications for a total 
of NOK 12 552 166 for travel support and provided 
support for 43 projects totalling NOK 1 531 821. 
30% of the applicants were granted support and this 
year’s budget amounted to 12% of the total amount 
applied for.

The jury selected three artists and a curator for 
residencies.

The introduction of infection control restrictions on 
13th March 2020 has prevented incoming and outgoing 
travel to and from Norway, which in turn has resulted 
in the postponement of projects for which OCA has 
granted support to in 2020 and 2021.

The Ministry of Culture expanded the ISGIES 
support scheme with a new category to support the 
development of digital platforms to promote the sale 
of art internationally to help Norwegian galleries in 
2020. This was also maintained in 2021. Eight galleries 
received a total of NOK 1 195 100 allocated for this 
purpose in 2021.

From commercial galleries and independent artist-
run exhibition venues, the administration received 30 
approved applications and granted a total of 
NOK 4 222 279 including all categories.

The Ministry of Culture also decided as a Covid-19 

measure in 2020 that up to NOK 1 000 000 of their 
budget could be used for an application-based support 
scheme for the production of works of art for viewing 
for the first time abroad. This was also maintained in 
2021. The jury granted a total of NOK 1 000 000 for 
this purpose to 24 artists in 2021.

OCA has agreements with and offers residences in the 
USA, Germany and Belgium.

In 2021, a total of 103 applied for the four residences 
that the foundation announced that year. The travel 
restrictions had an effect on residency stays in 2021, but 
all four were implemented and carried through in 2021.

On 25th November 2021, OCA, together with the six 
other organisations in the Norwegian Arts Abroad 
network, launched a competence program for 
internationalisation funded by the Ministry of Foreign 
Affairs. The first session was held in 2021 while the rest 
of the program continue the first half of 2022. From the 
contemporary art field, the gallery Femtensesse by Jenny 
Kinge together with artist Jennie Hagevik Bringaker was 
chosen.

3. Own program activities
The outbreak of the pandemic resulted in the Venice 
Biennale administration deciding to postpone the art 
biennial, where OCA is responsible for the exhibition 
in the Nordic Pavilion, from 2021 to 2022. Production 
of the exhibition thus became less active in 2021 than 
planned.

The exhibition project was launched internationally 
on 14th October 2020 from The Sámi Parliament 
and the three selected artists are Pauliina Feodoroff 
(Finland), Anders Sunna (Sweden) and Máret Ánne 
Sara (Norway).

A workshop was carried out in 2021 to develop an 
exhibition publication from a Sámi perspective that was 
funded by Fritt Ord with NOK 100 000.

The exhibition “Actions of Art and Solidarity” was 
produced in 2020 and opened at Kunstnernes Hus on 
20th January 2021. The exhibition had 93 borrowed 
works, mainly from abroad, and an extensive and 
complicated installation. Due to infection restrictions, 
the exhibition was closed from the 28th February and 
had a total audience of 1 052 with 60 participating 



in a side program. A digital program with three films 
was prepared and several videos were produced and 
published on social media.

Work on the companion publications to the exhibition 
̒Actions of Art and Solidarity̓ was continued from 
2020 to 2021. The publication is based on the research 
behind the exhibition and is expected to be printed in 
the first half of 2022. It is supported by Fritt Ord with 
NOK 100 000.

In 2021, the focus was on strengthening the relationship 
between African artists in Norway and black artists 
internationally. OCA co-curated an edition of the 
online journal YPPÉ and organized digital residencies 
in collaboration with Livingstone Office for 
Contemporary Art (LoCA) and Caribbena Casa-Ma 
with artist Marithea Dæhlin and art critic Grace Tabea 
Tenga nominated from OCA. The Norwegian Embassy 
in Mexico supported the residency program with 
NOK 32 000.

In October 2021, KORO, the Sámi Council and OCA 
entered into an agreement to realize an art project with a 
Sámi artist, and to produce a discussion program related 
to the Truth and Reconciliation Commission’s work 
related to injustice against Sámi, Kven and Forest Finns.

OCA nominated Jessica MacMillan and the 
collaborative duo Ramona Salo Myrseth and Katarina 
Skår Lisa to Artica Svalbard Residency in 2021.

4. The board and management
Following proposals in accordance with the articles of 
association, a new board was appointed from July 2021 
by the Ministry of Culture in collaboration with the 

Ministry of Foreign Affairs. Six board meetings were 
held in 2021, of these the last three were with the new 
board.

5. Economy
The result for 2021 shows a profit of NOK 154 590 
and total equity per. 31.12.2021 of NOK 9 204 902, 
of which basic capital is NOK 50 000. Continued 
operations are used as the basis for the presentation 
of the accounts, and it is confirmed that the basis for 
continued operations is present.

6. Personnel and working environment
At the end of 2021, the foundation had six permanent 
employees in 100% positions.

The foundation works to ensure that there is no 
discrimination based on gender, religion or ethnic 
background in matters such as recruitment, salary or 
advancement. There have been no serious accidents at 
work or accidents during the year.

7. Other matters
The foundation is not involved in activities that cause 
pollution of the external environment. The foundation 
runs source sorting.
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Profit and Loss Account Note 2021 2020

The Norwegian Ministry of Culture 2  20 393 661  19 164 424 
The Norwegian Ministry of Foreign Affairs 2  3 296 821  3 103 275 
Other public funding 2  32 000 
Private contributions 2  200 000  72 071 
Own income 2  214 990  30 880 

Sum income  24 137 472  22 370 650 

Project/exhibition/artist support  13 999 384  11 022 333 
Salary and other personnel costs 3  5 917 372  5 953 087 
Administrative fees 4  1 871 550  1 257 424 
House rent 5  1 369 476  1 364 739 
Building operating costs  86 060  56 807 
Announcing  119 929  65 540 
Other operating costs  528 238  518 271 
Depreciation 6  91 448  90 208 

 
Sum costs  23 983 457  20 328 409 

Operating result  154 015  2 042 241 

Other financial income  659  27 718 
Other financial cost  84  3 321 

Sum financial items  575  24 397 

Annual result  154 590  2 066 638 

Allocation of the annual result   
Transferred to other equity  154 590  2 066 638
Sum allocation of annual result  154 590  2 066 638
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Balance sheet Note 31.12.21 31.12.20

Assets

Fixed assets

Fixed Assets
Furnishing of new space in 2018 6  178 158  269 606 
Sum tangible operating assets  178 158  269 606 

Sum fixed assets 178 158 269 606

Current assets

Receivables 
Accounts receivable 7  2 920  12 150 
Prepaid costs 8  612 886  461 293 
Sum receivables  615 806  473 443 

Bank deposit and cash 9  17 227 487  17 321 679 

Sum current assets  17 843 293  17 795 122 

Sum assets  18 021 451  18 064 728 
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Balance sheet Note 31.12.21 31.12.20

Equity and liabilities 

Equity

Basic capital 10  50 000  50 000 
Equity with self-imposed restrictions 10  2 000 000  2 000 000 
Other equity 10  7 154 902  7 000 312 
Sum equity  9 204 902  9 050 312 

Liabilities

Current liabilities
Accounts payable  708 823  667 474 
Current tax payable  430 514  487 277 
Grant liabilities 11  6 957 326  7 186 038 
Other current liabilities 12  719 886  673 627 
Sum current liabilities  8 816 549  9 014 416 

Sum liabilities  8 816 549  9 014 416 

Sum equity and liabilities  18 021 451  18 064 728 
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Office for Contemporary Art Norway
Annual accounts 2021 

Note 1 Accounting principles

The annual accounts are recorded in accordance with 
acts and good practice for small enterprises and good 
practice for non-profit organisations.

The following accounting principles have been used:

Accounting principles for essential accounting items

Income
Income is booked according to the earned-income 
principle. General funding is booked the time it is 
allocated for. Earmarked funds are booked concurrently 
with the use of the funding. Unused earmarked funding 
is booked as short-term liability in the balance sheet.

Costs
Costs are periodic to the year the activity leading to the 
costs are performed.

Current assets/current liabilities
Current assets/short-term liabilities consider normally 
account items due for payment within one year after 
balance registration. Current assets are judged according 
to the lowest value of acquisition cost and estimated 
actual value.

Fixed assets / long-term liabilities
Fixed assets are assets destined for continued use. Fixed 
assets are valued at acquisition cost. Durable fixtures and 
fittings are capitalized and depreciated over economical 
lifetime. Durable fixtures and fittings are written down 
to regained value when fall of value that is not expected 
to be temporary.  Regainable amount is the highest of 
net sales value and value in use. Value in use is present 
value of future cash flows related to the asset. The down 
writing is reversed when the basis for it is no longer 
present.

Receivables
Accounts receivable and other receivables are booked 
at nominal value after reduction of expected loss.   
Reservations for future losses are quantified on the basis 
of an individual evaluation of each of the receivables. In 
addition, an unspecified reservation is made for other 
liabilities to cover possible future losses. In 2021 there 
has not been any reservations for future losses.

Tax
The foundation is not liable to pay government tax for 
it’s activities.

Change of accounting principle
There has not been any changes used in accounting 
principles in 2021.



12          |          Annual Accounts          |          2021           2021          |          Annual Accounts          |          13

Notes
Additional Information

New government grants in 2021 
Contributors:

2021 
Granted

2021  
Paid

2020 
Granted

2020 
Paid

Ministry of Culture (KUD), annual budget  16 505 000  16 505 000  16 045 000  16 045 000 

Ministry of Culture (KUD), ISGIES  4 000 000  4 000 000  4 700 000  4 700 000 

Ministry of Foreign Affairs (MFA), 
International travel support  1 600 000  1 600 000  1 600 000  1 600 000 

Ministry of Foreign Affairs (MFA), 
project support  1 650 000  1 650 000  1 550 000  1 550 000 

SUM  23 755 000  23 755 000  23 895 000  23 895 000 
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Note 2
Income

2021 2021 2020 2020
The distribution of use of funding 
from Ministry of Foreign Affairs:
International Visitor Program  28 674 0,9 %  34 153 1,1 %
Admin of the application based grant scheme  115 000 3,5 %  115 000 3,7 %
International travel support  1 485 000 45,7 %  1 438 275 45,7 %
International residencies  1 461 675 45,0 %  1 348 126 42,8 %
Publications  159 651 4,9 %  167 721 5,3 %
Unused International travel support budget  -    46 725 1,5 %
SUM  3 250 000 100,0 %  3 150 000 100,0 %

The distribution of use of funding 
from Ministry of Culture:
International gallery support (ISGIES)  4 000 000 19,5 %  3 119 424 15,0 %
Salary and other personnel costs  5 653 890 27,6 %  5 707 901 27,5 %
House rent  1 369 476 6,7 %  1 364 739 6,6 %
Administrative fees  1 253 300 6,1 %  1 226 544 5,9 %
Building operating costs  86 060 0,4 %  63 202 0,3 %
Projects and exhibitions  1 712 149 8,3 %  2 855 485 13,8 %
International Studio Programme  -    -   
Depreciation  91 448 0,4 %  90 208 0,4 %
The board of directors  184 145 0,9 %  146 271 0,7 %
Travel and representation  61 982 0,3 %  55 163 0,3 %
Telephone and IT  75 173 0,4 %  71 314 0,3 %
Announcing  119 929 0,6 %  65 540 0,3 %
Venice Biennial  3 604 470 17,6 %  1 248 288 6,0 %
Other operating costs  959 934 4,7 %  358 104 1,7 %
International production support  1 000 000 4,9 %  750 000 3,6 %
Net financial items  (575) 0,0 %  (24 397) -0,1 %
Accrued for use for the Venice project in 2022  333 619 1,6 %  2 066 638 10,0 %
Unused budget for ISGIES accrued for use in 2021 0,0 %  1 580 576 7,6 %
SUM  20 505 000 100,0 %  20 745 000 100,0 %
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Note 2
2021 2020

Use of private contributions:
“Art & Solidarity” publication 100 000 72 021
Workshop for book development 100 000 -
SUM 200 000 72 021

Use of own income:
Administrative fees  30 880 
Production of the "Art & Solidarity" exhibition  60 400 
To equity  154 590 
SUM  214 990  30 880 

Note 3
Salary and other personnel costs

2021 2020
Salary cost  4 732 939  4 746 538 
State pension fee (Folketrygdavgift)  727 630  706 670 
Pension costs  217 908  238 546 
Other personnel costs  238 895  261 333 
SUM  5 917 372  5 953 087 

No of permanent and temporary labour years at the end of the year 7 10

Remunerations   
The Board of Directors 120 000 120 000

Director
Salary  1 072 894  1 052 722 
Contributions to pension liability  42 916  42 109 
Other payments  9 953  12 673 
SUM  1 125 763  1 107 504 

Note 4
Specification of auditor fee

2021 2020
Statutory audit  59 375  57 500 
SUM  59 375  57 500 

Note 5
Specification of house rent

2021 2020
Nedre gate 7 1 369 476 1 364 739
SUM 1 369 476 1 364 739
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Note 6
Capitalized investments

Furniture, fixtures and fittings 31.12.21
Original cost  269 606 
Supply of new purchases  -   
Wastage of furniture, fixtures and fittings  -   
Accumulated depreciation  91 448 
Capitalized value per 31.12.21  178 158 

Depreciation in 2021  91 448 
Depreciation rate 10 - 33 %
Depreciation plan Linear

Note 7
Accounts receivable

31.12.21 31.12.20
Accounts receivable 2 920 12 150
SUM 2 920 12 150

Note 8 
Prepaid costs

31.12.21 31.12.20
Prepaid rental international residencies  485 014  417 868 
Other prepaid costs  127 872  43 425 
SUM 612 886 461 293

Note 9 
Bank deposit, cash

31.12.21 31.12.20
Bank deposit, cash 16 363 756 16 203 450
Deposit for house rental 632 776 632 145
Tax withholding 230 955 486 084
SUM 17 227 487 17 321 679
Available 16 363 756 16 203 450

Note 10
Equity

Basic  
capital

Other  
equity

Self-imposed 
restrictions

SUM 
equity

Equity per 31/12/2020  50 000  7 000 312  2 000 000  9 050 312 
Allocation of the result in 2021  154 590                    -    154 590 
Equity per 31/12/2021  50 000  7 154 902  2 000 000  9 204 902 
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Note 11
Status per 31/12 for received funding

31.12.21 31.12.20
From Ministry of Foreign Affairs 
Reserved for payment of IS from 2019  184 900 
Reserved for payment of IS from 2020  281 892  1 032 600 
Reserved for payment of IS from 2021  707 691  46 725 
Reserved for use for the Venice project in 2022  200 000 

From Ministry of Culture and Equality
Reserved for use for the Venice project  333 619 
Reserved for payment of Production support from 2020  326 000 
Reserved for payment of Production support from 2021  285 000 
Reserved for payment of ISGIES from 2020  617 161 
Unused ISGIES budget  3 285 589  3 507 868 
SUM  5 093 791  5 715 254 

From others for the Venezia Biennial exhibition in 2022
Modern Art Museum in Stockholm  500 000  500 000 
Museum of Contemporary Art Kiasma  500 000  500 000 
Nordic Culture Point  863 535  470 783 
SUM  1 863 535  1 470 783 

Sum unpaid and unused project funding  6 957 326  7 186 037 

Note 12
Other current liabilities

31.12.21 31.12.20
Prepayments from customers  -    -   
Unpaid holiday money 513 386 571 469
Unpaid costs 206 500 102 158
SUM  719 886 673 627
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BDO AS 
Munkedamsveien 45 
Postboks 1704 Vika 
0121 Oslo 

 
 

Uavhengig revisors beretning Stiftelsen OCA Norway Office For Contemporary Art Norway - 2021 side 1 av 2  

Uavhengig revisors beretning 
Til styret i Stiftelsen OCA Norway Office For Contemporary Art Norway 

Uttalelse om årsregnskapet 

Konklusjon 

Vi har revidert årsregnskapet til Stiftelsen OCA Norway Office For Contemporary Art Norway. 

Årsregnskapet består av: 

• Balanse per 31. desember 2021 
• Resultatregnskap for 2021 
• Noter til årsregnskapet, herunder et 

sammendrag av viktige 
regnskapsprinsipper. 

Etter vår mening: 

• Oppfyller årsregnskapet gjeldende 
lovkrav, og 

• Gir årsregnskapet et rettvisende bilde 
av stiftelsens finansielle stilling per 31. 
desember 2021, og av dens resultater 
for regnskapsåret avsluttet per denne 
datoen i samsvar med regnskapslovens 
regler og god regnskapsskikk i Norge. 

 

Grunnlag for konklusjonen 

Vi har gjennomført revisjonen i samsvar med lov, forskrift og god revisjonsskikk i Norge, herunder 
de internasjonale revisjonsstandardene International Standards on Auditing (ISA-ene). Våre 
oppgaver og plikter i henhold til disse standardene er beskrevet i Revisors oppgaver og plikter ved 
revisjon av årsregnskapet. Vi er uavhengige av stiftelsen slik det kreves i lov, forskrift og 
International Code of Ethics for Professional Accountants (inkludert internasjonale 
uavhengighetsstandarder) utstedt av the International Ethics Standards Board for Accountants 
(IESBA-reglene), og vi har overholdt våre øvrige etiske forpliktelser i samsvar med disse kravene. 
Innhentet revisjonsbevis er etter vår vurdering tilstrekkelig og hensiktsmessig som grunnlag for vår 
konklusjon. 

Annen informasjon 

Styret og daglig leder (ledelsen) er ansvarlig for annen informasjon. Annen informasjon består av 
Styrets årsmelding. Vår konklusjon om årsregnskapet ovenfor dekker ikke annen informasjon. 

I forbindelse med revisjonen av årsregnskapet er det vår oppgave å lese annen informasjon. 
Formålet er å vurdere hvorvidt det foreligger vesentlig inkonsistens mellom annen informasjon og 
årsregnskapet og den kunnskap vi har opparbeidet oss under revisjonen av årsregnskapet, eller 
hvorvidt informasjon i annen informasjon ellers fremstår som vesentlig feil. Vi har plikt til å 
rapportere dersom annen informasjon fremstår som vesentlig feil. Vi har ingenting å rapportere i så 
henseende. 

Styret og daglig leders ansvar for årsregnskapet 

Styret og daglig leder (ledelsen) er ansvarlig for å utarbeide årsregnskapet og for at det gir et 
rettvisende bilde i samsvar med regnskapslovens regler og god regnskapsskikk i Norge. Ledelsen er 
også ansvarlig for slik intern kontroll som den finner nødvendig for å kunne utarbeide et årsregnskap 
som ikke inneholder vesentlig feilinformasjon, verken som følge av misligheter eller utilsiktede feil. 
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BDO AS, et norsk aksjeselskap, er deltaker i BDO International Limited, et engelsk selskap med begrenset ansvar, og er en del av det internasjonale nettverket BDO, 
som består av uavhengige selskaper i de enkelte land. Foretaksregisteret: NO 993 606 650 MVA. 

Ved utarbeidelsen av årsregnskapet må ledelsen ta standpunkt til stiftelsens evne til fortsatt drift 
og opplyse om forhold av betydning for fortsatt drift. Forutsetningen om fortsatt drift skal legges til 
grunn for årsregnskapet så lenge det ikke er sannsynlig at virksomheten vil bli avviklet. 

Revisors oppgaver og plikter ved revisjonen av årsregnskapet 

Vårt mål er å oppnå betryggende sikkerhet for at årsregnskapet som helhet ikke inneholder 
vesentlig feilinformasjon, verken som følge av misligheter eller utilsiktede feil, og å avgi en 
revisjonsberetning som inneholder vår konklusjon. Betryggende sikkerhet er en høy grad av 
sikkerhet, men ingen garanti for at en revisjon utført i samsvar med lov, forskrift og god 
revisjonsskikk i Norge, herunder ISA-ene, alltid vil avdekke vesentlig feilinformasjon som eksisterer. 
Feilinformasjon kan oppstå som følge av misligheter eller utilsiktede feil. Feilinformasjon blir 
vurdert som vesentlig dersom den enkeltvis eller samlet med rimelighet kan forventes å påvirke 
økonomiske beslutninger som brukerne foretar basert på årsregnskapet. 

For videre beskrivelse av revisors oppgaver og plikter vises det til: 
https://revisorforeningen.no/revisjonsberetninger 

Uttalelse om andre lovmessige krav 

Konklusjon om utdeling og forvaltning 

Basert på vår revisjon av årsregnskapet som beskrevet ovenfor, og kontrollhandlinger vi har funnet 
nødvendig i henhold til internasjonal standard for attestasjonsoppdrag (ISAE) 3000 
«Attestasjonsoppdrag som ikke er revisjon eller forenklet revisorkontroll av historisk finansiell 
informasjon», mener vi at stiftelsen er forvaltet og utdelinger er foretatt i samsvar med lov, 
stiftelsens formål og vedtektene for øvrig. 

 
 

BDO AS 
 
Steinar Andersen 
statsautorisert revisor 
(elektronisk signert) 
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Dokumentet er signert digitalt, med Penneo.com. Alle digitale signatur-data i 
dokumentet er sikret og validert av den datamaskin-utregnede hash-verdien av det 
opprinnelige dokument. Dokumentet er låst og tids-stemplet med et sertifikat fra 
en betrodd tredjepart. All kryptografisk bevis er integrert i denne PDF, for fremtidig 
validering (hvis nødvendig).

Hvordan bekrefter at dette dokumentet er orginalen?
Dokumentet er beskyttet av ett Adobe CDS sertifikat. Når du åpner dokumentet i 

Adobe Reader, skal du kunne se at dokumentet er sertifisert av Penneo e-
signature service <penneo@penneo.com>. Dette garanterer at innholdet i 
dokumentet ikke har blitt endret.

Det er lett å kontrollere de kryptografiske beviser som er lokalisert inne i 
dokumentet, med Penneo validator - https://penneo.com/validate

Signaturene i dette dokumentet er juridisk bindende. Dokument signert med "Penneo™ - sikker digital signatur".
De signerende parter sin identitet er registrert, og er listet nedenfor.

"Med min signatur bekrefter jeg alle datoer og innholdet i dette dokument." 

SStteeiinnaarr  HHaarrrryy  AAnnddeerrsseenn
PPaarrttnneerr
På vegne av: BDO AS
Serienummer: 9578-5999-4-1359329
IP: 188.95.xxx.xxx
2022-02-24 21:54:16 UTC
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Grants
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International Support for Galleries 
and Independent Exhibition Spaces 
(ISGIES), 2021

No of applications 30
Granted amount in total (NOK) 4 222 279 
thereof display fee 2 529 314 
thereof development of digital platforms 1 195 100 
thereof art transport 337 519 
thereof printed information material 152 314 
thereof art insurance 8 032 

No of commercial galleries granted 20
No of non-commercial artist run spaces granted 10
Granted for visual art galleries 3 750 504 
Granted for arts and crafts galleries 224 405 
Granted for publishing organisations with artist Books 247 370 

No of Norway based artists promoted 63 
whereof visual artists 28
whereof arts & craft artists 4
whereof in books 31

Country where granted fair participations 
took place physically
Denmark 9
Switzerland 3
The Netherlands 2
Sweden 2
USA 1
England 1
Total physical Art Fair participations 18
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International Residencies

2013
2014

2015
2016

2017
2018

2019
2020

2021

32

19

22
21

27

32

3434

37

46

33

36

52

56

6464

59
58

2
3

5
4

5

10

6

4

23

15

36

40

54

49

54

44

Residency Months No. of applicants No. of grantees

Bethanien (artist)
Berlin, Germany 111/2 46 1

ISCP (artist)
New York, USA 11 1/2 23 1

ISCP (curator)
New York, USA 3 2 1

WIELS (artist) 
Contemporary
Brussels, Belgium

9 32 1

Total 103 4

WIELS 
Contemporary
Brussels, Belgium

Bethanien
Berlin, Germany

ISCP (artist)
New York, USA

ISCP (curator)
New York, USA

Number of applicants (2013 –2021)
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Bethanien
Berlin, Germany
Applicants in each age bracket. 
The successful applicant was female in 
the 30 - 39 age bracket.

ISCP (artist)
New York, USA
Applicants in each age bracket. 
The successful applicant was female in 
the 40 - 49 age bracket.

ISCP (curator)
New York, USA
Applicants in each age bracket. 
The successful applicant was female in 
the 30 - 39 age bracket.

Wiels Contemporary 
Brussels, Belgium
Applicants in each age bracket. 
The successful applicant was male in 
the 30 - 39 age bracket.

60 - 69
applicants: 2

50 - 59
applicants: 3

40 - 49
applicants: 10

30 - 39
applicants: 28

20 - 29
applicants: 3

Female
applicants: 26

Male
applicants: 20

40 - 49
applicants: 10

30 - 39
applicants: 10

20 - 29
applicants: 3

Female
applicants: 15 Male

applicants: 8

30 - 39
applicants: 2

Female
applicants: 2

40 - 49
applicants: 3

30 - 39
applicants: 23

20 - 29
applicants: 6

Female
applicants: 17

Male
applicants: 15

Applicants in 2021
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International Support 02

No of applications 141
Total applied for (NOK) 12 552 166 
Number of grants awarded 43
Percentage of successful applications 31%
Granted amount in total (NOK) 1 531 821 
thereof travel 361 592
thereof accomodation 362 604
thereof art transport 607 341
thereof art insurance 7 000
thereof of digital promotion 73 284
thereof catalogue production 120 000

Granted amount in % of applyed for 12%
Number of persons behind the grants given 57
thereof female 39
thereof male 18
Number of national institutions involved in grants given 2
Number of int. institutions involved in grants 48
Number of Norway based female artists involved in grants 39
Number of Norway based male artists involved in grants 17
Number of Norway based female curators involved in grants 6
Number of Norway based male curators involved in grants 0
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Norway
Oslo 13
Tromsø 4
Stavanger 3
Sarpsborg 3
Alta 1
Arendal 1
Bodø 1
Gjerstad 1
Harstad 1
Kautokeino 1
Kristiansand 1
Sjøvegan 1
Trondheim 1
SUM 32

International
United Kingdom 4
Congo 2
Germany 2
Sweden 2
Bangladesh 1
Bosnia 1
Canada 1
Estonia 1
Finland 1
Greenland 1
Italy 1
Iraq 1
Lebanon 1
Peru 1
Philippines 1
Slovakia 1
Slovenia 1
Spain 1
Zambia 1
SUM 25

Birthplace of persons behind the grants: Country where granted projects take place:

Nordic 9
Denmark 4
Sweden 3
Finland 2
Europe 29
France 4
Italy 4
Germany 3
Argentina 2
Austria 2
Greenland 2
The Netherlands 2
United Kingdom 2
Turkey 1
Belgium 1
Bosnia 1
Bulgaria 1
Czech Republic 1
Greece 1
Portugal 1
Russia 1

The Americas 3
USA 1
Canada 1
Peru 1
Asia 2
Japan 1
China 1
SUM 43
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2005
2006

2007
2008

2009
2010

2011
2012

2013
2014

2015
2016

2017
2018

2019
2020

2021

43

61

99
91

79
87

92

163

117

142
136

98

83

69
77

9598

141
148

252

220

211

230
237

283

249

233

251

201

184

150

213

284

245

2005
2006

2007
2008

2009
2010

2011
2012

2013
2014

2015
2016

2017
2018

2019
2020

2021

18

34

52

33

48

5658

111

102

92

99
102

39

59

94

51

6462

68

168

130

113

103

78

Total 
applications

Granted 
applications

Male
applicants

Female
applicants

Number of applications and grants (2005 –2021)

Number of men and women behind granted projects (2010 –2021)
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2007
2008

2009
2010

2011
2012

2013
2014

2015
2016

2017
2018

2019
2020

2021

31 %

41 %
39 %

41 %

38 %38 %38 %

58 %

47 %

61 %

54 %

49 %

45 %
46 %

36 %

12 %

18 %

12 %

21 %21 %

15 %
16 %

19 %

22 %

26 %

23 %

29 %

32 %

23 %
24 %

Total 
amount
applied for
(000’ NOK)

Total 
amount
granted
(000’ NOK)

Percentage 
of successful 
applications

Percentage of 
amount applied 
for

Amounts applied for and granted (2007 –2021)

2007
2008

2009
2010

2011
2012

2013
2014

2015
2016

2017
2018

2019
2020

2021

12 552

8 160

14 833

8 218

9 403
9 631

8 604

11 170

10 021

8 904

9 716

7 409
7 025

9 091

6 930

1 5321 438
1 7701 734

1 983

1 4121 409

2 1002 2002 3302 2312 1412 2602 100
1 700
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2002 2003 2004 2005 2006 2007 2008 2009 2010

Ute Meta Bauer ■ ■ ■ ■

Hans Hamid Rasmussen ■

Ellen Sæthre ■

Solveig Øvstebø ■

Bente Stokke ■ ■

Harald Solberg ■ ■

Per Gunnar Tverbakk ■ ■ ■ ■ ■ ■

Susanne Ghez ■ ■

Sarat Maharaj ■ ■

Sune Nordgren ■ ■

Marta Kuzma ■ ■ ■ ■ ■ ■

Christiane Erharter ■

Ann Demeester ■ ■ ■ ■

Frank Falck ■ ■ ■ ■ ■ ■

Tiril Schrøder ■ ■ ■ ■

Elise Storsveen ■ ■ ■

Solveig Øvstebø ■ ■

Dirk Snauwaert ■ ■ ■

Hege E. Nyborg ■ ■

Roger  M. Buergel

Angela Vettese

Annie Ratti ■

Giovanni Carmine

Mark Sladen

Katya Garcia-Antón

Lívia Páldi

Grant Watson

Caroline S. Ugelstad

Sissel Lillebostad

Phillippe Pirotte

Eva Gonzalez-Sancho

Heike Munder

Nadia Schneider Willen

Katarina Pierre

Stefan Kalmar

Liubov Kuzovnikova 

Hanne Beate Ueland 

Silja Somby

Ellen Berit Dalbakk

Hicham Khalidi

Geir Haraldseth

Sandra Marja West

Geir Tore Holm

2011 2012 2013 2014 2015 2016 2017 2018 2019 2020 2021

■ ■

■ ■

■ ■ ■

■ ■ ■

■ ■ ■

■ ■ ■

■ ■

■

■

■

■ ■ ■ ■ ■ ■ ■ ■

■ ■

■

■ ■ ■

■ ■ ■

■ ■

■ ■ ■

■

■

■ ■

■ ■

■ ■

■ ■

■

■

■ ■ ■

■ ■ ■

■

■

International Jury
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International 
Visitor Programme
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The International Visitor Programme (IVP), as initiated 
by the Office for Contemporary Art, serves as the 
primary research mechanism by which international 
curators are provided the opportunity to become 
familiar with individual artist production by artists 
working within Norway and by Norwegian artists 
working internationally.
 
In 2020, the pandemic stopped travelling and as an 
alternative a digital artist and curator platform, (Peer-
to-Peer Programme) was established as a collaboration 
between the Danish Art Foundation, Estonian Centre 
for Contemporary Art, Flanders Arts Institute, Frame 
Contemporary Art Finland, IASPIS – The Swedish 
Arts Grants Committee’s International Programme 

Curators nominated by OCA

Anne Szefer Karlsen

Geir Haraldseth

Katrine Elise Pedersen

Susanne Østby Sæther 

Antonio Cataldo

Mechu Rapela

Hilde Methi

Artists nominated by OCA

Duduzile Mathonsi met with Amal Alhaag 
(Amsterdam-based curator and researcher), and 
Sandrine Colard  (NYC and Brussels based curator, 
researcher, writer).

Daisuke Kosugi met with Nadine Wietlisbach (Director 
Fotomuseum Winterthur), and Yasmijn Jarram 
(Curator of Contemporary Art at Kunstmuseum Den 
Haag).

Annike Flo met with Piia Oksanen (Curator of 
Exhibitions at Museum of Contemporary Art Kiasma, 
Helsinki), and Irene Campolmi (Copenhagen-based 
curator).

for Visual and Applied Art, Latvian Centre for 
Contemporary Art, Mondriaan Fund, Office for 
Contemporary Art Norway (OCA), and Swiss Arts 
Council Pro Helvetia. In 2021 each organisation hosted 
eight artists for the programme, 72 artists in total.

The Peer-to-Peer Programme was a joint initiative 
connecting artists with art professionals across Europe 
for discussions and network building. The chosen 
artists were carefully matched by each organisation, 
who offered a shortlist specifically tailored with each 
artist in mind. Participating artists in the Peer-to-Peer 
Programme had a total of two online meetings with two 
art partners of their choosing.

Sissel M. Bergh met with Matteo Lucchetti 
(Amsterdam-based curator, art historian, and writer), 
and Taru Elfving (Helsinki-based curator and 
researcher).

Margrethe Pettersen met with Egija Inzule (Artistic 
Director of the Nida Art Colony, Vilnius), and Joa 
Ljungberg (Curator of Exhibitions at Moderna Museet 
Malmö).

Trygve Luktvasslimo met with Magnus af Petersens 
(Stockholm-based independent curator and writer), and 
Kati Ilves (Tallinn-based independant curator).

Ahmed Umar met with Sandrine Colard (NYC and 
Brussels based curator, researcher, writer), and Andra 
Silapetere (Curator and researcher at the Latvian Centre 
for Contemporary Art).

Verdensrommet met with María Berríos (Independent 
curator and cofounder of the Chilean editorial collective 
vaticanochico), and Matteo Lucchetti (Amsterdam-
based curator, art historian, and writer).
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Programme 
Activities
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Summary 
 
In 2021, OCA’s programme activities were focused on 
the large-scale exhibition ‘Actions of Art and Solidarity’ 
at Kunstnernes Hus, development of publications, 
the announcement of the open call ‘Art, Colonialism, 
Indigeneity. A Time for Truth and Reconciliation?’, a 
home-based residency, and preparations for The Sámi 
Pavilion for the 59th Biennale di Venezia, 2022.   
  
The impact of Covid-19 on OCA’s support tools 
has been significant, with International  Residencies, 
the International Studio Programme in Oslo, and 
International Visitor Programmes all coming to a halt. 
In their place OCA launched a digital home-based 
residency focused on strengthening collaborations 
within Afro-Nordic peers in three different geographies. 
  
For the 59th international art exhibition of La 
Biennale di Venezia in 2022, OCA takes the lead as 
commissioner, and announced in 2020 that the artists 
Pauliina Feodoroff, Máret Ánne Sara and Anders 
Sunna will represent Sápmi, their Sámi homeland, in 
the Nordic Pavilion which will be transformed into 
the Sámi Pavilion. The project will include three Sámi 
Elders working closely with each artist, and a Curatorial 
Group including two Sámi peers and OCA’s director. A 
special Sámi mediation programme is being conceived as 
well as a parallel programme of events, in collaboration 
with other Sámi institutions. 
  
Because of the Covid-19 pandemic, 2020 was a 
special year which required adaptations into different 
formats, replanning and rescheduling on a deep level. 
The exhibition ‘Actions of Art and Solidarity’, which 
included work by 74 international and Norway-based 
artists, was inaugurated in January 2021. Due to the 
restrictions related to Covid-19, the public programme 
of this exhibition had to be rethought into a series of 
digitally available events, an extensive SoMe programme, 
curator tours and in-focus films, as well as a virtual 
exhibition tour. A 55 page booklet, acting as a guide to 
the exhibition was produced and distributed for free 
to all visitors; a special Reader was in preparation from 
2020 to 2021 be launched in 2022. 
  
Over the course of the year the publications, Venice 
announcement and exhibition planning catalysed 
high levels of international collaboration between 
artists, writers and art professionals based in Norway 

and Sápmi and their international peers, putting our 
communities in dialogue with leading artists, curators, 
and intellectuals from around the world. 
  
In what follows is a more detailed breakdown of OCA’s 
programme activities that were completed in 2021: 

‘Actions of Art and Solidarity’ 
– An OCA-curated exhibition at 
Kunstnernes Hus, Oslo 
20 January – 21 March 2021
Kunstnernes Hus, Oslo 
  
The large-scale exhibition ‘Actions of Art and Solidarity’ 
was set to open in November 2020, but had to be 
delayed until January 2021. The curatorial research, 
coordination and installing were completed in 2020, 
and the exhibition became available to the public at 
Kunstnernes Hus and online in January 2021.  
  
Solidarity has re-entered the global zeitgeist with 
resounding force in the last decade. It has driven new 
thinking focused on countering systemic failures 
and outright abuses related to climate, economy, 
surveillance, health, gender and race amongst other 
issues. ‘Actions of Art and Solidarity’ considers the 
central role that artists play within this historical shift in 
the new millennium, drawing parallels to synergic cases 
of the twentieth century. 
  
'Actions of Art and Solidarity' presents 76 works by 
artists, activists, collectives and thinkers from around 
the world, including Norway, catalysing cultural, socio-
political and environmental solidarity across different 
geographies and contexts from the 1950s to the present 
day. Looking back in time and forward into the future, 
the exhibition displays artists’ extraordinary ability 
to narrate and build empathy around fundamental 
global conflicts and injustices, and provide the radical 
imaginaries of care and solidarity that can stimulate 
their resolution. The venue, Kunstnernes Hus (The 
Artists’ House, Oslo) has a symbolic value, since the 
institution has played a recurrent part in Norway’s 
own contribution to artistic solidarities – from 
presenting Pablo Picasso’s Guernica in 1938 during its 
international solidarity tour, to organising exhibitions of 
solidarity with other parts of the world. The exhibition 
also presents central instances of Norwegian solidarity 
artistic practices, as well as new works especially 
commissioned for the exhibition. 
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The case studies included in the exhibition have been 
sourced across four continents, and cover a 70-year time 
span of artistic creativity. The exhibition is the result 
of a three-year research period and is made possible by 
the various friendships, alliances and collaborations 
with its participants, for which OCA is deeply grateful. 
They include the radical Delhi-based collective 
Sahmat and their 30 year-long artistic mobilisation 
against inter-religious strife in India (with works by 
Pushpamala N., Ram Rahman, Inder Salim, Nilima 
Sheikh, Vivan Sundaram and others); the two decade 
long anti-nuclear women’s peace camp in Greenham 
Common, UK, where artists and citizens innovated 
non-hierarchical forms of female and queer protest 
and co-habitation (with works by Tina Keane, Wendy 
Carrig and others); artistic and allied testimonies from 
the legendary PLO’s exhibition ‘Palestinian Artists’ at 
Kunstnernes Hus, 1981; the radical museology of the 
Museo de la Solidaridad Salvador Allende (with works 
by Chilean Arpilleristas, Gracia Barrios, Ernest Pignon-
Ernest, Öyvind Fahlström, Claude Lazar, Kjartan 
Slettemark and Teresa Vila, amongst others, as well as 
archival material); artist Heather Dewey-Hagborg’s 
collaboration with whistle-blower and technologist 
Chelsea Manning; personal stories from the 40-year 
commitment of the Norwegian Solidarity Committee 
for Latin America; as well as artworks and contributions 
by Carolina Caycedo, Chimurenga, Gitte Dæhlin, 
Maritea Dæhlin, Beatríz González, Maria Hupfield, 
Gavin Jantjes, Bouchra Khalili, Naeem Mohaiemen and 
Hannah Ryggen. 
  
The exhibition proposes that the solidarity imaginaries 
expressed by art works, and embodied by specific 
artistic actions, are always the outcome of the extensive 
processes of artist-led care-building that precede and 
succeed them. Moreover, it is those very networks of 
personal connectivity and empathy created by artists 
over time around a particular issue (in alliance and 
in friendship with everyday citizens and activists) 
and configured within their art works of solidarity, 
that inspire society at large to imagine life differently 
and step-forward in ways that generate profound 
transformation. 

‘Actions of Art and Solidarity’ is curated by Katya 
García-Antón (Director/Chief Curator, Office for 
Contemporary Art Norway), with the research and 
coordination support of Liv Brissach (Project Officer), 
Itzel Esquivel (Project Officer) and Drew Snyder 

(Programme Manager) in Oslo, and Aban Raza (Project 
Coordinator, New Delhi). The exhibition is organized 
in collaboration with Kunstnernes Hus. The public 
programme is co-curated by OCA and Kunstnernes 
Hus and will consist of a film program, dialogues 
and performances, as well as a solidarity songs playlist 
(created by artist Elin Már Øyen Vister aka DJ Sunshine 
in collaboration with contributing artists, researchers 
and collaborators). 

‘Art, Colonialism, Indigeneity. A Time for Truth 
and Reconciliation?’

Sámiráđđi / The Saami Council, OCA and KORO 
partnered to develop a project reflecting upon the 
shortfalls and opportunities to be found in the model 
of the Truth and Reconciliation Commission as a tool 
(both current and future) to counter the experience 
of colonialism by the Indigenous people of the 
Fennoscandian region, the Sámi. How does a Truth and 
Reconciliation process drive the much needed process 
of healing colonial wounds, inflicted onto the indivisible 
bond between Sámi bodies, lands and spiritual beliefs, 
and in so doing, asks how it can bring closer together 
Sámi and Norwegian citizens whose perspectives today 
may at times appear irreconcilable.

‘Art, Colonialism, Indigeneity. A Time for Truth and 
Reconciliation?’ launched with an Open Call to Sámi 
artists who would like to develop a permanent or time-
based art project in the public space of the city of Oslo, 
with critical and aesthetic thinking revolving around 
these issues. The format or process that such a project 
might take is open.

‘You Better Say Our Names’  
  
One of the elements of this program consists on a 
five-week home-based OCA nominated residency 
programme in collaboration with Livingstone Office 
for Contemporary Art (LoCA)and Casa Ma. The 
residency collaboration will partner Afro-Nordic artists, 
community advocates and activists, scholars, and other 
arts practitioners with other peers around the world 
to work collaboratively in developing new and existing 
ideas including but not limited to: blackness in the 
digital world (digital healing, digital communities, 
surveillance): institutional representation, who is it 
for and what is its value: what is required to create the 
world – understood as a multilayer of communities – 
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we want to live in now (investigating philosophies such 
as Afro -futurism, -nowism, -pessimism): the need to 
make colonial hierarchies and histories visible. 
  
Norway and the Nordic region at large are home to rich 
artistic production by artists of the African diaspora: a 
truth that challenges the myth of homogeneity at the 
forefront of many assumptions of the Nordic cultural 
landscape. Today we find ourselves at a critical juncture, 
at which there is a lack of consensus around the 
language to be used to discuss this work and its context, 
and we thus see a need to develop it further through 
collaborative methods.

For this home-based residency, OCA has partnered with 
Livingstone Office for Contemporary Art (LoCA), 
who was co-founded by Norway-based artist Anawana 
Haloba. The third partner of this project is Casa Ma, 
located in Costa Rica. 
  
The artists selected by OCA to partake in this home-
based residency are Maritea Dæhlin and Grace Tabea 
Tenga.

Announcement of artists and Curatorial Group for 
La Biennale di Venezia Arte 2022 
14 October, Kárášjohka and online  
  
As a co-commissioner of the Nordic Pavilion in Venice, 
OCA takes the curatorial lead of the Pavilion in 
2022. From the Sámi Parliament in Kárášjohka, in the 
Norwegian part of Sápmi, OCA announced in October 
that Sámi artists Pauliina Feodoroff, Máret Ánne Sara 
and Anders Sunna will represent Sápmi, their Sámi 
homeland, and transform the Nordic Pavilion into the 
Sámi Pavilion at the 59th International Art Exhibition 
of La Biennale di Venezia in 2022. This is an historic 
moment: the first time that Sámi artists are presented 
exclusively in a national pavilion at the Biennale Arte, 
and the first time the Sámi are recognised as a nation in a 
pavilion bearing their name. 

By appointing Feodoroff, Sara and Sunna to 
transform the pavilion, OCA aims to draw attention 
to the excellence of these Sámi artists, as well as 
the international relevance of their individual and 
collective histories. Their art emphasises the urgent 
situation experienced today by many Sámi – and 
other Indigenous people worldwide – concerning 
self-determination, deforestation, land and water 

governance. Specifically these Sámi artists engage with 
the struggle to maintain the reindeer herding and fishing 
that are central to their existence. The artists reflect 
upon these concerns by drawing from Sámi ways of 
being and knowing, producing work of great power. 

Artica Svalbard programme of artists in residency 
  
Artica Svalbard is an independent foundation 
facilitating an artist residency programme and public 
programme on Svalbard, supporting the development 
of Norwegian and international art and culture by 
enabling artists in all genres to create and present 
their art in Longyearbyen and around the Svalbard 
Archipelago. Artica Svalbard was founded in 2016 by 
the Norwegian Ministry of Culture, Fritt Ord (the 
Freedom of Expression Foundation) and the Cultural 
Business Development Foundation of the bank 
SpareBank1 Nord-Norge. Artica's Key Partners are 
Norwegian PEN, Office for Contemporary Art Norway 
(OCA), and the Queen Sonja Print Award (QSPA). 
  
9 August – 10 September, 2021
Nominated by OCA: Ramona Salo Myrseth and 
Katarina Skår Lisa, and her research residency, looking 
specifically at contemporary art and storytelling through 
movement, textile, choreography, and design. Salo 
and Skår are two independent artists that work as a 
collaborative duo. Together they explore a common yet 
personal enquiry in contemporary arts through their Sea 
Sámi heritage. Themes they are occupied with are the 
ecology of creations, relations, culture, and care. Their 
aim is to investigate ways of learning and practise with a 
Sea Sámi cosmology and their landscapes. 

1 November – 12 December, 2021  
Nominated by OCA: Jessica MacMillan is an artist and 
amateur astronomer based in Oslo, Norway. Through 
kinetic sculpture, 3D animation, and installation, 
MacMillan's work investigates concepts in astronomy 
and planetary science. Using optical instruments, 
geophysical orientation, and ordinary found objects, 
she focuses on bridging the gap between our everyday 
lived experience and the context that contains us: on a 
tiny and fragile planet, in a massive solar system, within 
a galaxy among billions. MacMillan worked on her 
project Time Line, drawing a line of light in the sky with 
a powerful 10-watt laser, Time Line marks the exact 
direction our solar system is moving in space.
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OCA in the Press
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Summery of press coverage in 2021

In January, Morgenbladet published a review by 
Carina Elisabeth Beddari on OCA’s publications 
Mázejoavku and Let the River Flow, calling Mázejoavku 
‘a pioneering work on Sámi art history, and Sámi history 
in general’. 

In February, Kunstkritikk, Vårt Land, Klassekampen, 
Dagsavisen, Objektiv, Kunstavisen, and Morgenbladet 
published reviews on the exhibition ‘Actions of Art and 
Solidarity’, and Latin-American magazines Artishock, 
Art al Día and Plataforma Sismica wrote features on 
the same exhibition, along with Museo de la Solidaridad 
Salvador Allende-MSSA’s featured works. 

The interest for ‘Actions of Art and Solidarity’ 
continued into March with a focus on the Norwegian 
artist Maritea Dæhlin’s commissioned performance I 
guess you have a lot of questions, a bedtime story that was 
rewied by Kunstkritikk and Klassekampen, and a feature 
interview on Dæhlin in Dagsavisen. 

In May, the aqusition of Gitte Dæhlin’s work featured 
in ‘Actions of Art and Solidarity’ was made public, and 
Klassekampen wrote a comment about the work, the 
exhibition, and Dæhlin’s growing influence. 

In April, Stavanger Aftenblad wrote about Skau artist 
collectives forthcoming ISCP residency in New York, 
supported by OCA. 

In July, the forthcoming ‘The Sámi Pavilion’ 
exhibition at the 59th Venice Biennale continued to 
receive mentions and attention. Italian art magazine 
Artribune wrote a feature on ‘The Sámi Pavilion’ artists, 
and contextualized the project in relation to Sámi 
communities and Sápmi. Artsy and artnet listed ‘The 
Sámi Pavilion’ amongst the highly anticipated pavilions 
at the Arte 2022. In July, ARTnews contributor Alex 
Greenberger wrote a feature on the prospects of the 
Oslo art scene.

In November CAS published a review by Jelena 
Porsanger on the OCA publication Let the River flow, 
and Norsk Kunstårbok featured the OCA publication 
Mázejoavku in their annual summary publication.  

Audience Statistics in 2021

The ‘Actions of Art and Solidarity’ Exhibition at 
Kunsternes Hus – audience numbers:

The exhibition was open to the public 21 days in the 
period 20th January – 28th February 2021, and had a 
total audience of 1 052, an average of 50 guests per day 
during the open period.

As part of this exhibition’s side programme, Maritea 
Dæhlin’s overnight sound installation I guess you have 
a lot of questions, a bedtime story at PS:hotel in Oslo 
hosted a physical audience of 10 persons per night 
durng the period 15th – 20th March, 2021. 
The total audience was 60.

Due to the covid-19 pandemic restrictions on physical 
attendance, these digital events were offered as part of 
the ‘Actions of Art and Solidarity’ exhibition:

• Digital film programme with three films hosted on 
OCA and Kunstnerneshus’ websites 
- total views: 159 

• OCA’s Instagram profile takeover 
- total views: 1 600 

• OCA’s social media posts and programme 
- total views: 5 839

Total physical viewers: 1 112
Total digital viewers: 10 140



38          |          OCA in the Press          |          2021           2021          |          OCA in the Press          |          39

Web Statistics 2021

Website visits 2020 
(‘000 page views)
Total: 70 080

January

February

March
April

May
June

July
August

September

October

November

December

8

6

9

5

4

3

5

4

55

6

8

7

66

9

6

5

66

8

9

10

9

Website visits 2021 
(‘000 page views)
Total: 87 306

Top visited pages, 2021
Landing page / Homepage
About OCA
About Staff
Grants
Venice biennale

Newsletters/invitations
Spring 2021 2
Autumn 2021 2
Press release
Spring 2021 2
Autumn 2021 -

Vimeo / IGTV Live stream views Video views
Live stream announcement of artists for ‘The Sámi Pavilion’ 150 99
Artist portrait: Pauliina Feodoroff 1 - 1 502
Artist portrait: Anders Sunna 1 - 2 207
Artist portrait: Máret Ánne Sara 1 - 2 236

1Artists in the Nordic Pavilion at La Biennale di Venezia 2022. Films by Forest People AS

Twitter
2 176 followers

Instagram
6 450 followers

Facebook
10 494 followers

Social media followers as of 31.12.2021
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Social media followers as of 31.12.2021

Selected National Press Clippings, 2021

“Elvas ekko stilner aldri”
Morgenbladet
22 January 

“Kultur er også Makt”
Morgenbladet
22 January

“Solidaritet som smittevern”
Dagsavisen
13 February

“Vellykket utgraving av fellesskapet”
Vårt Land
8 February

“Inder Salim”
Objektiv
26 January

“Kjent og fremmed”
Klassekampen
12 May

“Kunstkamp og kampkunst i Sápmi”
Norsk kunstårbok
2021

“Tankeplanting”
Kunstkritikk
31 March

Selected International Press Clippings, 2021

“With Two Museums on the Horizon, Oslo's Art Scene 
Looks to Becomes Europe's Next Great Art Capital”
ARTnews 
2 July 

“10 Highly Anticipated Pavilions at the 
Venice Biennale 2022”
Artsy 
20 April

“Rise of Indigeneity, Exit from Identity Politics”
Art Press 
21 February

“I Sámi. Arte e cultura dell’unica popolazione indigena 
europea”
Art Tribune
28 August
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Fra øverst til venstre i bildet 
kommer en kråkeflokk flyvende 
på rekke. Idet de går inn for lan-
ding nederst i venstre hjørne, får 
de menneskelignende trekk. På 
bakken blir de til politibetjenter, 
marsjerende i oppoverbakke over 
bildeflaten, frem til den kof-
tekledde gruppen som sitter sam-
let utenfor tre lavvoer til venstre 
i bildet. De fire betjentene som alt 
har nådd frem til de koftekledde, 
ser ut til å angripe dem.

Dette broderte bildet har tit-
telen «Garjját» («Kråkene»), og 
ble laget av Britta Marakatt-Labba 
i 1981. Motivet er kanskje ikke 
umiddelbart gjenkjennelig for 

dem som ikke kjenner historien, 
men med «Garjját» laget Labba 
sitt portrett av Alta-aksjonen, som 
fikk sin kulminasjon da motstan-
dere av utbyggingen av Alta-Kau-
tokeino-vassdraget i januar 1981 
lenket seg fast i protest mot vann-
kraftverket. Torsdag i forrige uke, 
14. januar, var det 40 år siden 600 
politifolk gikk inn for å fjerne 
demonstrantene fra leiren Null-
punktet ved Stilla i Alta, i det som 
var den største politiaksjonen i 
Norge i fredstid. Pågripelsene ble 
det første store nederlaget for 
protester som hadde vart siden 
myndighetene først planla utbyg-
gingen i 1968.

Kunstneraksjon. Kanskje ikke 
så rart at Labba, som selv var blant 
de arresterte, portretterte politi-
folkene som akkurat kråker, en 
fugl som ifølge den samiske for-
fatteren Johan Turi (1854–1936) 
kunne varsle dødsfall for samene. 
«La elva leve» var aksjonens mest 
kjente slagord, men slik gikk det 
som kjent ikke, ressursene i Alta-
elva gikk tapt. Labbas broderi ble 
ferdigstilt etter folkeaksjonen, 
men samiske kunstnere var delak-
tige i begivenhetene fra starten 
av. To bøker som i fjor ble utgitt 
av Office for Contemporary Art 
Norway (OCA), beskriver kunst-
ens rolle i aksjonen, og setter hen-

delsene i sammenheng med samisk 
kunsthistorie, samt med andre 
urfolksopprør og en internasjonal 
samtale om dekolonialisering og 
økopolitikk.

OCA ble stiftet av Kulturdepar-
tementet i 2001 og arbeider spe-
sifikt for utbredelse av norsk kunst 
i utlandet. Siden 2014 har organi-
sasjonen, under ledelse av Katya 
García-Antón, etablert samisk 
kunst som et av satsingsområdene. 
De siste seks årene har organisa-
sjonen blant annet arrangert semi-
narer og samlinger for å sette seg 
inn i samenes og andre urfolks 
kunstpraksis. Den opparbeidede 
kunnskapen har ikke kun resul-

Protest: Med det broderte 
bildet «Garjját» («Kråkene») 
laget Britta Marakatt-Labba 
i 1981 sitt portrett av 
Alta-aksjonen.   
  
© BRITTA MARAKATT-LABBA. 
FOTO: OLA RØE

Susanne Hætta 
Red. Katya García-Antón   
MÁZEJOAVKU.
INDIGENOUS 
COLLECTIVITY AND ART    
232 sider    
OCA/DAT 2020     

Red. Katya García-Antón, 
Harald Gaski og 
Gunvor Guttorm 
LET THE RIVER FLOW. 
AN INDIGENOUS UPRISING 
AND ITS LEGACY IN ART,
ECOLOGY AND POLITICS    
297 sider  
OCA/Valiz 2020  

To kunstbøker tar opp arven etter Alta-aksjonens kamp for land og vann.

Elvas ekko  
stilner aldri

K U N S T B Ø K E R

ANMELDELSER

Elvas ekko stilner aldri
2021-01-22

© Morgenbladet 
All articles are protected by the copyright Act. Articles may not be distributed outside the organization without the approval of Retriever or the

individual publisher.

Read article by clicking here.
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Hættas bok er et 
pionerarbeid 
innenfor samisk 
kunsthistorie,  
ja, for samisk 
historie generelt.

tert i utstillinger og samiske kunst-
neres deltagelse på internasjonale 
kunstbiennaler, men også i en bok-
trilogi med urfolkstematikk. I 2014 
utkom antologien Sovereign Words. 
Indigenous Art, Curation and Cri-
ticism, som blant annet diskute-
rer begrepet «urfolkskunst» fra 
mange perspektiver. I fjor kom 
Susanne Hættas Mázejoavku. Indi-
genous Collectivity and Art, et por-
trett av den første samiske kunst-
nergruppen, og antologien Let the 
River Flow. An Indigenous Upri-
sing and its Legacy in Art, Ecology 
and Politics, som er blitt til som 
følge av en utstilling med utgangs-
punkt i Alta-aksjonen.

Samisk sentrum. Hættas bok er 
den første utgivelsen om kunst-
nergruppen Mázejoavku (på norsk 
kalt Masi-gruppen), som i løpet 
av sine fem aktive år omdefinerte 
samisk kunst. De kalte seg tidlig 
Sámi Dáidujoavku (Samisk kunst-
nergruppe), og brøt dermed alle-
rede i navnet med tidens rådende 
forståelse. På 1970-tallet ble samisk 
kunst fortsatt til dels ansett for å 
være synonymt med duodji, samisk 
håndverk, men de fleste i kollek-
tivet var utdannet i moderne, vest-
lig kunstforståelse, og søkte å kom-
binere sin estetikk med en tradi-
sjonell samisk kunnskap.

Medlemmene – Aage Gaup, 
Trygve Lund Guttormsen, Josef 

Halse, Berit Marit Hætta, Rann-
veig Persen, Hans Ragnar Mathi-
sen, Britta Marakatt-Labba og 
Synnøve Persen – er alle født mel-
lom 1933 og 1953, og de fleste tok 
kunstutdannelse i Oslo på 1970-tal-
let. Det var også der arbeidet med 
å danne et samisk kunstnerkol-
lektiv oppsto, men behovet for å 
flytte prosjektet nordover meldte 
seg fort. En samisk kunstnergruppe 
måtte være basert i Sápmi, og i 
bygda Masi utenfor Kautokeino 
fikk de tilholdssted i et tidligere 
skoleinternat. Her havnet kunst-
nergruppen i samiske begivenhe-
ters sentrum; Masi hadde vært 
forslått neddemmet under utbyg-
gingen av Alta-Kautokeino-vass-
draget, men ble utelatt fra planene 
etter store protester.

Pionerarbeid. Mázejoavku er 
basert på kunstnerkollektivets 
arkiver og møteprotokoller, samt 
medieklipp og intervjuer med de 
involverte; boken gir en fyldig og 
detaljert fortelling om hvordan 
den første samiske kunstnergrup-
pen vokste frem, fungerte og til 
slutt forsvant. Hætta beskriver 
kunstnerkollektivets arbeid og 
engasjement, og skildrer blant 
annet deltagelse i sultestreiken 
som ble holdt for Alta-saken foran 
Stortinget i 1979. Interne stridig-
heter, lokal motstand og fremst av 
alt manglende finansiering, var 

blant årsakene til at gruppen lang-
somt løste seg opp i 1983. Men selv 
om gruppen ikke overlevde så 
lenge, hadde arbeidet deres med-
virket både til institusjonelle end-
ringer – Sámi Dáiddačehpiid Searvi 
(Samisk kunstnerforbund) ble 
opprettet i 1979 – og fornyede blikk 
på samisk kunst.

Hættas bok er et pionerarbeid 
innenfor samisk kunsthistorie, ja, 
for samisk historie generelt. Men 
boken kunne ha vært enda bedre 
dersom den var mer kunstfaglig 
fundert. Hætta er kunstner, foto-
graf og journalist, og holder seg 
hovedsakelig til en historisk-doku-
mentarisk fremstilling av Mázejo-
avku. Flere og mer dyptgående 
lesninger og tolkninger av verkene 
gruppen faktisk laget, hadde gjort 
utgivelsen rikere, for på tross av 
et stort utvalg illustrasjoner, blir 
ikke sammenhengene selve kunst-
verkene står i, utforsket nok. Selv 
om dette er historieskrivning og 
ikke en klassisk kunstnermono-
grafi, ville et slikt perspektiv ha 
styrket boken. Et verk som Syn-
nøve Persens tidlige maleri Mål-
tid fra 1978, en slags samisk-femi-
nistisk versjon av da Vincis The 
Last Supper, kunne for eksempel 
vært tjent med en grundigere pre-
sentasjon. Maleriet illustrerer 
hvordan kombinasjonen av tradi-
sjon og samtid kunne komme til 
uttrykk.

Politisk arv. Fra Mázejoavku og 
til kunstverk som Máret Ánne Saras 
Pile O’Sápmi – der reinskaller ble 
plassert i hauger utenfor Indre 
Finnmark Tingrett og Stortinget i 
protest mot tvangsslakting av hen-
nes brors rein – går det en direkte 
linje. Med dagens performance-
kunst er skillet mellom kunst og 
aktivisme mindre skarpt enn på 
1970- og 1980-tallet, og jeg spør 
meg hva det gjør med mottagelsen 
av kampkunsten. Ville en kunstner 
som i dag sultestreiket i protest, 
blitt oppfattet mer som et show, 
som et selviscenesettende prosjekt? 

Antologien Let The River Flow 
tar, som en utstilling med samme 
tittel fra 2018, opp den politiske 
arven etter Alta-aksjonen. Bidra-
gene spenner fra presentasjoner 
av nyere og lignende rettighets-
kamper i både Sápmi og andre 
urfolksterritorier, til dikt og mer 
akademiske tekster. Blant de sist-
nevnte finner vi et briljant bidrag 
fra Ivar Bjørklund, der professo-
ren i kulturhistorie både ser til-
bake til Alta-aksjonen og gjør opp 
status for dagens kamp om rettig-
heter til land og vann i Finnmark. 
Også Gunvor Guttorms essay om 
duodji er svært givende, det samme 
gjelder Harald Gaskis lærerike 
tekst om Nils-Aslak Valkepää. 
Spørsmålet redaktør Gárcia-Ánton 
stiller i innledningen, klinger med 
i tekstene om norske forhold, nem-

lig hvordan nordiske stater kan 
leve opp til sitt internasjonale 
renommé, når urfolksrettigheter 
fortsatt ikke prioriteres her hjemme.

Brus av kunnskap. Sett utenfra 
kan OCAs trilogi kanskje synes å 
være laget for spesielt interesserte, 
men disse bøkene er gjennomgå-
ende holdt i en introduserende 
tone. De er ikke bare skrevet for 
lesere som har full oversikt over 
samtalen om dekolonialisering 
eller over gjeldende urfolkspro-
blematikker, men fungerer som 
en invitasjon inn.

Selvsagt medfører det mange 
hensyn når man som norsk, stat-
lig finansiert institusjon skal «løfte 
frem» den samiske kunsten og ret-
tighetskampen, i en tid der urfolk 
nærmest er blitt trendy. Den øko-
logiske bevisstheten mange urfolk 
har båret med seg i generasjoner, 
samsvarer med regjerende tanke-
gods innenfor økofilosofi, som brer 
om seg til stadig nye disipliner – 
og som i dag blir stadig mer nød-
vendig. Som forlegger har OCA 
gjennom sine redaktører vist seg 
bevisst fallgruvene ved å målbære 
dette; deres utgivelser kan ikke 
være eneste bud på samenes 
(kunst)historie, men de kan sette 
flere i kontakt med behovet for 
slik historie. For den som vil lytte, 
bruser disse bøkene av kunnskap.

Carina Elisabeth Beddari

ANMELDELSER
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V I S U A L  W A N D E R I N G S O B J E K T I V  P R E S S

I N D E R  S A L I M

January 26, 2021

Inder Salim, We All Are Women’s Issues, 2003. Courtesy of the artist.

Interview by Nina Strand

In the recently opened exhibition Actions of Art & Solidarity at Kunstnernes Hus 

(The Artists’ House) in Oslo, there is one image that embodies the title perfectly: 

We All Are Women’s Issues  by Indian performance artist and poet Inder Salim. The 

photograph is from a performance by Salim in Bangalore, India, in 2003. Salim 

made himself into a walking billboard to protest against violence against women, 

using the double meaning of “issue” to show how everyone should take a stand 

against gender-based violence, and also that all humans come from women. As he 

writes in an email to me: ‘It was indeed a day-long walk on the roads in Bangalore 

City in 2003. There was no video possibility in those days, but I got some clicks by 

friends who accompanied me.’

 At that time, he and his colleagues put up around 500 posters in Bangalore, and 

later on buses and walls in Delhi where Salim currently lives. The poster was also 

used by the women’s police department in Bengaluru, and by Vimochana, a NGO 

working for women's issues. Salim used the image as his business card for a long 

time, and it was also printed on a banner of about four and a half metres. ‘The 

situation in India, the unfortunate treatment of women’, Salim writes, ‘particularly 

in rural areas, is very disturbing’.

For the past 30 years, Salim has worked tirelessly within the genre of art as 

activism, using video and photography as well as other channels to make us look 

again at the world in which we live. His work deals with bodies, sexuality and 

gender & queer politics. Last fall Ishara Art Foundation invited to the exhibition 

Every Solied Page where Salim made a series of eleven di!erent performances 

under the name Every Page Soiled, to be enjoyed here.   As he explains his work: 

‘Performance art is not body-centric, but revolves around material and 

  

In: Index, oneimage

R E A L I S E S O L D E RN E W E R

subjectivities of all kinds in our respective presents.’

The exhibition’s press text claims that: ‘solidarity has re-entered the global 

zeitgeist with resounding force in the last decade. It has driven new thinking 

focused on countering systemic failures and outright abuses related to climate, 

economy, surveillance, health, gender and race amongst other issues.’ And it 

continues: ‘Actions of Art and Solidarity considers the central role that artists play 

within this historical shift in the new millennium, drawing parallels to synergic 

cases of the twentieth century.’  Looking at Salim’s career, solidarity has always 

been present in his performances: ‘Doing posters from my own pocket money was 

my passion in early days. Nowadays, I put up "ags from my terrace with text to 

highlight di!erent topics in our current situation.’ The latest, from #ve days ago, 

has a very simple message: ‘I love you.’ 

Share

A R T C O N S T R U C T S

B A C K  I S S U E S

KULTUR&MEDIERKLASSEKAMPENKLASSEKAMPEN 35Onsdag 12. mai 2021

Mens gallerier og museer har vært koronastengt, har 
pengesterke kunstsamlere fått dilla på digital kunst og 
såkalte non-fungible tokens – «unike digitale eiendeler», 
må det kanskje hete på norsk. Nå følger auksjonshusene 
etter. Et av verdens største av slagsen, Sotheby’s i 
London, kunngjør at de vil akseptere kryptovaluta som 
betalingsmiddel. Moroa starter allerede når Banksy-
maleriet «Love is in the Air» legges ut på auksjon neste 
uke, skriver Dagens Næringsliv. Ifølge auksjonshuset er 
dette en måte å «utvide kundekretsen» på.  Bendik Wold

Godtar kryptovalutaVESTFOSSEN: Peder Balke 
(1804–1887) har det siste 
tiåret fått internasjonal 
anerkjennelse. Hans malerier 
har vært vist 
på National 
Gallery i 
London og 
på The Met i 
New York, og nå vises de på 
Vestfossen kunstlaborato-
rium.  SHH

NOTODDEN: 119 år har gått 
siden Edvard Munch kjøpte 
sitt første fotoapparat. 
Munchmuseets 
utstilling med 
hans fotografier 
vært vist i New 
York, Stockholm 
og Bergen, og nå 
har den stoppet 
på Telemarksgalleriet, hvor 
den vises til september.  SHH 

Kiyoshi Yamamoto skaper en forventning om drikking og dansing i utstillingsrommene. 

I tilfelle dårlig vær

litt mer uventet – feminisme 
er gjengangere når folk 
drøfter hva frukten symboli-
serer. Det er ikke akkurat et 
dødssymbol eller et transport-
middel for altfortærende 
pasjon og ekstremisme. Men 
sånn sett passer jo ananasen 
inn i den større konteksten 

her, hvor tradisjonene til 
urfolk krysser en økologisk 
realitet, og hvor det er invitert 
til et party som foreløpig står 
på «vente og se». Vennlighet 
og gjestfrihet vil bestandig 
trumfe status og luksus. 

Tommy Olsson
kunst@klassekampen.no

BRUKSKUNST? Kiyoshi Yamamotos utstilling har også plass til 
drikkeglass og tallerkener – pyntelig arrangert som i en hvilken 
som helst designbutikk, og dekorert med noen ananas.  
 FOTO: AMALIE MARIE SELVIK

INNKJØPT: Skulpturen «Hun som Bærer Minnet om denne Jorda, Hvor Bærer denne Jorda Henne?» 
var utstilt på Kunstnernes Hus i vinter. Nå er det kjøpt av Nasjonalmuseet.  FOTO: EIRIN TORGERSEN, OCA

Den tungt lastede kvinnen 
stod øverst i trappen og var 
det første alle gjester møtte. 
Skulpturen Kunstnernes 
Hus i vinter hadde plassert 
så dramatisk, skarpt belyst 
foran en blå vegg, var laget 
av den norske kunstneren 
Gitte Dæhlin (1956–2012) i 
første halvdel av 1980-tallet. 
Dæhlin brukte tekstiler, 
hestehår og lær til å sette 
sammen det omfangsrike, 
brunlige arbeidet hun kalte 
«Hun som Bærer Minnet om 
denne Jorda, Hvor Bærer 
denne Jorda Henne?».

Da hun skapte det, hadde 
Dæhlin for lengst forlatt 
Norge til fordel for Mexico, 
hvor hun bodde i store deler 
av sitt voksne liv. Office for 
Contemporary Art Norway 
(Oca), som stod bak utstillin-
gen med den betegnende 
tittelen «Actions of Art and 
Solidarity», tolket kvinnen 
som representant for landets 
urbefolkning – som en som 
vokter naturen og får den til 
å gro. 

I tråd med tidsånden, og 
med Ocas hovedsatsingsom-
råde i senere år, ble hun 

presentert som et bidrag til 
kampen for sosial rettferdig-
het for Mexicos urfolk. Den 
alvorstunge, men slående 
skikkelsen aktualiserer 
politiske spørsmål om 
kvinneroller, sårbarhet og 
miljø som er tidstypiske i 
2021.

Nylig ble det da også klart at 
Nasjonalmuseet har kjøpt 
verket. Scenekunstneren 
Maritea Dæhlin, skulptørens 
datter, har dessuten knyttet 
an til arbeidet i en forestil-
ling i Oslo i vår. 

Gitte Dæhlins faste 
gallerist, Jon Dobloug, 
arrangerte i 2018 en minne-
utstilling over karrieren 
hennes. Da han i 2008 
donerte en stor samling 
norsk samtidskunst til 
Lillehammer Kunstmuseum, 
var Dæhlin blant de inklu-
derte signaturene. Hun 
hadde stilt ut separat på 
museet i 2001, og selv så jeg 
figurene hennes der sent på 
2010-tallet. I tillegg til å lage 
skulpturer arbeidet hun med 
video og tegning, og for to år 
siden utkom en bok med 
tegningene hennes.
 
Dæhlin hadde et uttrykk som 
skilte seg ut i Norge: ut-
trykksfulle maskelignende 
ansikter, skapninger som 
overskred skillet mellom dyr 
og menneske, fargerike 
hoder plassert øverst på 
stenger og smale, høyreiste 
figurer med trekk som ga 
assosiasjoner til andre 

verdensdeler. Skulpturgrup-
pen «Flokk», som kom på 
plass i Sør-Fron året før hun 
døde, i 2011, er et eksempel 
på det sistnevnte: 21 avlange 
bronseskikkelser med øyne 
av glass – skapt i Mexico og 
forflyttet til det grønne 
åkerlandskapet ved Gud-
brandsdalslågen. Der er de 
blitt del av Sparebankstiftel-
sens Skulpturstopp-prosjekt.

Dæhlin vokste opp i kunst-
verdenen: Moren var kerami-
keren Lisbet Dæhlin, faren 
kritikeren Erik Dæhlin. Med 
sine mange år i Mexico, sitt 
engasjement for dem hun 
møtte der, og sin bruk av 
utradisjonelle naturmateria-
ler valgte hun imidlertid en 
annen vei i livet enn den 
norske gjennomsnitts-
kunstneren.
 Dæhlin er en av flere 
kunstnere som var unge på 
1980-tallet, som nå blir møtt 
med ny interesse. I Norsk 
Kunstnerleksikon står det at 
i figurene hennes «blir 
popkunstens nærsynte 
naturalisme transportert 
over i nye toneleier». Arbei-
dene er figurative, men som 
oftest på en annerledes måte. 
Noe av det mest slående med 
mesteparten av det jeg har 
sett av henne, er at dette 
livsverket fremstår som noe 
ganske for seg selv. Det er 
ingen liten prestasjon, og jeg 
vil gjerne se mer. 

Kåre Bulie
kunst@klassekampen.no

Gitte Dæhlin  (1956–2012) er i ferd med å få en ny vår.

Kjent og fremmed

KOMMENTAR
Kåre Bulie
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Tankeplanting
Maritea Dæhlins lydinstallasjon på et hotellrom i Oslo gir
lytteren en subliminal leksjon i hvordan solidaritet ser ut i
en verden av asymmetriske relasjoner.

Av Ragnhild Aamås  31.03.21  Kritikk

Maritea Dæhlin, I guess you have a lot of questions.
A bedtime story, 2021. Foto: Signe Fuglesteg
Luksengard.

Det kjennes mildt sagt eksotisk og privilegert å kunne oppleve et
kunstverk utenfor ens egen skjerm i disse dager. Rommet, natta og lyden
spiller hovedrollene i I guess you have a lot of questions. A bedtime story
av Maritea Dæhlin, et lydverk installert på et hotellrom sentralt i Oslo.
Dæhlins godnattfortelling – et bestillingsverk produsert av Office for
Contemporary Art Norway i samarbeid med Oslo Internasjonale
Teaterfestival (Black Box teater) – strekker seg fra ti om kvelden til syv
om morgenen, og utnytter halvsøvnens påvirkelige tilstand til å nyansere
lytterens bilde av solidaritet.

I guess you have a lot of questions. A
bedtime story

Maritea Dæhlin

Black Box Teater, OCA - Office for
Contemporary Art Norway, Oslo
15. mars 2021 — 20. mars 2021

Maritea Dæhlin, I guess you have a lot of questions. A bedtime story,
2021. Foto: Signe Fuglesteg Luksengard.

I guess you have a lot of questions. A
bedtime story

Maritea Dæhlin

Black Box Teater, OCA - Office for
Contemporary Art Norway, Oslo
15. mars 2021 — 20. mars 2021

fokus, blandet med det jeg husker som en malmfull mannsstemme (men
ifølge credit-listen finnes den ikke) og et rytmisk mønster som ligger i
bakgrunnen, som om en hører musikk fra naboleiligheten i en bygård.
Gjennom natten spilles de samme fragmenterte setningene om og om
igjen, hviskende, i ulike hastigheter. De mimer på et vis tankestrømmen
en kan oppleve på slutten av dagen, der fragmenter av inntrykk
gjenopptrer innstendig med små variasjoner, før de mister form og glir
over i hverandre. 

Henimot soloppgang får jeg høre de to opplesingene i sin helhet, og
fragmentene som har vært spredt gjennom natten, faller på plass. På det
tidspunktet er jeg ganske omtåket. Bebien sover med dynen og putene
pakket rundt seg, slik at hun ikke skal rulle ut av den smale køyesengen,
mens jeg ligger i fotenden av sengen og lytter. Gil mener det ikke kan
være slik at solidaritet eller «utviklingshjelp» går én vei: Kunnskapen som
urfolkene besitter gjennom sin presumptive tettere forbindelse til
naturen, kan gi svar på de planetære klimautfordringene. Slapgard starter
fra hvordan «afrikamisjonen og strikkingen av ullplagg», som er
latterliggjort og stemplet som en nedlatende form for solidaritet, likevel
for henne ga impulser til fremveksten av en bevissthet om den komplekse
gjensidighetsrelasjonen mellom verdensdelene. Gils og Slapgards
refleksjoner over solidaritet er direkte, slik en aktivist og en journalist ville
formulere seg, for å nå frem med sitt budskap. Dæhlin omarbeider dette
materialet til fragmenterer som hun manipulerer og repeterer slik at det til
forveksling ligner en tanke som oppstår og tar form i lytteren.

Denne subliminale overtalelsen er det eneste som er sneaky ved dette
verket. I guess you have a lot of questions. A bedtime story oppleves
gjennomgående snilt, på en måte som etterlater en melankolsk følelse:
som om alt sinne er vasket bort. Jeg ligger likevel og venter på et brudd i
tillitskontrakten gjennom natten, uhyre alert overfor lyder av kropper i
hotellets korridor og dører som slår. Kanskje fordi jeg er der med min
datter, eller er det noe med den spartanske møbleringen av akkurat vårt
hotellrom – på grensen til å ligne en oppbevaringsboks for mennesker –
som skjerper sansene? Solidariteten en skal stole på, jevnfør tag-linen til
capsen, virker ved morgengry mildt sagt flertydig. Det er den lure
pungrotta Gil nevner som har brent seg fast i minnet mitt. Som med
mange trickster-karakterer i folketroen, er trusselen en fiksjon den truede
lurer motstanderen til å tro på. Makten må narres til å gjøre det riktige.
Slik kan også solidariteten i en asymmetrisk relasjon se ut.

På hotellsenga ligger en konvolutt under et sett instruksjoner for natten,
som ikke å røre hovedstrømbryteren og når utsjekkingstiden er, og ikke
åpne gaven som ligger fristende innpakket på puten før neste morgen.
(Lydig etterkommer jeg dette ønsket, og avdekker den signalorange
skyggeuen med «In Solidarity I Trust» i hvitt broderi først neste morgen.)
Når jeg åpner konvolutten tar brevets personlige form over for de saklige
instruksjonene. Via brevet oppretter Dæhlin en tillitsfull relasjon til
gjestene. Hun deler håp og forventninger om hvordan natten skal forløpe,
og uttrykker ønsket om en samtale. Brevet signaliserer at Dæhlin anser
gjesten som en fjerde karakter i verket, en som er generøst innlemmet i en
dialog. Jeg har imidlertid smuglet med meg datteren min på syv måneder,
og må dele oppmerksomheten mellom henne og verket, noe som kanskje
bryter mot den intime kontrakten det legges opp til. 

Mor-datter-relasjonen er for øvrig en viktig del av bakgrunnen for verket.
Det er basert på tekster som språkforsker og aktivist Yasnaya Elena A.
Gils og journalist og forfatter Sigrun Slapgards har skrevet som respons til
samtaler de har hatt med Dæhlin om solidaritet og verket til Dæhlins mor,
Gitte Dæhlin: Hun som bærer minnet om denne jorda, hvor bærer denne
jorda henne? (1981–83). Jeg har ikke selv sett denne skulpturen, men den
skal bestå av en fullskala menneskefigur sydd i lær, som bærer et digert
lass av flammer som rager opp over ryggen hennes. (Verket ville vært
mulig å se i utstillingen Actions of Art and Solidarity, om ikke Kunstnernes
Hus var stengt, som alle andre utstillingssteder i Oslo.) 

Maritea Dæhlin, I guess you have a lot of questions.
A bedtime story, 2021. Foto: Signe Fuglesteg
Luksengard.

Lydverket spilles av på en kanal fra en hodestor høytaler. Manipuleringen
av stemmeopptakene er hovedsakelig gjort gjennom kutt, tempoendring
og klangfiltre, men de beholder sin egen timbre. Det begynner med en
klangfull repetisjon av språkforsker og aktivist Gils stemme som
melodiøst forteller om hvordan den lure pungrotta unngår rovdyret
gjennom å garantere gjensidig ødeleggelse: «Tar du meg raser fjellet ned
og knuser deg.» Etter hvert veves korte fragment av Slapgards modne
stemme inn, og resten av natten glir disse to stemmene inn og ut av
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12.10.2022, 13:26 Art Cities to Watch 2021: Oslo, Norway – ARTnews.com

https://www.artnews.com/art-news/news/oslo-norway-art-cities-to-watch-1234597667/ 1/8

Artist-run spaces in Oslo have springboarded emerging talents to fame by showing their cutting-edge works, like Eli Eines at
Tenthaus.
PHOTO ØYSTEIN THORVALDSEN/COURTESY TENTHAUS

For a survey of what lies ahead as the art world looks forward to the
future, ARTnews devoted part of the June-July 2021 issue of the magazine to 10 cities
to watch: Philadelphia, Atlanta, Vancouver, Guadalajara, Bogotá, Oslo, Tallinn,
Casablanca, Abu Dhabi, and Taipei. Stay tuned as each city joins related reports from

Est. 1902
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Sonia Boyce, installation view of For you, only you, 2007. © Sonia Boyce. All Rights Reserved, DACS/Artimage 2020. Photo by Mike
Pollard. Courtesy of the artist.
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Portrait of Pauliina Feodoro" by Josef Idivouma.
Courtesy of the artist.

Anders Sunna
Indigenous Love, 2008-2013
Bohman-Knäpper

For the [rst time, the Nordic pavilion—which represents Finland, Norway,

and Sweden—is changing its name to the Sámi pavilion, in a historic

recognition of the region’s indigenous population. Ye exhibition will

feature three Sámi artists, each of whom engage heavily with social, political,

and environmental issues facing their communities: Pauliina Feodoroff,

Máret Ánne Sara, and Anders Sunna, who are best known for their

directing, installation, and painting, respectively.

“Ye global pandemic, the impact of climate change and worldwide calls for

decolonisation are leading us all to focus on alternative possibilities for our

future and that of our planet,” said Katya García-Antón, director of the

Office for Contemporary Art Norway and lead commissioner for the

pavilion, in a statement. “At this pivotal moment, it is vital to consider

Indigenous ways of relating to the environment and to each other. Ye

artworks of Feodoroff, Sara and Sunna in the Sámi Pavilion will present

compelling visions of how these relationships operate, from a Sámi

perspective.”

British pavilion

Sonia Boyce Follow
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19.4.2021 Rise of In di ge nei ty, Exit from Iden ti ty Po li tics

https://www.pressreader.com/france/artpress/20210221/283420604397183 1/5

The rise of in di ge nei ty, the exit from iden ti ty po li tics. (1) The pro po si tion is both des crip -
tive and pro gram ma tic. In France, this state of a� airs has so far been hard ly per cep tible, let
alone com men ted upon. Yet from Ot ta wa to Mel bourne, from Ve nice to New York, art
worlds are be co ming in di ge ni sed at break neck speed. The extent of this phe no me non has
yet to be mea su red. Above all, we ha ven’t lear ned the ne ces sa ry les sons from it. Beyond
po li ti cal de mands for more so cial jus tice, de noun cing struc tu ral ra cism and �gh ting for the
pro tec tion of ter ri to ries, lands and eco sys tems, there may be a way out of the dead lock of
iden ti ty po li tics in some contem po ra ry in di ge nous art prac tices, which of ten get caught up
in the web of iden ti ty po li tics.

VO CA BU LA RY
The qua li �ers au toch thone and in di ge nous, which pri ma ri ly re fer to a per son “na tive to
the place where he or she lives”, have come to re fer to peoples who have be come a mi no ri ty
on their own ter ri to ries as a re sult of co lo ni sa tion, par ti cu lar ly since the de ve lop ment in
the mid-1970s of “in di ge nous struggles” in the Ame ri cas and Ocea nia, culmi na ting in
2007 with the adop tion by the UN of the De cla ra tion of the Rights of In di ge nous Peoples. If,
in in ter na tio nal texts, the En glish in di ge nous is trans la ted as au toch tone, more neu tral in
French, the claim of a violent co lo nial he ri tage leads some to pre fer the re-ap pro pria tion of
a pe jo ra tive term to re claim the stig ma.
De bates on in di ge nous ness have de ve lo ped in spaces where oc cu pa tion and conquest of
ter ri to ries have ta ken ra di cal forms: the des truc tion of in di ge nous life forms and so cial and

Rise of In di ge nei ty, Exit from Iden ti ty Po li tics

Art Press · 21 Feb 2021 · Trans la tion: Ch loé Ba ker
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OCA Staff in 2021

Permanent

Katya García-Antón 
Director 
(fixed term post to 16/02/2022, 
prolonged to 30/06/2022)

Toril Fjelde Høye 
Head of Finance and Administration

Karoline Trollvik 
Head of External Relations and Communications

Liv Brissach
Project Officer 

Anne Charlotte Hauen
Grants Administration Manager

Itzel Esquivel
Project Coordinator 

Benjamin Andrews Snyder
Programme Manager 
(terminated employment 17/03/2021)

Eirin Torgersen
Communication Officer 
(terminated employment 30/11/2021)

Temporary

Liubov Kuzovnikova 
Project Leader for the Venice Biennial 
Exhibition in 2022 
(17/08/2020 – 30/05/2022)

Raisa Porsanger 
Project Officer 
(13/01/2020 – 17/12/2021)

OCA Board 2021

The board 01.01.2021 – 30.06.2021 

Marit Reutz 
Chair 

Thomas Gunnerud 
Lars Mørch Finborud (deputy)
Nominated from The Ministry of Foreign Affairs

Sabrina van der Ley 
Stina Thea Elisabet Högkvist (deputy)
Nominated from The National Museum of Art, 
Architecture and Design

Sverre Gullesen 
Kjetil Ingvar Berge (deputy)
Nominated from Norske Billedkunstnere and Unge 
Kunstneres Samfund 

Stine Helén Pettersen
Helena Carina Holmberg (deputy)
Nominated from The Ministry of Culture

The board 01.07.2021 – 31.12.2021

Trude Gomnæs Ugelstad 
Chair

Hans Marius Graasvold
Lars Mørch Finborud (deputy)
Nominated from The Ministry of Foreign Affairs

Stina Thea Elisabet Högkvist 
Randi Godø (deputy)
Nominated from The National Museum of Art, 
Architecture and Design

Sille Storihle
Anders Eiebakke (deputy)
Nominated from Norske Billedkunstnere and Unge 
Kunstneres Samfund

Kristoffer Dolmen
Kamilla Sharma (deputy)
Nominated from The Ministry of Culture
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